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EDITOR’S NOTES

New isn’t always better—
but it can be a hoot
by Diane Howell

quilting my Mod Podged and fused
masterpiece.
How did it go? I finished because
I thought I could write a column
New techniques get trialed as auction
quilts get made. I wrote about these
creative adventures on page 16, and
then decided that I wanted to play
too. I jumped in with the confidence
of a person who has spent thousands
of dollars on quilt classes over thirty
years and knows how to put fabric
together. I decided to laser focus on
“new.” I therefore used:
• Candy wrappers, despite never
adhering plastic to fabric.
• Felt for batting, despite, with rare

about it.

Advice I already knew
It helps when throwing oneself into
new circumstances to act with sense.

size; allow for shrinkage as you
quilt. If you sew a practice quilting
line, especially one perpendicular
to your quilting design, cut it off—
otherwise, rippling ensues.
• Not reading the fusible instruc-

probably is. Ignore your gut and your

in smacking bird parts into sub-

every thought will be: I can work

mission with Elmer’s School Glue

around this.

on a toothpick.

So, specifically as it relates to my

• Know where the presser foot

Benefit Auction quilt, I should have

pressure knob is on your sewing

taken this valuable advice:

machine—many issues ensue if this

• Measure the cardboard bird. This

is not properly adjusted.

avoids a need to cut off half of its

polyester batting.

to avoid issues such as an extra row

close horizontal lines.

the quilt bigger than its finished

tions is a bad plan that may result

tail later. Heck, measure everything

in Julia Graber’s work: zillions of

soon, even when doing so leaves

If a process seems like a bad idea, it

exception, always using cotton or
• A new quilting style that I admire

• Don’t trim the quilt down too

of candy wrappers on the left.
• It is ill-advised to glue candy

Where can you see this masterpiece? I have enough sense to
not put it on this page, despite its
intrinsic artistic merit—I like the
bird and you will too! If you win

wrappers willy-nilly into place,

Benefit Auction Quilt 447 and ask

especially if a stable background

me about the pleat in the binding

find my usual; it came with direc-

situation is not in play—rippling

or offer advice to avoid the skinny,

tions that I didn’t read.

ensues. And don’t eyeball a straight

unquilted “border” on the back, we

line, use a ruler and a pencil to

just can’t be friends. My encour-

draw a straight line and on that

aging neighbor says people don’t

line, align the wrappers. Draw that

notice things like that. And at

line far away from the binding

www.saqa.com/auction, we only

seam, leaving room to add an outer

show the front.

• A different fusible when I couldn’t

• My own pattern for the red bird.
I drew my cartoon bird on the
back of a cracker box, thinking my
Grandma would be proud because
a cracker box was her pattern
material.
• A new-to-me historic Bernina fresh
from the spa, but untested prior to

border of fabric.
• Keep the heat of the iron away
from the candy wrappers—rippling ensues.

So review the quilts on our website,
register to bid, and go for a win in
our Benefit Auction September 10
through October 3! ■
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THOUGHTS FROM THE PRESIDENT

Working Groups seek
opportunities for
SAQA to expand reach
by Deborah Boschert

I recently had the pleasure to see some

opportunities. A report was

amazing art quilts in person! I visited

shared with the board at its May

exhibitions in my local area and was

retreat, which included short-,

programming includes artist studio

honored to represent SAQA at the

medium-, and long-term recommen-

tours, networking with art consul-

Quilt National ‘21 opening in Athens,

dations in each area. Based on the

tants, and creating opportunities to

Ohio. There is simply no substitute to

report, the board approved the cre-

share collections.

seeing art quilts in person. Looking

ation of a Strategic Initiatives Working

closely to see the stitching, viewing

Group to put these recommendations

the art from different angles, and tak-

into action.

ing in the exhibition as a whole col-

Exhibitions
Recommendations from the Study
Group focused on exploring oppor-

lection in one beautiful gallery space

Raising Awareness

is a pleasure. SAQA’s mission is to

This Working Group is working with

bition formats. Our participation

promote the art quilt. We do this in so

SAQA staff to expand Trunk Show

in Intersect Chicago 2021 is a great

many ways—including opportunities

viewership and to explore advertis-

example. Plans also are in the works

to see art quilts in person! It’s our core

ing opportunities in general interest

for a collaborative exhibition with

identity and our day-to-day focus.

and fine art print vehicles, broadcast

the National Basketry Organization.

outlets, and social media platforms as

It would be exciting to see schol-

In 2020, the SAQA Board approved a

tunities outside our regular exhi-

Study Group to research and recom-

well as non-quilt museums. They will

arly papers and reviews of SAQA

mend projects and programs to help

look for new ways to drive audiences to

exhibitions in the media. The Work-

us achieve our mission and vision. The

our website and to position the online

ing Group will build a database of

Study Group set out “to identify spe-

SAQA Collection as a world-class

academics and journalists and share

cific, actionable steps … focusing on

archive of art quilts.

SAQA news with them. We’d love to

identifying ways to promote art quilts

position SAQA artists as experts who

in the wider art world.” Study Group

Collectors

chair and SAQA Board member Shan-

At Quilt National ‘21, I talked with two

curators, and other organizations. The

non Conley reached out to gallerists,

collectors who made purchases from

Working Group will also highlight

curators, and academics for insight.

the exhibition. It was meaningful

regional exhibitions in new ways.

for them to see the work in

“

It would be exciting to see
scholarly papers and reviews of
SAQA exhibitions in the media.

could be called upon by museums,

This new Strategic Initiatives Work-

person, talk with artists, and

ing Group, building on the amazing

think about how their new

work of the Exhibition Committee,

acquisitions would comple-

has the potential to make a huge

ment other works in their

impact. I am thankful for the staff

collections. Our new Work-

and volunteers who are working

Efforts were focused in three

ing Group will develop programming

diligently to identify the tasks to be

areas: raising awareness, expand-

for longtime collectors and corporate

accomplished, propose budgets, and

ing the number of collectors, and

collectors, as well as educate new

empower people to take action on

exploring non-traditional exhibition

generations of collectors. Potential

behalf of SAQA and our vision. ■
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SAQA NEWS

SAQA Award presented to
Dinah Sargeant and Helen Geglio
Congratulations to the latest recipients of the SAQA

The SAQA award is presented to one artist at four

Award: Helen Geglio, who won for Wisdom Cloak:

prestigious textile exhibitions: Quilt National, Art

Mender of Rifts, juried into Quilt National ’21; and

Quilt Elements, Quilt Visions, and Interpretations.

Dinah Sargeant, recognized for Back to Before which

Quilt National ’21 continues through September 6

was juried into Interpretations 2021, a fiber exhibi-

at The Dairy Barn Arts Center in Athens, Ohio,

tion produced by Visions Art Museum. Both exhibi-

before the collection tours for approximately two

tions are biennial events.

years. Interpretations 2021 runs October 16 through

The award recipients were selected by the jurors
of each exhibition based on the award’s criteria that
winning pieces be compelling, dynamic, and progressive. Each award winner receives a $500 prize.

January 2, 2022, at Visions Art Museum in San
Diego.
Note: Contact venues prior to visiting to ensure they
are open.

Helen Geglio
Wisdom Cloak: Mender of Rifts
52 x 60 inches | 2020
Photo by Kay Westhues

Dinah Sargeant
Back to Before
72 x 56 inches | 2020
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ART TALK

Sharpen your color know-how
with the Ives Color Wheel
by Lynnita Knoch

Color signifies life. Earth appears

Color history

unique among the planets with our

Color theory in the Western Euro-

green vegetation and blue waters.
Yet, we take for granted the importance of color in our lives. Unlike
nature, where color has evolved
gradually to fulfill some functional
purpose, and unlike ancient times,
when costly colors, such as purple,
were restricted to the rich, today we
have millions of inexpensive colors at our fingertips. With all these
choices, how do we pick colors for
our quilts? It can be a scary, difficult,
and overwhelming process.

Colorful history
What is color? The dictionary states
that color is a property causing
visual sensation. However, what is
that property? Objects are different
colors because they absorb some
wavelengths while bouncing off
others. So a red, ripe tomato skin
soaks up the short and medium
wavelengths—blues, violets, greens,
yellows, and oranges. The remaining

pean tradition is the study of rules,
ideas, and principles that apply to
color as a general topic. Aristotle
considered red midway along a
continuum from white to black, with
the other hues arranged accordingly.
Thus, he conceived a linear ordering
based on the paleness and darkness
of pure hues. This theory lasted from
sixth century BCE until seventeenth
century CE. Then, in the late 1600s,
Isaac Newton developed the mostused color wheel based on prism colors—the colors of the rainbow—with
yellow, red, and blue as the main
colors. Newton discovered a new
color, purple, when he joined red and
violet into a circle. The great advantage of Newton’s color circle over the
preceding linear orderings was that it
revealed color relationships. His color
wheel, offering twelve to twenty-four
colors, is the most commonly used
color wheel today. The major color
relationships include:

of the visible light spectrum that is

three to seven neighboring col-

being reflected away.

ors on the wheel, although it can

Joen Woelfrom’s useful version of
the Ives Color Wheel is published by
C&T Publishing. The tool (shown on
opposite page) shows color schemes
on one side and tints, tones, and
shades on the other. The Ultimate
3-in-1 Color Tool is a compact
alternative to the larger wheel.

include up to half the color wheel.

