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Die SAQA 

Mitglied-

schaft wird 

immer interna-

tionaler. SAQA 

zählt unter 

ihren Mitglie-

dern Künstlerinnen und Künstler 

aus mehreren Ländern wie Japan, 

Australien, Südafrika, Brasilien, und 

Italien. Die Vielfalt deren Kunststile 

bringt eine weitere Quelle der Inspira-

tion an alle SAQA Mitglieder. Ich 

hoffe sehr, dass Künstlerinnen und 

Künstler aus aller Welt in SAQA ein 

richtiges Zuhause finden. 

If you did not understand the 

preceding paragraph in German, just 

imagine what it must be like for our 

many international members whose 

first language is something other than 

English. Some of our international 

members do not speak English at all. 

This dilemma was addressed at our 

2014 conference when the Board and 

the regional representatives held a 

joint meeting. Our reps reported that 

our English-only materials were a 

hindrance to their recruiting efforts. 

If SAQA could only figure out how 

to communicate better with inter-

national members, the reps argued, 

the reps would be able to serve their 

members better and recruit even 

more members. The international 

interest in SAQA’s mission is great.

I’m sure you have already identi-

fied the major difficulty in making 

SAQA multilingual. Call it what you 

will — money, Geld, dinero, soldi,  

お金 — the costs to translate the SAQA 

Journal, the website, the e.Bulletin, 

and the calls for entry were simply 

too high. But the costs to exclude all 

these amazing artists seemed even 

higher, so lots of people put their 

heads together to come up with some 

ways to implement a translation proj-

ect. We knew that one way to keep 

costs at a minimum would be to rely 

on our volunteers, who remain the 

backbone of SAQA’s organization. 

We conducted a pilot program in 

which volunteers Gül Laporte and 

Déda Maldonado translated one call 

for entry into French and Portu-

guese. The most important thing, we 

thought, was to give members access 

to exhibiting their work. Giving Back 

Technology, the company that runs 

our online submissions, volunteered 

to post translations at no extra cost. 

In order to broaden this program, we 

needed someone who could coor-

dinate these efforts, so we created 

the volunteer position of transla-

tion liaison within the membership 

committee.

Our translation liaison, Christine 

Hager-Braun, is now in charge of 

coordinating translation of our calls 

for entry as well as other membership 

information. If you speak a second 

language and would like to help this 

effort, please contact the membership 

committee at membership@saqa.com.

Some of you might be wondering  

if the translation project is a good 

investment of SAQA’s time and 

efforts. Let me tell you why this 

project is so important to me as 

SAQA’s president and as an artist. 

Over and over, I’ve seen how mem-

bers come together at conferences 

and SAQA exhibitions, sharing ideas 

and leaving inspired. Influences 

transcend borders, ethnicity, and 

language. The more diverse our 

membership, the more interesting, 

challenging, and provocative our 

work. I only have to think a second 

or two to come up with the names of 

several international SAQA members 

whose works constantly inspire me. 

Take a look at the work of Brigitte 

Kopp (Germany),  Tiziana Tateo 

(Italy), or Lin Hsin-Chen (Taiwan) for 

example.

This translation project helps in the 

reverse as well. With more interna-

tional members comes the desire to 

see more SAQA work in international 

venues. I look forward to the new and 

exciting opportunities and benefits 

the translation project will bring to 

all of our members. And to all of our 

volunteers, I say thank you, Danke 

schön, muchas gracias, grazie, どうも
ありがと.

Thoughts from the president
by Kris Sazaki
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The Florida region is divided into 

seven pods so that it’s easier for 

members to meet and interact. Maya 

Schonenberger of Miami, Florida, 

hosts her pod’s meetings four times 

a year at the Lauderhill Arts Center 

located near the Fort Lauderdale area. 

“Approximately 12 to 14 members 

regularly attend, although sometimes 

the group is larger,” says Maya. “The 

pods foster friendships and enable us 

to meet fellow artists.”