Photos courtesy C&T Publishing

wavelengths—consisting of reds—hit
our eyes and are processed by our
brains. In a way, the color we perceive an object to be is precisely the
color it isn’t. Rather, it’s the segment

6
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• A monochromatic scheme, or one
color family with all its values and
intensities.
• An analogous scheme of, generally,

• A complementary color scheme

brown. This outcome leads to much

also proved adequate to reproduce

consisting of two colors opposite

frustration for artists and fabric dyers

the vast majority of colors needed

each other on the color wheel.

who use Newton’s color wheel.

for naturalistic painting and print-

• A split-complementary scheme
where one color is used with two
colors lying on either side of the
color’s complement.
• A triadic scheme made of three colors in an equilateral triangle on the
wheel, such as the three primary
colors or secondary colors.
Knowing these relationships helps

The advent of color photography

ing, according to a 1956 Academy

and printing required updating the

of Sciences publication by Oliver E.

traditional color wheel. Dr. Herbert

Buckley and Karl K. Darrow, Herbert

Ives became interested in color at

Eugene Ives 1882-1953: A Biographi-

a young age, as his father invented

cal Memoir.

techniques for color photography and

Ives discovered three colors that

the halftone process which makes

could create all other colors: yellow,

printing pictures in newspapers and

magenta (a brilliant purplish pink),

magazines possible.

and cyan (turquoise blue). These

Ives eventually headed the devel-

reflect pure spectrum wavelengths

us better use color in our quilts.

opment of facsimile and television

without distortion. The Ives Color

More in-depth studies of these color

systems as a scientist and engineer

Wheel uses 24 colors based on this

plans, as well as the three attributes

at AT&T in the first half of the

trio. They are aligned in nature with

of color—hue, value, and intensity

20th century. Like his father, he

human color perception, and in

or saturation—can be found in many

was an expert in color photogra-

printing they yield all colors. The Ives

books and articles. This paper is not

phy and an artist. As stated previ-

Color Wheel is the basis for inks, pig-

intended to be a detailed study of

ously, in principle, it is possible

ments, dyes, paints, stains, and objects

these color theories, but rather a brief

to reproduce any color by mixing

used in home décor and interior

examination of a different, more

three basic pigments, together with

design, states artist and author Joen

modern color wheel that is better

white as a fourth. (Black is not

Wolfrom in the second edition of her

suited to fabric dyeing and art quilt-

included because it can be mixed

book, Color Play, published in 2014.

ing: the Ives Color Wheel.

from the three basic pigments.)
But the needed pigments simply

Color harmony

cessful art, because while Newton’s

did not exist when Ives began his

Color experts agree that “nature

prism color wheel ideally allows for all

investigations. He therefore con-

always gets it right,” meaning

colors to be mixed, the chemical limi-

ducted an extensive search on

nature’s color combinations are

tations of pigments come into play.

pigment properties using spectro-

unfailingly harmonious. Throughout

That means that mixing red and blue

photometric analysis. This search

the natural world of landscapes, sea-

pigments does not make blues, violets,

resulted in the identification of a

scapes, animals, birds, and fish, color

purples, and fuchsias as expected,

set of three colors that not only had

combinations are balanced. Light

but instead yields varying shades of

a high degree of permanence, but

and bright colors are blended with

The Ives Color Wheel is key to suc-

SAQA Journal • 2021 | No. 3 •
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analogous colors and contrasted by

in a musical composition anchor the

ways. The fabrics were dyed with

complementary colors. These bright

lighter, higher notes, dull colors are

Dharma Trading Company’s fiber-

hues are nearly always found in an

often essential anchors of an artwork

reactive Procion dyes in fuchsia

abundance of restful, low-intensity

that includes light and bright colors.

red, lemon yellow, and turquoise

hues. Whether they contain tints or
shades depends on the season.

Applying theory

using an ice-dyeing method. This
method is a serendipitous pro-

As a quilt artist using hand-dyed

cess where dyes flow through the

pure colors attract attention. Color,

and painted fabrics as well as

spaces between the ice pieces before

value, and intensity work together

commercial fabrics, the Ives Color

reaching the fabric. Some control is

to create interest, movement, and

Wheel has influenced my choice

maintained by the placement of the

beauty. Color sets the scene. Value

of colors. For example, I used four

dyes on the ice, but using the Ives

and intensity manipulate the colors

pieces of white, prepared-for-dyeing

Color Wheel helps avoid creating

to create interest. Just as bass notes

(PDF) cotton fabric folded in various

“muddy” fabric.

Quilts made primarily with these

Joen Woelfrom’s second edition of Color Play is a
valuable resource on color.

Lynnita Knoch

Photo courtesy C&T Publishing

Detail | 2018
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Queen of the Night

My whole-cloth quilt hand-

3-In-1 Color Tool, 3rd Edition,

painted on white PDF cotton

developed by Wolfrom and pub-

fabric, Queen of the Night, used a

lished by C&T Publishing. Her com-

split-complementary color plan of

pact tool is easy to carry and has

cerulean blue and reds to orange

24 color cards, one for each of the

yellows to portray a night-blooming

24 colors on the Ives Color Wheel.

cereus cacti flower, referenced from

The front of each card shows the

a photograph I took one day at sun-

pure color as well as several tints,

rise. Nature helped dictate the color

tones, and shades for that color. On

choices, but the Ives Color Wheel

the reverse side, it shows the colors

confirmed the exact color choices of

for each of the five major color

paint and inks. Paints used included

schemes. It also contains two value

Tsukineko inks, Pebeo’s Setacolor

finders to help you pick a range

Fabric Paints, and Jacquard Dye-Na-

of values from light to medium to

Flow fabric paints.

dark.

I also use the Ives Color Wheel in
my wool pieces. I enjoy wool appli-

Conclusion

qué and embellishing with hand

The most successful color combina-

embroidery. Currently, I’m working

tions are those that contain visual

on a variation of the Toned-Down

cues for the viewer to help spark a

Circle Sampler designed by Sue Spargo.

specific response and best express

In place of her kit, I used my own

the messaging, intention, mood, or

wools and threads and appliquéd the

ambiance of a piece. Proper pro-

pattern’s 1-inch circles into a hexago-

portion is important. A rank order

nal arrangement instead of the rows

of dominant, subordinate, and an

and columns set forth in the pattern.

accent color is visually understood

It was easy to select threads for some

and maintains the importance of

of the circles, but making choices for

the main color. There are no abso-

others required advice. I chose a main

lutes in how many colors might be

thread to complement or contrast

in a combination, the decision lies

with the circle color. Then I used the

within the eye and judgment of the

Ives Color Wheel to pick secondary

creator. I encourage you to use the

and accent threads. The in-progress

Ives Color Wheel to help make your

images show some of the completed

color choices.

circles for which I was influenced by

And remember: your quilt/artwork

the color wheel to choose threads or

is important and beautiful because it

beads. The tree uses yellow and violet

is your unique and personal response

complements. The circle displays a

to nature’s beauty, something hand-

split-complementary color scheme of

made by a human being enchanted

yellow with violet to blues. The four-

by nature’s colors. ■

The author’s 1-inch wool appliqué
and embroidery works are based
on the Toned-Down Circle Sampler
pattern by Sue Spargo.

leaf clover has an analogous color
plan that ranges from yellow to green

Lynnita Knoch, based in Chandler,

to blue to purple. This project will

Arizona, is a fiber artist, teacher, painter,

eventually be joined and quilted as a

Zentangles expert, and contributor to

small wall hanging or pillow top.

Zen Doodle: Oodles of Doodles, Zen

I don’t always use the 12-inch Ives
Color Wheel. I also use the Ultimate

Doodle: Tons of Tangles, and Zen
Doodle Coloring Book.

SAQA Journal • 2021 | No. 3 •
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Selections from

This meaningful exhibition will premiere
at the 2021 International Quilt Festival/
Houston Oct. 28-31. Juried by Ellen M.
Blalock, the thirty-seven selected art
quilts demonstrate the importance of
connections—both intentional and
accidental—in today’s fractured, divisive
world. We are bound by love, rituals, family,
and faith. We are connected to our past,
community, and nature. To be connected is
to find commonalities with others.
For exhibition details, including upcoming
venues to see Connections in person, visit
saqa.com/connections.
Note: Contact venues prior to visiting to
ensure they are open.

Linda Steele
Grief

60 x 58 inches | 2021

Lee F. Schwimmer
The Passover Seder
30 x 60 inches | 2020

10
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Geneviève Attinger
Under the Shirt

55 x 53 inches | 2021

Linda M Kim

1 in 3 in USA

51 x 38.5 inches | 2020

Debbie Grifka

Laura Fogg

30 x 40 inches | 2020

37 x 29 inches | 2020

Lines #6 – Connected

Say His Name
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FEATURED ARTIST

Bethany Garner

Creating and teaching fiber art full speed ahead
by ZJ Humbach

Bethany Garner found a little piece
of heaven when she emmigrated
from Michigan to Canada in 1985.
“My husband Dale had a job transfer,
and we have built our lives around
exploring the Canadian land we have
learned to love. We live on an acre
of land in rural Elginburg, Ontario.
Before retirement, we commuted to
our jobs in Kingston, Ontario, about
20 kilometers away. Now I commute
to my [nearby] studio, which overlooks beautiful Lake Ontario.”
Garner studied health care administration with an emphasis on
human resources at the University of
Michigan and Michigan State University. She worked in health care
for more than twenty years, and also
trained and worked as a paramedic
for eleven years.
Away from work, Garner was present behind the scenes in local quilt
guilds and groups, including service
as a board member of the Canadian
Quilters Association for four years.
She also came into her own as a
professional artist. “I had minored
in education while pursuing my
bachelor of arts degree, and realized

Bethany Garner creates in Studio 214D at the Tett Centre
for Creativity and Learning.
Photo by Adele Webster

I had a desire to share my skills and
teach others.”
In 1996, Garner approached St.
Lawrence College in Kingston with a

12
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Turning Point

31 x 34 inches | 2018

proposal to develop and present curriculum for a two-year certificate in
Fibre Arts - Textile Design.
“I had consistently explored anything and everything I could get my
hands on that had something to do
with cloth and quilts for more than
forty years. The college board rec-

as a place for various cultural and

access to larger rooms with oversized

ognized that I brought the teaching

arts groups and convinced the city to

tables when she works on large proj-

experience, techniques, and deter-

purchase the building. With support

ects, plus there is exhibition space.

mination needed to build, train, and

from philanthropists and taxpayer

develop the skills of college students

dollars, the city renovated the build-

personal growth, experimentation,

seeking a career path in the arts.” In

ing, now called the Tett Centre for

and developing my skills, using every

2000, St. Lawrence College named

Creativity and Learning.

exciting process I can: painting,

Garner a full professor.

About the time Garner was com-

“I am totally focused on learning,

soy wax batik, monoprinting, and

pleting a three-year commitment as a

collage. I dye all my own cloth, and

college teaching, Garner worked

board member for the Tett Centre, a

while I love commercial fabrics, most

with local citizens and city plan-

small studio became available for rent.

of my art begins as simple, white,

Several years before retiring from

ners to save a historic building from

“What could be better than being

100-percent cotton, prepared-for-dye-

demolition, an act that would shape

a retiree and having a studio on the

ing cloth. I typically purchase several

her art practice. The building was

second floor of this beautiful building

hundred meters each year, mostly

part of the complex that had housed

and being able to work there every

to share with my dye and print class

the Kingston Brewery and Distillery,

day, doing exactly what I wanted—

students.”

one of the largest such operations in

making art quilts and teaching? I am

North America during the mid-19th

able to earn my rent fees as a self-

ing with thickened dyes, typically on

century. During World War I, the

directed instructor in the Tett pro-

wool and silk, and she often forages

government appropriated the build-

gramming calendar, all while creating

woodlots and fields for plants and

ing for a military hospital, and later

new work and developing classes.”

lichens to create natural dyes. She’s

converted it into the Eastern Ontario

Garner’s studio is only 13 x 14 feet,

Garner loves painting and print-

recently taken up hand stitching, as

Army Headquarters until the unit was

but contains five looms, two cutting

she feels it is more expressive and

transferred to Ottawa.

tables, an ironing board, a Janome

better tells the story of each quilt.

6600 sewing machine, and cupboards

Garner is partial to matchstick quilt-

for paints, dyes, and yarn. Garner has

ing because the straight lines are easy

In 1971, John Tett, the director of
recreation, envisioned the building
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Gathering Storm

Connections

35 x 32 inches | 2018

118 x 23 inches (quilt)
38 x 38 inches (jacket) | 2019
Photo by Diane Gibson

to manage with arthritis and it feels

the flip-and-sew method on muslin.

is moving. It reminds me of looking

more contemporary.

“This method allowed me to create a

through the metal bars of my hotel

“My artwork rambles, and day to

random layering of color and cloth in

window at giant storm clouds over

day it changes. Each piece I start is

each block of the quilt,” says Garner.

Niagara Falls.”

improvisational, and who knows

“It’s based on the sunsets on Lake

where the ideas come from. I start and

Ontario, and truly captures my corner

unusual art challenge from the Wel-

stop, stitch and unstitch, color and

of the world. I never get tired of look-

lington County Museum and Archives,

dye, print, or paint over. Again, and

ing at the sky and the water.”

located in Fergus, Ontario. “We had to

again. I wonder, ‘Does a true artist ever

Another favorite is Gathering

Connections is the result of an

choose an artifact from the museum

know when a piece is finished?’ Well,

Storm, which combines commercial

and bring it to life. I chose a long,

not in my experience! There is always

and hand-dyed fabrics. “I took a

handwoven woman’s coat with a

the angst, the uncertainty, and then

hand painting course. We were sup-

velveteen collar. I wove four-and-a-

the light comes on indicating that yes,

posed to paint on canvas with India

half meters of fabric from fine wool

it’s good enough.”

black ink using a sumi brush, which

from Switzerland, using a design from

Garner’s favorite piece is Turn-

has a very long handle and long,

a 100-year-old pattern book [to craft

ing Point (page 13), which traveled

pointed bristles, to create sharp,

a new jacket]. Then I lined the jacket

with the SAQA Global Exhibition My

detailed images. Not me. I wrapped

with silk that I had painted in art-

Corner of the World. It is made from

my canvas in cloth, and the paint

ist Betty Busby’s class and made it

Garner’s hand-dyed fabrics using

blended with the fabric. The piece

completely reversible. I used leftover

14
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pieces of the silk as inserts along with

for the students to respond and move

my hand-dyed fabrics in the quilt [that

in their own direction is far more

hangs] behind the jacket. The connec-

encouraging and the results amaz-

tions are between the old coat weaver

ingly different. Art is underlined by

and myself.”

freedom and spirit as the work moves

Another quilt, Conversation, also
has an interesting back story. “Ruth
and Blake McKendry were Canadian

under the unique and essential skill
set of everyone.”
In addition to a full slate of teaching

antique dealers, who specialized in col-

engagements, Garner is learning new

lecting and selling Canadian textiles.

approaches. She wove with outstand-

When they retired, they had a huge

ing mentors at the MidAtlantic Fiber

auction that lasted 24 hours a day for

Association’s 2021 summer confer-

three days,” recalls Garner. “I selected

ence, took an online natural dyeing

a handmade quilt and an 1800s candy

course with Mamie’s Schoolhouse, and

box. Little did I know that inside the

enjoyed another online course with

box were 110-year-old English paper-

Cordula Kagemann on collage through

pieced hexagons made from wool!

Fibre Arts Take Two, an online training

“What made this find even more
special was that my grandmother,

resource based in Australia.
In addition, Garner recently accepted

Edna Mae Sumner, an award-winning

an invitation to join Cloth in Com-

Kentucky quilter whose work is found

mon, an international group of twelve

in several United States museum

quilt artists. “I am thrilled to work with

collections, mostly quilted hexagons.

this outstanding cohort of SAQA artists

I designed a sweeping pattern and

for the next two years to create and

joined the hexagons by hand, stitch-

share an original, time-focused, new

ing wooden beads from one of the

quilt every other month. While I don’t

Native reservations north of Ontario

like deadlines, once I make a commit-

into the points to stabilize the very

ment, I always see it through.”

delicate fabric.”
Garner tends to not enjoy working

She may technically be retired, but
for Garner, age is simply a number.

against a deadline. “My original work

“There has been nothing better in my

evolves as time and inclination allow.

life than being a teacher, except for

It typically takes me several weeks to

the sharing that only a mother can

work through a piece. Nothing hap-

bring to her children. That continues

pens overnight. Most of the artwork

as I age, and at the age of 70-plus, I am

I share is simply for fun, created

still teaching community friends as

because I have a technique or skill to

well as art students in guilds, groups,

share. I like to explore options and

and now via Zoom presentations.

enjoy the process.”

Imagine!” ■

Conversation
84 x 28 inches | 2018

Garner’s preference for play and
exploration gives her a keen insight

ZJ Humbach is a freelance writer,

into quilting education. “In a class-

quilting and sewing teacher, and profes-

room that is not using a school-board

sional longarm quilter. She owns and

focused, detailed document for the

operates Dream Stitcher Quilt Studio in

classroom experience, the freedom

Thornton, Colorado.
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2021 Benefit Auction
offers opportunity for
creative experiments
by Diane Howell

The SAQA Benefit Auction is a win for

In the 2021 Benefit Auction lineup,

art quilts have been photorealistic

collectors and makers alike. Collectors

Jayne Bentley Gaskins undertook a

works based on her photography. “I

vie for works by their favorites. Artists

“great academic exercise to help me

appliquéd a heavily threadpainted

watch the action to see when their

get a handle on how my art is evolv-

image onto one of my photos that

pieces sell. Everyone follows the run-

ing.” Gaskins’s piece, Navigating the

had been printed on cloth and then

ning donation total, as auction pro-

Digital World, is a selfie of her peering

stuffed it with polyfil. The result

ceeds help support SAQA’s programs,

into her computer. The piece pushed

was very dimensional and had to

including exhibitions, publications,

her beyond her comfort zone to

be mounted on stretcher strips for

and outreach.

experiment with a variety of tech-

stability. I felt it was time to loosen

niques. “I fused elements on a back-

up and do a better job of conveying

ative safe space where artists try out

ing and then free-motion stitched

emotions. [My auction piece last year,

techniques that are new to them.

over them, without batting, which is

Remnants of Care] was actually the

The new approaches can represent a

certainly not new.” But it was new to

first rather stilted attempt at break-

subtle change or a whole new direc-

Gaskins, and a marked change in her

ing images into simple elements with

tion in an art practice.

style. For a number of years, Gaskins’s

vibrant colors,” Gaskins says, while

But the auction also offers a cre-

Jayne Bentley Gaskins

Navigating the Digital World

Jayne Bentley Gaskins

Remnants of Care

(2020 Benefit Auction; not available in this year’s auction)
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Register now!
noting that the real mask used in that

drawing, but for Sun Spot she began

piece maintained dimensionality.

with fabric backed with Steam-a-

“I’ve experimented a little with

Seam 2. “I began cutting the yellow

[this approach] since then, and each

arcs, which I then fused down and

time the art gets more and more

stitched. Then I quilted the piece

dramatic with strong lighting and

[before painting the surface with]

color combinations. This [year’s quilt]

Golden paints and textile medium.”

is, by far, the most dramatic and it let

ful enough that I went ahead with

track. I’m itching to do more. I want

the idea for the Heat piece, and I’m

to recreate this piece much larger and

now using the technique in another

push the color combinations even

piece.”

the back burner.”
Bev Haring found that her 2021

Terry Howard Grant altered her
approach to arranging shapes for
fusing on her piece, Island Village. “I

auction piece, Sun Spot, was a

cut my line drawing from nonwoven

springboard for other works. “I was

[material], then cut and arranged fab-

working on a design for [a group

rics to show through the holes when

challenge themed] Heat. I needed to

I was ready to fuse the cut drawing in

test some ideas to make sure they

place. It worked, but might not have

would work before I went large

been worth the time it took to get it

scale.”

right!” she says.