Recently, the pod decided to host 

a local exhibition. The idea quickly 

evolved to include artists through-

out the state in an exhibition at 

Biscayne National Park. “I met with 

the park ranger, Gary Bremen, who is 

now our National Park Liaison, and 

he informed us that the exhibition 

had to focus on Biscayne National 

Park,” explains Maya. “I felt the 

focus was too narrow, and after much 

brainstorming together, we decided 

the theme should be about climate 

change.”

Enthusiasm for the exhibition, 

Piecing Together a Changing Planet, 

quickly grew like a tropical plant and 

became a traveling exhibition that 

will visit ten national parks. Juried by 

Valerie Goodwin of Tallahassee, the 

exhibition opened on December 5, 

2014, at  Biscayne National Park and 

run through 2017. “The most excit-

ing thing is that the exhibition will 

be part of the year-long festivities to 

celebrate the 100th anniversary of 

the National Park Service in 2016,” 

says Maya. “The quilts 

will make a big loop 

around the outer 

edges of the United 

States.” 

The exhibition is 

a large undertaking, 

and Maya readily gives 

credit to her team. 

“I am not doi lved, but three espe-

cially stand out,” says Maya. “Melani 

Brewer of Cooper City, Florida, heads 

up our fundraising and does whatever 

needs to be done. Déda Maldonado, 

who lives in Miami, Florida, and 

is also the SAQA South American 

Representative, is our website person. 

Andrea Huffman, of Sunrise, Florida, 

is responsible for the Facebook page.” 

Maya admits, “The most challenging 

part for me was the catalog, but Bobbi 

Baugh, of DeLand, Florida, works 

for a printer and has done catalogs 

before. Without her patiently answer-

ing my questions, there probably 

wouldn’t be a catalog!”

While Maya feels that her back-

ground, first as a textile art teacher 

in Switzerland and later as a studio 

artist for over 20 years, has prepared 

her to organize projects and see them 

through, she has learned much while 

spearheading the exhibition. “Writ-

ing grants and putting together a 

fundraising package were new for me. 

I also improved my computer skills, 

some of which was fun while some I 

considered like homework—the bad 

kind,” laughs Maya. “Planning very 

far ahead and communicating with 

everyone involved is very important, 

especially since we don’t live nearby. 

For instance, due to the lack of exhi-

bition space in the National Parks, 

the quilts will be 20 inches wide by 

52 inches long to allow more artists 

to show their work.”

The project is near and dear to 

Maya’s heart. “I am originally from 

Basel, Switzerland. Europeans val-

ued the environment long before 

it became popular to do so in the 

United States. When I moved to 

Miami, Florida, I experienced a bit 

of culture shock. I was struck by 

its beauty but saddened to see the 

lack of recycling and also the clear-

cutting used to develop subdivisions,” 

explains Maya. “I feel strongly about 

respecting the environment and use 

my art to express my fears and wor-

ries—it’s my language.”

For more information about Piecing 

Together a Changing Planet, visit  

www.nationalparkartexhibit.com.

Featured volunteer: 

Maya Schonenberger
by ZJ Humbach
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Holly Altman’s art quilts virtu-

ally leap off the wall. Plants 

bloom, birds soar, fish swim, reptiles 

run, and insects zoom in 

her three-dimensional art 

quilts. Holly has always 

had a close interest in 

nature and discovery. She 

remembers that when she 

was young and grow-

ing up in New York, her 

grandmother used to fill 

a galvanized tub with 

water outside near a bush 

or under a tree. Donning 

a pith helmet and armed 

with a magnifying glass, 

Holly would spend hours 

examining the insects 

and plants around her 

“pond.” She later recalled 

those experiences in Holly at 4 —The 

Age of Discovery for the special exhibit 

The Festival Gallery of Quilt Art: 

Memories of My Childhood at the 2012 

International Quilt Festival in Hous-

ton. Nature has continued to inspire 

Holly’s art.

Holly has been a working designer 

all her life. She began selling greet-

ing cards to the neighbors at age 

eight, and by age sixteen a series of 

her watercolor botanical studies were 

hanging in a New York gallery. After 

attending the University of Miami, 

where she studied marine biology, she 

worked for a women’s clothing and 

accessories designer. Eventually Holly 

went into business for herself, design-

ing a variety of consumer products.