Haring was searching out a way to

Ann Turley made Oh Carp! for this

create swirling color. Generally, her

year’s auction, which made use of

backgrounds are created with needle-

the backside of one of the fabrics.

turn appliqué using a structured

“The [fish’s] head is the back of the

Bev Haring

Sun Spot

Enjoy this much-anticipated event September 10October 3, which comes to you in three weekly
segments. With 470 art quilts up for grabs, there’s
something for everyone. Visit www.saqa.com/
auction for answers to Frequently Asked Questions
and details on how the Benefit Auction works—
including pricing on the first day—and how to
register with our auction platform, Handbid.

How did it go? “It was success-

me know I’m definitely on the right

further. I have several other ideas on

Bid in the 2021 SAQA
Benefit Auction!

Ann Aldrich Turley
Oh Carp!

Terry Howard Grant

Island Village
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Sandra Bruce
Pelican

Linda Syverson Guild
Dreamland

Alicia Merrett

Quantum Entanglement #2

Susan Kelly

Memory Almost Full

gold-veined fabric. It helped the fish

image in a 12 x 12-inch format

A defining feature is the zipper that

stay in the same color palette with-

means saying a lot in a small space,

she handstitched onto this raw-

out adding another fabric.”

and every one of the 36, 2-inch

edged piece.

Sandra Bruce challenged herself

squares must have purpose. Crop-

For at least one artist, the 2021

to work small to make Pelican. “This

ping the image into a good compo-

Benefit Auction confirmed a new

piece is made in my Material Matrix

sition added another dimension to

direction, much like this year’s

technique, consisting of pieced

the making of this piece. I’m always

experiments are doing for other

2-inch squares, using a royalty-free

looking for new ways to challenge

artists. Alicia Merrett’s Quantum

photo of a charming pelican. The

myself in this technique—this was a

Entanglement #2 continues her work

eye is painted before quilting, but

good opportunity!”

with the digital techniques she first

all the rest is pieced. The matched

Susan Kelly’s 2021 donation,

used two years ago. “They were new

binding allows the image to go all

Memory Almost Full, used some small

to me then, but not now; that’s the

the way to the edge.” The first quilt

pieces that were experiments with

way I work now.”

Bruce made using this technique

using Inktense on blocks to add

was almost 80 x 80 inches. “Work-

texture as well as iron-on nailheads

tion quilts, and to learn how to

ing on a large scale means more

that she found in the clearance bin

register and bid in the auction, visit

opportunity to gradate values and

at a craft store.

www.saqa.com/auction. ■

use a variety of interesting fab-

Linda Syverson Guild was all about

rics. Most of my quilts are at least

a new direction when she created

40 inches and up, so to define an

her first collaged piece, Dreamland.
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To see all of the 470 Benefit Auc-

Diane Howell is the SAQA Journal
editor; she resides in the Phoenix Metro.

art quilt
Studio Art Quilt Associates

art quilt quarterly
Studio Art Quilt Associates

quarterly
Issue No. 20

Issue No. 24

SAQA’s quarterly publication
designed for collectors, arts
professionals, and admirers
of art quilts everywhere!

Art Quilts in Mexico
Sales at Art Quilt Elements
The Renwick Gallery

Craft in America

128

Terry Hancock Mangat

art
quilts

Culinary quilts in Catalonia

Artists to Watch
Tennessee State Museum

$14.99US / $17.99 CAN

art quilt

$14.99US / $17.99 CAN

Studio Art Quilt Associates

117

art
quilts

art quilt quarterly
Studio Art Quilt Associates

quarterly
Issue No. 18

Issue No. 21

Notes from a gallerist
Lucille Packard Children’s Hospital

Women’s Voices,
Women’s Votes
SAQA’s Ebb and Flow

128

art
quilts

Subscribe
today!
SAQA members
receive $5 discount

Fiberart International
Art quilts in South Africa
Focus on commissions
Artists to watch

103

art
quilts

$14.99US / $17.99CAN

$14.99US / $17.99 CAN

www.saqa.com/aqq

SAQA CALL FOR ENTRIES
Share your artwork with the world!

VIRTUAL GALLERY
CALL FOR ENTRY: September

CALL FOR ENTRY: November

CALL FOR ENTRY: January

1-30, 2021

1-31, 2021

Legacies

CALL FOR ENTRY: September

Street Art
CALL FOR ENTRY:

1-30, 2021

October 1-31, 2021

1-31, 2022

For complete details on all exhibitions, visit www.saqa.com/calls
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MEMBER GALLERY

Outsider

Blair Treuer
Luella

48 x 62 inches | 2019
Photo by Monika Lawrence

Keri Mills
Shattering Ceilings
30 x 32 inches | 2020

Photo by Mom and Dot Photography

Kathy Suprenant
With Hope & With Thanksgiving
29 x 20 x 3 inches (when closed) | 2018
Photo by Aaron Paden

Pam Geisel
Inside of a Dog

17 x 22 x 7 inches | 2012
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Marian Zielinski
The Curtain Rises

45 x 60 inches | 2014

Brigitte Kopp
Outsourced

48 x 57 inches | 2018

Ellen November
Conspiracy Theory
30 x 30 inches | 2020
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PROFESSIONAL DEVELOPMENT

Increase your art income
through licensing
by Kestrel Michaud

Let’s take a walk down some shop-

profit pie, to the tune of hundreds of

will need to submit a portfolio for

ping aisles to see how art and product

thousands, if not millions, of dollars

review before an agency will take you

development co-exist. Those shelves

a year. But while the payouts can

on, but these companies are always

of ready-to-hang wall art, decorative

be very lucrative, licensing artwork

looking for new talent. I have been

kitchen mats, shower curtains, beach

does require a completely different

contracted with a licensing agency

towels, garden flags, windshield sun

mindset compared to the more tra-

for more than a decade.

screens, carpets, puzzles, calendars,

ditional approach of selling original

and more, most likely have a com-

art and reproductions through gal-

route must find their own con-

mon trait—licensing. And therein

leries or directly to collectors.

tacts. Start by doing some shopping

lies financial opportunity for you and
your artistic practice.

Artists who want to break into the

Artists who choose to go the solo

research. Find products you like in

licensing industry have two choices:

stores and see if the manufacturer

They can sign on with an agency, or

is listed (it’s often printed on the

they can find clients on their own.

bottom). Go to that manufacturer’s

Licensing is a way for you to make

As we dive into what’s required

website and see if they license

money by “renting” your artwork. In

to successfully license artwork, I’ll

artwork. Some companies have an

a nutshell, you give permission—via

compare both options in context.

Artist Submissions section; for those

contract—to a business to print your

The choice has a large impact on an

who don’t provide this informa-

artwork on products in exchange for

artist’s personal licensing business.

tion, you will need to find contact

What is licensing?

a fee. The fee can be a flat, one-time

info for a creative director. Fill out

fee or a royalty. A royalty means

It’s a numbers game

the artist is paid a percentage of the

The name of the game is volume:

sale price every time a product sells

More art means more

with his or her artwork on it. The

contracts, and more

more often a product sells, the more

contracts mean

money the artist—you—and the

more money. An

company that produces it make.

agency is respon-

The licensing industry represents

sible for finding

the submission form and send in

“

your portfolio. Some companies that

The licensing
industry represents
big, big money.

”

big, big money. In 2019, global sales

contracts on your

of licensed merchandise topped

behalf. To find an

$292.8 billion, according to the

agency, search social

2020 Global Licensing Industry Survey

media and Google.

produced by Licensing International,

Here are a handful of the many

license art are DEMDACO, Leanin’

a trade association. There is a lot

options: MHS Licensing & Consult-

Tree, and C&F Enterprises.

of potential for individual artists

ing, Artistic Designs Group, Licens-

to carve out their own slice of the

ing Liaison, and Art Licensing. You
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Another option for solo artists
is to go to trade shows, such as

Make the Mimosa Out of Your Day
14 x 11 inches | 2017

SURTEX, Blue Print, or Licensing
Expo. This requires traveling to
the show, setting up a booth, and
showcasing your work to prospective
clients.
Getting your work seen by many,
many people is another vital component of building a successful
licensing business. Agencies attend
the aforementioned trade shows,
but also promote their artists on
their own social media accounts
and websites. While self-promotion
is important for any artist to build
a reputation, it’s crucial for artists
going the solo route. Post on multiple social media platforms, send

Kestrel Michaud created this fused fabric picture to imitate chalkboard art.

a periodic newsletter, get speaking

time, he had set a goal for himself

matter and even color palette. For

engagements, publish videos—in

to paint one picture a day for a year.

example, a few years ago, my agency

short, take advantage of as many

He had been painting prolifically

said chalkboard art was rising in

marketing avenues as you can.

for decades, was in his 70s, and was

popularity. Make the Mimosa Out of

making six-figure, quarterly royalty

Your Day was directly related to that

checks from his licensed work.

trend; it was my attempt to make

The amount of art you have available to license is directly proportional to the amount of contracts

chalkboard-style art out of fabric.

you can get, a fact that holds true for

What’s Hot?

agency and solo artists. The artists

Artwork that’s trending is more likely

own trend research, but monitor-

making hundreds of thousands to

to get licensed because that’s what

ing trends fits in with the shopping

millions of dollars in licensing royal-

the public wants to purchase. Agency

research you will already be doing.

ties are well-known, such as the late

artists are at an advantage, since the

When you’re at the store looking for

Thomas Kinkade, or they have thou-

agencies know what type of art their

manufacturers’ names printed on the

sands of artworks in their portfolios.

clients are requesting and pass that

bottoms of various items, pay atten-

To say these artists are prolific is an

information on to their artists. I get

tion to what those items look like.

understatement.

a periodic email from my agent with

What colors do they use? Is there a

the kind of art they need. It includes

particular subject or art style that

everything from art style to subject

appears often? Styles don’t typically

The artist who introduced me to
licensing was one of the latter. At the

Solo artists will have to do their

SAQA Journal • 2021 | No. 3 •
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change overnight, especially for

dislikes and don’t take an extremely

professional, full-size, print-quality

things like color palettes. There

long time to make new art.

digital image, as the contractor will

will be new colors “in style” season

I talked before about the artist

not want the original piece. That

over season and year over year, but

who introduced me to licensing. He

means if your artwork is 16 x 20

it’s generally not a clean sweep of

had no personal artistic style of his

inches, the digital size of the photo-

change. On the other hand, some

own. He made art for the money and

graph should equate to at least the
same size, taken in flat lighting at
300 dpi with no edges showing. That

“

Getting your work seen by many,
many people is another vital
component of building a successful
licensing business.

”

photograph will be a very large digital file that the client will need to be
able to print.

Who’s in control?
Both agency artists and solo artists
retain the copyright to their work.
Licensed artwork is not purchased;
it is rented. As such, artists can sign

art—such as any holiday-themed

painted whatever styles and subjects

multiple licensing contracts, to

art—will always be in style. These

were most in demand at the time.

multiple clients, for every artwork.

facts make it easy for artists to keep

This was a big part of why he was suc-

For example, one picture could be

up with trends, as long as they are

cessful as a licensed artist.

licensed for socks, wall art, wrap-

tuned into the changing likes and

As an agency artist, I have never

placemats, and napkins, all under

panies that contract to print my

different contracts through different

work. My agency has my portfolio,

clients.

and they negotiate contracts for me
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The catch for agency artists is that

based on that work. Since agency

they have no say in what contracts

artists don’t have direct contact

are signed, and thus where their art

with clients, they can’t make

is printed. Solo artists are intimately

requests of us.

involved with the negotiation pro-

That is not the case for solo art-

Kestrel and her father, Robert Michaud, use
a budget photography studio setup in her
garage to take high-resolution photographs
of her art quilts.

ping paper, decorative plates,

met anyone from the various com-

cess, since they’re doing it on their

ists, who are responsible for their

own, and can choose whether to sign

own contracts and will be talking

a contract. Agency artists have given

to clients in person. This means, in

that power to their agency. New

all likelihood, working with those

contracts just show up in my email

clients to make the kind of art they

inbox after they’re signed.

want. A solo artist might show work

Agency artists also typically sign

to a potential client and have them

a non-compete clause as part of the

say, “I love it, but I want a white

agreement with an agency. Since

background, a brighter red, and dogs

I am an artist contracted with one

instead of cats.” As a solo artist,

agency, I cannot seek a contract

it’s highly unusual to get a “slam-

with a different agency. I can, how-

dunk”—artwork that will be printed

ever, still license my own art on my

as-is with no changes.

own. For example, my father, Robert

Regardless of what the art you’re

Michaud, is a photographer who

licensing looks like, or whether it’s

licenses his photos with an agency

licensed on your own or through an

and publishes them to his Shutter-

agency, an absolute must-have is a

stock account.

These two printed garden flags are product samples
from Toland Flags that used Kestrel Michaud’s Birds
of Paradise art quilt as licensed art.

KC Grapes, a SAQA member and Kestrel
Michaud’s mother, is a fine art painter and
fabric artist who has had her work licensed for
use as jigsaw puzzles.

Show me the money

the royalty is percentage-based, the

The size of the royalty percentage

more product that sells, the more

doesn’t have an expiration date. An

income the artist gets. It can add up

artist can continue to see royalties

fast.

from the same work of art for years

is consistent across the industry
for both solo and agency artists.

Royalty checks are cut
quarterly, which means

“

An artist can
continue to see
royalties from the
same work of art for
years to come.

”

The average is 3-5 percent, and 10
percent is unusually high. These
percentages seem low, but remember
that licensing is a numbers game.
The same artwork can have any
number of contracts, and because

On the other hand, artwork

to come.
I made the decision to license my

four paychecks a year.

work through an agency because I

In addition, it can take

wanted to make art for myself—I

months or years to see

didn’t want to be a slave to trends—

a payout from new art-

and didn’t plan on royalties being a

work. Once the artwork

significant part of my income. My

is created, someone

quarterly checks are always a nice

has to see it and like

surprise as opposed to a necessity.

it enough to license it.

However, the potential is there

That person or com-

for licensing to be a very lucrative

pany then needs time

income source. It is up to each artist

to mock up the product, print the

to make that decision. ■

product, distribute the product, and
sell the product. The process takes

Kestrel Michaud is a SAQA member

time. Six to nine months is the fast-

who resides in West Melbourne, Florida.

est an artist should expect to see a

You can view her work and read about

royalty check from new art.

her classes at www.kestrelmichaud.com.
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JURIED ARTIST SHOWCASE

Juried Artist Showcase is a gallery
of work produced by artists who
have each been named a Juried
Artist of SAQA. A Juried Artist has
successfully presented a portfolio
to the Juried Artist Review Panel.
This portfolio includes a selected
body of work and documentation
showing a professional approach
to art.

Joke Buursma
Gaelforce
44 x 35 inches | 2019

Hsin-Chin Lin
Passion Flower
36 x 18 inches | 2017
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Susan Brubaker
Knapp
Drawn to the Light
50 x 30 inches | 2018

Tiziana Tateo
Idol
43 x 40 inches | 2018

Sylvia Weir
Hwy 288 Capulen
36 x 48 inches | 2018
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Connections made with square study
by Regina Dunn

SAQA/Florida POD 4 developed a
tempting shape study this year that
allowed us the freedom to create
whatever we wanted from materials
that we most wanted to work with—
tempting criteria to join in the fun.
We chose the square as our subject. Material choices and techniques were wide-ranging: fabric,
paper, paint, sewing, drawing, and
more. Six members participated in
the study, each finding a different
take on the project.

Bobbi Baugh

Our efforts had two benefits. Inde-

Listening to the Language of Trees, detail

pendent work at home allowed us
to explore where our imaginations
led. By starting with a prompt and
working in isolation, the idea riffed
and morphed as artist and artwork
engaged in a conversation. The
other reward was expanded knowledge and inspiration that came to
life as we met on Zoom to discuss
the hows and whys of our works.
Bobbi Baugh created the largest
piece at 44 x 33 inches, Listening to
the Language of Trees. Her goal was to
use square pieces of her own printed

Normajean Brevik

Normajean Brevik

Epiphany of Hexies Cubed

Squares with a Twist Pincushion

12 x 12 inches | 2021

28

• SAQA Journal • 2020 | No. 4

4.5 x 4.5 x 4.5 inches | 2021

fabric to create a sense of rhythm
and pattern. Within each individual
square, she layered monotype prints
of loosely drawn tree forms with

more detailed photographic screen
prints on top. The movement within
each square contributed to the
movement of the whole piece. She
used both sheer polyester and cotton
muslin fabrics.
POD leader Normajean Brevik
explored several avenues. Her first
piece satisfied both SAQA’s recent
Color Seminar Unit 1 challenge and
our POD’s shape challenge. Since
she has always liked the threedimensional illusion of the traditional tumbling block quilt pattern,
she based her piece on that. She
used the rhombus shape to create
fused appliqué primary color blocks.
Then, for an interesting composition, she “tossed” them onto a
graduated white-to-black background to demonstrate color values
and gray scale. As she finished the
artwork with quilted rhombus cube
shapes, she realized the cube was
actually a hexie with a “Y” inside.
Hence, the piece’s name became
Epiphany of Hexies Cubed. Brevik’s
other response to the challenge was
her Squares with a Twist pincushion.
It begins life as two 5-inch squares.
The top square is given a halfquarter turn before stitching. (The

Chris Clark
Fibonacci
24 x 16 inches | 2021
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Teresa Stoller
Ocean Squares
15.5 x 15.5 inches | 2021

JoAnn Eurell experimented with filters in CorelDRAW to alter green squares
within a black square and green squares by themselves, as seen in Blocks.

pincushion pattern is available at
www.seasew.blogspot.com.)
Chris Clark was curious about

Teresa Stoller
Tic-Tac-Wow

8 x 8 inches | 2021

and one using a more abstracted

piece on the Fibonacci sequence.

approach. Her Ocean Squares is com-

The Fibonacci sequence is a series

posed of finished 1-inch squares.

of numbers where a number is the

Her objective was to hone her skills

sum of the previous two numbers.

in precision-piecing. At the same

Starting with 0 and 1, the first

time, the colors transition from

two squares would then be 1-inch

light green on the outer edges to

squares. Then the third square is

dark blue in the center to mimic

2 inches, the fourth square is 3

the colors of the ocean. Her sec-

inches, and so on. She used the

ond piece, Tic-Tac-Wow, uses fabric

Apple app Procreate to design the

weaving to create loose squares on

squares and the Fibonacci sequence

an 8-inch background.

12 x 12 inches | 2021
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JoAnn Eurell stayed in the digital

fabric was designed using a soft-

realm to play with certain effects on

ware filter, Spoonflower printed

the square shape. She looked at online

the design on polyester satin. Clark

clipart to see how squares are used

used a combination of machine and

in designs. Then she experimented

hand stitching and added beads and

by changing the values surrounding

hand-dyed buttons to finish her

a green square. She also played with

piece, entitled Fibonacci (page 29).

Square Deal

traditional piecing techniques

mathematical aspects and based her

to determine their sizes. Once the

Regina Dunn

Teresa Stoller challenged herself
to complete two pieces, one using

see “Square Study” on page 35

Oceania showcased in
Annual Conference
by Diane Howell
The 2021 SAQA Annual Conference

Wellington, New Zealand. Leading

much inspiration from quilts and

was a virtual event alive with inspira-

our virtual tour of this global com-

quilters. His notebook pages refer-

tion. Again this year, in deference to

petition were Kat Sprowell, head of

ence quilts in a homey way, and he

the Covid-19 pandemic, our confer-

competition and business affairs, and

soon had audience members itching

ence was virtual. But this fact allowed

Heather Palmer, competition director.

to comb through their own stash for

many participants to “travel” to

This 30-year-old fashion competi-

inspiration.

Australia and New Zealand via the

tion garners entries from more than

internet to attend Oceans Apart, Con-

forty countries and presents them

The business of art

nected by Art.

during a fast-paced performance—

Lisa Call, a New Zealand resident

imagine Cirque du Soleil meets Las

who emigrated there from the United

acquainted with artists from far away

Vegas. Each show is in the plan-

States, asked attendees what they do

without need of a passport, the digital

ning stages for eighteen to twenty-

after they make their art. It is easy to

format provided convenience for a

four months. Models are carefully

get lost in the flow of making art, but

worldwide audience. Kathy York of

matched to costumes to ensure their

then you have to figure out how to

Texas said that she really like watch-

physicality shows each costume at its

get it outside your studio into a gal-

ing the main presentations via Zoom.

best. Models, who are not from agen-

lery or on social media, she said.

“It would be hard to sit in a chair so

cies and could even be chosen off the

long for the in-person events. This

street, wear up to five costumes.

Not only did attendees become

way, I get to attend and get up and
move a bit. I love it!” she said.

WOW’s fast-paced performances are

Call suggested that artists need
to discover why they make art in
the first place and to shed the fear

designed and presented to an audi-

of sharing it. For Call, her why is to

ence of 60,000 in just over two weeks’

make the world a better place. She

15-25, with main activities concen-

time; this year’s rendition is slated

finds that sharing completes the

trated on the weekends. During the

for September 30-October 17. WOW,

creative cycle. Experience is brought

week, studio tours—including one

the largest theatrical production in

into the studio, but “the cycle is not

where a visiting kangaroo was caught

New Zealand, has approximately 400

complete until [the art] goes back

on camera—and panel discussions

people in its cast and crew.

out.” Other reasons to share art are

The conference ran from April

kept the momentum going.

The keynotes

Closing the conference was New

being part of a community when

York Times bestselling author Aus-

you do a show with friends and

tin Kleon, perhaps best-known for

sales.

The conference opened and closed

his book, Steal Like An Artist, the

with two powerhouse keynote

first in a trilogy. Kleon talked about

having a firm handle on business

addresses. First up was a peak behind

how, having accidentally insulted

tasks. She maintains systems—

the curtain at World of WearableArt,

the quilting community by calling

think of them as habits—that are

or WOW, an annual happening in

his collages “tape quilts,” he draws

repeatable; for instance, writing

Call has found success through
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a newsletter that goes out every

Presentations galore

collaborative groups Viewpoints 9

month. She keeps track of data,

Attendees enjoyed a wealth of speak-

and Cloth in Common.

from updating inventory when a
piece sells to recording settings
on her sewing machine for certain
operations. “Confidence comes
through repetition,” she said.
Another business perspective was
provided by an Australian panel
of artists—Anne Kempton, Sylvia
Watt, and Wilma Simmons. They
shared the life of Timeless Textiles,
a venue hub for textiles which
opened in 2011 in Newcastle, New
South Wales. Kempton said the
desire was to create “a place where
women could stitch themselves back
together and a place where fiber
art was taken seriously.” Today,
Timeless Textiles is Australia’s only
commercial fiber art gallery and
is a respected venue for textiles. It
is also the site for workshops and
community. Through the years, the
women have learned the importance of presentation and taking
advice to ensure high standards.

Spotlight Auction sets
record
The Spotlight Auction is an Annual
Conference highlight. For the second year, it
was also an online fundraiser held through
the Handbid platform. This year it raised
$30,640 to help fund SAQA programming.

ers, including one by Merrepen Arts

• Dianne Firth, who made a second

Centre manager Cathy Laudenbach

appearance to outline her collabo-

and indigenous artist Kieren Karritpul.

ration with poets.

Their presentation traced the history
of the center and its textile production, including works by Karritpul. He
was named the Australian Indigenous
Textile Artist of the Year in 2020.
The center has around 130 member artists working in a variety
of traditional and contemporary
mediums. A number of the most
established artists from the region
are now recognized on national and
international levels.
A panel discussion led by former
SAQA Board president Lisa Walton
provided a grand introduction to the
breadth of artistic inspiration found in
Oceania. The artists who joined Walton
were Charlotte Scott, Lois Parish Evans,
Dianne Firth, and Sandra Champion.
Other conference speakers
included:
• Merrilyn George, who shared

• SAQA Journal • 2021 | No. 3

stops at the workspaces of Brenda
Gael Smith, Lisa Walton, Norma Slabert, and Rasa Mauragis.
Two exhibition presentations provided eye candy and further insight
into the region. Oceania: Distance and
Diversity is a 29-piece collection that
shows the many ways distance and
diversity affect and impact the region;
it will go on tour in New Zealand and
Australia. The SAQA virtual gallery
Impressions of Oceania from Around
the World was shown at conference,
and is available to view on the SAQA
website.

Lightning Talks
Lightning Talks were once again
a hit. This format gives speakers
roughly seven minutes to narrate
twenty slide images. This year, the

traditional and contemporary New

talks were presented in two groups

Zealand Maori art.

of four speakers. In the first group-

• Jenny Bowker, who gave guidelines
to avoid cultural appropriation.
• Beth and Trevor Reid, who discussed their shared love of textiles
in a talk entitled An Artful Marriage.
• Karol Kusmaul and Martha Wolfe,
who shared their experiences in the
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Studio tours included prerecorded

ing: Linden Lancaster of Victoria,
Australia, shared her surface design
processes; Julie Brown Neu of Massachusetts discussed meeting the muse
that led to her first solo show; Alison
Schwabe, currently of Montevideo,
Uruguay, reflected on how change
is a constant in her landscapes; and

Thank you, sponsors!
SAQA extends thanks to our conference
sponsors for their generosity in helping to make
our 2021 Annual Conference a success.

Platinum Sponsor
Innova

Linda Steele, also from Victoria,

also allowed for online mingling and

talked about working in a series.

learning as participants created their

In the second grouping: Bobbi Baugh
of Florida spoke about how poetry
influences her work; Beth Blanken-

own discussion groups that fostered
global-spanning conversations.
When answering a question

Bronze Sponsors
Alegre Retreat
Artistic Artifacts
Aurifil
eQuilter.com
Mistyfuse

Quiltmania, Inc.
Schiffer Publishing
TheQuiltShow.com
Turtle Hand Batiks

And so it shall be. Whova reported
that SAQA conference attendees were
some of the most actively engaged

ship of Alaska spoke about her series

through Whova about favorite con-

users of its platform. Discussion top-

Connecting Threads, which focuses on

ference activities, Regina Dunn said:

ics were numerous and wide-ranging,

the interdependence of marine life

“I loved the discussion boards. There

even covering technique advice. Mov-

and how human activity alters those

is such a wide variety of topics. I’m

ing forward, all SAQA Annual Confer-

vital connections; Susan Callahan of

picking up a lot of helpful tips from

ences will have a digital component

Maryland, a chef and an artist, focused

the other members and am really

and include Whova.

her talk on her series of art quilt series

enjoying getting to know them. It’s

about life in the kitchen; and Irene

not the same as mingling with the

event. Registration will open in Sep-

Anna Koroluk, of Tasmania, Australia,

group, but, in some ways it’s bet-

tember 2021 for SAQA’s 2022 Annual

reflected on how severe weather, luck,

ter. The fear factor of approaching

Conference, Bridging the Gulf: Fabric

and generous people have played a role

a group of people I don’t know is

to Fine Art. The conference will take

in her artmaking.

eliminated. And I can be involved in

place live April 28-May 1, 2022, in St.

many topics. At an in-person confer-

Petersburg, Florida, at the Hilton St.

ence, I could only be involved in one

Petersburg Bayfront.

Whova was a hit!

That includes next year’s in-person

Throughout the conference, mem-

conversation at a time and would

bers remained connected through

miss out on all those that are occur-

local Florida SAQA members are plan-

the Whova platform, which allowed

ring with other groups.”

ning a full schedule of fun activities,

them to keep track of the agenda and

And Shannon Conley responded

The Special Events committee and

informative speakers, and visits to local

communicate with each other. Con-

to Dunn with: “I’ve enjoyed the

attractions. Watch for more details at

ference goers loved it!

discussion boards too! It would

saqa.com/conference. Questions? Ask

be great to have Whova even for

them at conference@saqa.com. ■

The platform, designed originally for
in-person events, made it a snap to see

in-person conferences to keep the

past, present, and future activities and

discussion boards, meetup schedul-

to create an individualized schedule. It

ing, and agenda together.”

Diane Howell is the SAQA Journal
editor. She resides in the Phoenix Metro.
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SAQA 2021 BENEFIT AUCTION

Edith Gross

Charming Farming

Paula Dean
I Dare You

Bodil Gardner

Woman of the year 2021

Our premier fundraising event is right around the corner!
From September 10-October 3, bid for your favorite pieces to support SAQA’s
programs. Your winning bids help promote art quilts and the artists who make them—
and you win inspiring artwork!

Event details: www.saqa.com/auction

Susan Robinson

Eileen Findlay

Kay Sutt

Lana Dragon

New York Farm Land

Reflections in Blue
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Dr. Jazz

Accessorize Appropriately

Judith Ahlborn

Common Troupial

Jaynie Himsl

A bouquet for SAQA

Square Study
from page 30

various effects using filters in CorelDRAW. Finally, she worked with the
software’s extrusion tool to learn how
to turn a two-dimensional shape into
a three-dimensional form. She plans to
further explore squares and have fabric
printed for a quilt.
I also used digital tools and
mechanical techniques. At first, I
was only going to experiment digitally to see how overlapping squares
would look, and I used the app
ArtStudio to achieve this goal. Then
I wanted to see if I could translate
the composition to an actual piece.
I used a Color-aid Paper Packet to
make a piece, but couldn’t let the
experiment go until I saw it in fabric. I had a container of hand-dyed
cotton broadcloth pieces left from
years of doing color studies and
creating artworks. I added Mistyfuse
to the fabric and cut it into appropriately sized pieces. When I didn’t
have exactly the right color or
value, I used a piece of fabric close
to what was needed and colored it
using Inktense pencils. I fused the
pieces onto a gray-colored cotton
background, and also fused black
lines onto the piece. To finish the
art quilt, Square Deal (page 30), I
fused it onto a felt background and
then handstitched square shapes
using a running stitch. [Editor’s note:
This piece is part of the 2021 SAQA
Benefit Auction.]

Coming Soon
Quilt Visions 2022
Call for Entries
opens January 2022

This activity was a fun, creative
learning experience for all participants. It helped us to get to know
each other and share our talents.

Don’t miss Interpretations 2021!
Opens on October 16th, 2021

We will continue this in-depth look
at shape with a circle study. ■
Regina Dunn is a SAQA Juried Artist
who resides in DeLand, Florida. You can
see her work at www.reginabunn.com.

2825 Dewey Road, Suite 100
San Diego, CA 92106
www.visionsartmuseum.org
Trace of Memory, Color detail by Eunhee Lee
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THANK YOU SAQA AUCTION DONORS!
Our Benefit Auction is a success because hundreds of members make and donate a 12 x 12-inch art quilt.
SAQA extends our heartfelt thanks to all 470 artists who generously donated a piece for our 2021 SAQA Benefit Auction!
15 YEARS
(EVERY YEAR)

Linda Colsh
Judith Content
Bodil Gardner
Monique Gilbert
Denise Oyama Miller
Alison Muir
Wen Redmond
Susan Shie
Lynn Welsch

11-14 YEARS

Ann Anastasio
Geneviève Attinger
Rhonda Baldwin
Pat Bishop
Margaret Blank
Deborah Boschert
Peggy Brown
Jette Clover
Gerrie Congdon
Vicki Conley
Phyllis Cullen
Sue Dennis
Giny Dixon
Aileyn Renli Ecob
Lisa Ellis
Linda Engstrom
Tommy Fitzsimmons
Gwen Goepel
Betty Hahn
Jaynie Himsl
Jill Hoddick
Ruby Horansky
Sara Kelly
Cathy Kleeman
Sherry Kleinman
Phillippa Lack
Cat Larrea
Kathy Angel Lee
Uta Lenk
Susan Lenz
Regina Marzlin
Therese May
Linda McLaughlin
Jeannie Moore
Mary Olivea
Katie Pasquini Masopust
Geraldine (Geri)
Patterson-Kutras
The Pixeladies (Deb 		
Cashatt & Kris Sazaki)
Susan Rienzo
Connie Rohman
Nancy Ryan
Helena Scheffer
Alison Schwabe
Sandra Sider
Tiziana Tateo
Judith Trager
Mary Ann Van Soest
Sylvia Weir
Martha Wolfe
Sally Wright
Charlotte Ziebarth
Heidi Zielinski

8-10 YEARS

Margaret Abramshe
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B.J. Adams
Regula Affolter
Judith Ahlborn
Terry Aske
Helen Beaven
Carol Boyer
JoAnn Camp
Susanne Clawson
Leslie Coe
Shannon Conley
Jennifer Conrad
Fenella Davies
Gabriele DiTota
Lisa Dodson
Noriko Endo
Floris Flam
Julia Graber
Sonia Grasvik
Jean Grimes
Cindy Grisdela
Ann Grundler
Jane Haworth
Jim Hay
Ginnie Hebert
Judy Hooworth
Debo Hysack
Laura Jaszkowski
Ivy Jensen
Bella Kaplan
Pat Kroth
Karol Kusmaul
Judy Langille
Carol Larson
Andrea Luliak
Jenny Lyon
Jeanne Marklin
Kathleen McCabe
Sherri McCauley
Salli McQuaid
Alicia Merrett
Dolores C. Miller
Pam Morris
Frances Murphy
Elisabeth Nacenta de 		
la Croix
Jean Neblett
Diane Núñez
Candice Phelan
Margaret Phillips
Heather Pregger
Gail Ramsay
Dorothy Raymond
Jean Renli Jurgenson
Shoshi Rimer
Judith Roderick
Sara Sharp
Maria Shell
Sue Siefkin
Martha Sielman
Anne Solomon
Jan Soules
Jean Sredl
Andra F. Stanton
Chris Taylor
K. Velis Turan
Sandra Wagner
Lisa Walton
Roberta Price Willet
Hope Wilmarth
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5-7 YEARS

Joanne Alberda
Colleen Ansbaugh
Bobbi Baugh
Laurie Bay
Polly Dressler Bech
Cindy Brendzel
Anna Brown
Nancy Bryant
Sharon Buck
Anne Burns Johnson
Sonja Campbell
Maryte Collard
Kate Crossley
Millie Cumming
Donna Deaver
Rachel Derstine
Nancy Dobson
Jaye Dodds
Katherine Dossman
Janis Doucette
Heidi Drahota
Regina Dunn
Sarah Entsminger
Cindy Erickson
Robin Fischer
April Foster
Sheila Frampton-Cooper
Muff Fregia
Georgia French
Jane Frenke
Jayne Gaskins
Sandi Goldstein
Terry Grant
Gunnel Hag
Bev Haring
Vera Holmgren
Janet Huffman
Doris Hulse
Lisa Jenni
Karen Johnson
Michele O’Neil Kincaid
Lynn Koolish
Roberta Lagomarsini
Carol Leitch
Cynthia Levis
Cheryl Lipari
Maya Madhavan
Jackie Manley
Karlie Norish McChesney
Catherine McDonald
Marie McEachern
Annette McFarlane
Diane Melms
Karen Miller
Bobbe Shapiro Nolan
Gale Oppenheim-		
Pietrzak
Denise Paglio
Claire Passmore
Michelle Perkins
Doreen Prakshot
Sue Reno
Martha Ressler
Mary Ritter
Cristina Robbiani
Mary Schwarzenberger
Susan Selby
Diane Sheckells
Carolyn Skei

Annie Smith
Brenda Smith
Kate Stiassni
Rita Streimer
Linda Syverson Guild
Daphne Taylor
Sandra Teepen
Gwyned Trefethen
Nancy Turbitt
Ann Turley
Mary Ann Vaca-Lambert
Maggie Vanderweit
Christine Vinh
Libby Williamson
Nanette Zeller

2-4 YEARS

Agusta Agustsson
Connie Akers
Iina Alho
Susan Allen
Sharon Allman
Patricia Arndt
Dale Ashera-Davis
Sarah Aubry
Bonnie Barbera
Kim Bates
Kathi Battles
Yvonne Bayham
Mel Beach
Thelma Bearden
Alice Beasley
Barbara Yates Beasley
Judy Becker
Robert Bein
Kay Benedict
Edith Bieri-Hanselmann
Annette Boncek
Holly Brackmann
Sara Bradshaw
Normajean Brevik
Susan Brewer
Earamichia Brown
James Brown
Wendi Bucey
Irma Bull
Kathleen Campau
Liz Campbell
Fanny Carroll
Christine Castano
Libby Cerullo
Maya Chaimovich
Patricia Charity
Holly Cole
Ramona Conconi
Sue Cortese
Michele Craigen
Marilyn Daniel
Jacque Davis
Paula Dean
Shannon Dion
Andrea Dodds
Mel Dugosh
Nicole Dunn
Sharon Eastvold
Joanna Ellis
Ethelda Ellis Erasmus
Lin Elmo
Theresa Ely

Marcie Emily
Ann Ferkovich
Joyce Ferrie
M Eileen Findlay
Dianne Firth
Ann Flaherty
Mary Kay Fosnacht
Cynthia D. Friedman
Merrilyn George
Cassie Gibson
Judy Gignesi
Sally Glutting
Robyn Gold
Susie Goodman
Kerri Green
Edith Gross
Chantal Guillermet
Cathy Heeter
Lynda Heines
Caroline Higgs
Cathie I. Hoover
Linda Ingham
Laurel Izard
Monica Jensen
Cheryle Jolivette
Susan Kelly
Barbara Kibbe
Susan Brubaker Knapp
Patricia Knott
Denise Konicek
Melisse Laing
Rebeka Lambert
Susan Lapham
Teresita Leal
Judy Leslie
Ellen Lindner
Gene Looman
Maria Lorenzo Sachs
Alice Magorian
Toni Major
Judy Mathieson
Sally Harcum Maxwell
Ann Baldwin May
Linda McCurry
Ginny McVickar
Suzanne Meader
Kathy Menzie
Lena Meszaros
Kestrel Michaud
Elizabeth Michellod-		
Dutheil
Elaine Millar
Susan Mogan
Susie Monday
Trish Morris-Plise
Myania Moses
Mary Ann Nailos
Robbin Neff
Amy Nelson
Karena Nelson
Jackie Nixon-Fulton
Stephanie Nordlin
Katy Nygard
Fiona Oxford
Glen Parks
Carrie Payne
Jenny Perry
Fabienne Peter-Contesse
Karen Ponischill
Susan Price

Char Punke
Katie Quinn
Sue Rasmussen
Priscilla Read
Susan Redhead
Janet Rhind
Nancy Riemersma
June Robertson
Valerie Rodelli
Michael Ross
Lorraine Roy
Maggy Rozycki Hiltner
Vel Saddington
Barbara Schneider
Ellen Schwark
Christine Seager
Sue Sherman
Susan Smith
Beth Smith
Jennifer Solon
Ileana Soto
Wendy Starn
Linda Steele
Maria Stoller
Suzi Stone
Kay Sutt
Robin Sweeney
Karen Swiech
Jo Lee Tarbell
Del Thomas
Kit Vincent
Janice Walker
Geraldine Warner
Gwen Weakley
Rosanna Lynne Welter
Emily Williams
Sarah Williams
Marie Murphy Wolfe
Dianne Miller Wolman
April Works
Gay Young

FIRST TIME
DONORS (2021)

Catherine Altice
Lys Axelson
Mary Bajcz
Jenny Ballou
Anne Bellas
Nancy Ann Belsky
Heather Bennett
Brownyn Bigelow
Lydie Bihlet
Jennifer Boes
Kim Borowy
Sandra Bruce
Carolyn Maia Burton
Diana Carnahan
Josephine Carubia
Kristan Collins
Paulette Cornish
Susan Couch
Ann Coyle
Janet Darcher
Donna-Fay Digance
Lana Dragon
Cornelia Dremel
Christie Eckardt
Djuna Edwards

BE INSPIRED
GET CREATIVE
EXPLORE TECHNIQUES
+ MATERIALS
Join the National Basketry Organization!
nationalbasketry.org
TRESSA SULARZ

Chris Eichner
Marion Emerson
Christina Flores
Molly Flowers
Randy Frost
Michelle Gafford
Linda Geiger
Mita Giacomini
Denise Giardullo
Martha Ginn
Sarah Goer
Bette Gove
Fran Griffiths
Carol Anne Grotrian
Janet Harper
Karen Hewer
JoAnne Hoffman
Niza Hoffman
Joy Holekamp
June Horwich
Penny Howard
Diane Howell
Marquetta Johnson
Anne Jones
Robin Jones
Margit Kagerer
Ruby Kellner
Jayoung Kim
Eileen King
Alexandra Kingswell
Diane Knoblauch
Angie Knowles
Heidi Koenig
Angie Kok
Donna Krane
Jennifer Lanak
Zwia Lipkin
Glenda Mah
Susanne Miller Jones
Gerda O’Leary
Frauke Palmer
Ellen Parrott
Patti Louise Pasteur
Claudia Pearce
Marie Perroud
Phyllis (Perlie) Petrillo
Dagmar Plenk
Susan Polansky
Susan Robinson
Sharon Rohde
Bonita Rozander
Denise Rutter-Lang
Joyce Ryder
Susan Sawatzky
Mary Schliestedt
Diana Scholtens
HyeYoung Seo
Norma Slabbert
Toni Furst Smith
Deborah Sorem
Marinda Stewart
Cathy Stone
Tania Tanti
Cathy Tomson
Sally Trude
B Lynn Tubbe
Deepa Vasudevan
Beth Frisbie Wallace
Carla White
Zara Zannettino
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In Memoriam
Surface
Design
Association

SAQA extends our condolences to the
families and friends of three of our
members: Mary Carol Bunte, Connie
Fahrion, and Polly Friedrichs. All three of
these members will be greatly missed.

Innovation in Fiber, Art, and Design

Join Our
Community!
Membership Includes:
• Exhibition opportunities
• Access to grants & awards
• Connection to regional groups
• Virtual events, panels and talks
• Complete digital journal archive

www.surfacedesign.org
www.surfacedesign.org

Alisa
Alisa Banks,
Banks, half,
half, 2014
2014

expressing life’s journeys
POSTPONED
spirituality

joy healing
inspiration
peace GRIEF

Dew Descending by Ginnie Hebert

UNTIL
2022

CALL FOR ENTRIES: October 1, 2021-January 10, 2022
2022 EXHIBIT: July 14-24, 2022, in Herndon, VA
Our travel exhibits include: Sacred Threads 2019 Travel Exhibit,
Eye Contact: Creating a Connection, Backyard Escape: Healing Quilts
SPONSORED BY:

www.sacredthreadsquilts.com
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In lieu of flowers, Mary’s family requests
memorial gifts be given to an arts or
religious organization of your choice or
to Mary’s favorite quilt exhibition, Sacred
Threads, www.sacredthreadsquilts.com.
You can see the talent and enthusiasm
Connie put into her work through a Go
Tell It at the Quilt Show video at
www.youtube.com/watch?v=iwNyOyzcSV4.
The quilt featured there is Tobacco Road.
Polly Friedrichs of Exeter, New
Hampshire, passed away on July 14 at 92.
She created beautiful hand-quilted art
quilts and had a gift for color, form, and
motion which was evident in every quilt
she made.
Polly was a thoughtful, generous and
talented member of the ME/NH/VT
Virtual Critique Group. Her graciousness
combined with her astute eye allowed
her to critique with clarity and insight.
Polly will be most remembered for her
quilt art, generosity, steadfastness, and
dedication to social justice rooted in
spirituality. She was ahead of her time
and a model for future generations,
emailing, Instagramming and Zooming
in her advanced years.
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Enthusiasm

INSPIRED BY

Susan Lapham

Playland #5

84 x 87 inches | 2020

by N.K. Quan

S

usan Lapham’s Playland #5 is a
tribute to the excitement of youth. It
was inspired by what Lapham describes
as the “exuberant mood that evokes the
energy of an amusement park and the
sense of excitement of a crowd.”
The quilt’s design is an abstraction
of Playland Park in Rye, New York, an
amusement park where Lapham spent
many carefree hours during her teen
years. Built in the 1920s, the park offers
a wealth of entertainment options.
“I wanted to portray the excitement
of entering the park and exploring the
midway, turning an ordinary day into
a best-ever day. It’s about deciding
which rides and what games, about
friendship, first kisses, and laughter.”
The geometric-based design of
Playland #5 provides pathways of
thin lines that connect differentcolored blocks, the blocks representing locations and people inside the
amusement park. The high-contrast,
hard-edged black-and-white areas
play a dominant role. Abstracted
symbols are repeated, with individual
pieces ranging from nearly monochromatic neutrals to highly saturated
primary colors.

With a career in cartography, it’s
no mystery that Lapham’s art quilts
include science in their mix. “Cartographic design involves many
of the same design principles as
contemporary art—visual contrast,
figure-ground perception, hierarchical
organization, and balance.”
The elements of her quilts are
inspired by objects such as Legos,
Lincoln Logs, Erector Sets, and Tinkertoys, as well objects used in science,
technology, and engineering.
All of her work is machine-pieced
from commercial and hand-dyed
cotton fabrics. She typically starts
with leftover scraps from previous
projects, cutting into new fabric if she
needs a particular shade or color. She
works improvisationally, moving back
and forth from design wall to sewing
machine until the piece is completed.

Lapham spent eleven years as a
child in the Middle East and North
Africa while her parents did international volunteer work. She lived in Jordan, Palestine, Morocco, and Tunisia.
She was fascinated by the exquisite
embroidery on Palestinian garments,
and played among Roman ruins in
Rabat and Marrakesh. In Carthage,
she watched pottery makers, leather
workers, and weavers.
“I learned that anything can be
made from one’s own hands and simple materials. Today, I am a minimalist
using just a straight-stitch machine,
thread, rotary cutter, and bits of fabric.”
Susan Lapham lives in Vienna,
Virginia. ■
N.K. Quan is a Phoenix-based writer
and editor.
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Sleek, Colorful... Sophisticated

The new
With a beautiful new sleek and colorful
design, the
is sure to be appealing to the quilters
sense of sophisticated style.
The INNOVA has become the industry’s benchmark with its core foundation in
industrial design. There are many new innovative hardware and software features
streamlining the
The

setup and use.
integrates a new power supply box, eliminating the need for

consumer purchased power surge protectors. It houses all the power needs of the
INNOVA longarm systems, provides filtering, and simplifies wiring. Addition of
AutoPilot is effortless with plug-in components at the rear of the machine.
• Viewing windows for LED diagnostics.

• Integrated PantoVision when activated.

• Integrated strip LED lighting system
with black light, dim, and bright.

• Tested at speeds up to 4000 stitches
per minute.

• Integrated needle laser light.

• Automotive sound deadening insulation.

• Fully adjustable handles with multiple
joints allowing nearly 360 degrees of
rotation for perfect positioning.

• Cooling system for increased life.

• Power button at front of machine.
• Integrated Lightning Stitch control
system with new horizontal orientation
and new user interface.
• Integrated Autopilot when activated.

• 10 Year limited warranty see website
for details.
• Integrated Grand Format Embroidery for
AutoPilot, needs only to be activated.
• Another INNOVA exclusive innovation,
High Definition Stitch for AutoPilot!
HD Stitch allows the user to define
parameters for perfect corners and points.

INNOVA M series machines are Built To Quilt!
www.innovalongarm.com

Download the INNOVA
Everywhere app today!