In 2005, she and her husband 

moved from New York to Santa 

Fe, New Mexico, where Holly’s art 

quilting career began. “I walked into 

Santa Fe Quilting, our local shop, 

and it was a moment of inspiration,” 

she recalls. Soon, Holly turned from 

two-dimensional quilts to sculptural 

fiber art. She uses wire armatures, 

Featured artist: 

Holly 
Altman

by Julie R . Filatoff

Tidal Pool 
41 x 31 inches

All photos by Carolyn Wright
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plastic mesh, Lutradur and batting to 

create these three-dimensional pieces. 

Holly hand dyes, discharges, paints 

and sometimes burns fabric for use 

in her creations. Holly also maintains 

a large collection of embellishments 

and found objects (which she terms 

“glitz and smarm”) to add interest to 

her work.

When starting a new piece, Holly 

envisions the final product in great 

detail in her mind. “Usually I get this 

tickle in the back of my mind that 

takes on a life of its own.” To begin 

the creation of her idea, she starts 

with a sketch. While aspects of the 

design may change along the way, 

sketches help Holly keep the end 

product in sight and help keep her 

work organized, especially if she’s 

working on more than one project at 

a time.

Holly likes to tuck unexpected 

items into her work that draw the 

viewer in for a closer look. Some-

times she hides a line of ants behind 

a fabric leaf, a real shell amid many 

created from fabric, or a just-visible 

lizard underneath a pile of fabric pot 

shards.

In 2012, her art quilt Tidal Pool was 

selected by the International Quilt 

Association for its West Coast Won-

ders exhibit, debuting at the Long 

Beach International Quilt Festival and 

then traveling to the Houston show. 

Holly says, “I fantasize about water 

and love to explore tidal pools when I 

can get to them. The variety of plants 

and animals living in such a small 

space is amazing.” For this piece, 

Holly began with a vision of two large 

(12-inch-long) saltwater mussel shells. 

“What could I make the mussels out 

of? Somehow layered denim came 

into my mind. The beach area is 

relatively small, but I packed it full.” 

Seaweed, starfish, anemones, and 

more are strewn across a sandy back-

ground. Holly experimented with the 

construction of the sea life, settling 

on a combination of Crayola Model 

Magic and fiber. And yes, one of the 

shells is real. “I enjoy creating pieces 

that look, and even feel, like the real 

thing — until the viewer suddenly 

realizes they’re experiencing a world 

of imagination.”

Nasturtiums—Beauty and the Beasts 

is another of Holly’s recent art quilts. 

She grew nasturtiums when she lived 

in New York, so she planted them 

in New Mexico. “They grew nicely, 

but the bugs chewed them up,” 

she said. Unlike Tidal Pool, which 

she built upon one mussel shell, 

Nasturtiums began with a sketch 

of several elements of the flowers, 

including the buds and leaves. After 

considering how to make this piece 

three-dimensional, she decided on 

trapunto and stuffing. The fabric 

covering is predominantly Holly’s 

brightly colored hand-dyed silks and 

cottons. Then she realized the piece 

needed something else. “Nasturtiums 

always have bugs. I could either go 

the entomologically correct route or 

make fantasy bugs.” She chose the 

latter and created fantasy-inspired 

caterpillars and beetles, as well as 

sewing on a line of black plastic ants. 

She decided the plant needed to come 

off the background even more, so she 

wired the stems and sewed the pieces 

on at several different levels. 

Holly uses a mid-arm, sit-down 

quilting machine to quilt the 

Nasturtiums—Beauty  
and the Beasts 
38 x 32 inches
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You keep working at it, but you don’t 

lose sleep over it and you try not to 

obsess.” When she returned to the 

quilt and redid it, the final version 

of Monarch was selected by the Texas 

Quilt Museum for an invitational 

exhibition to coincide with its juried 

show Butterflies and Their Beautiful Kin 

in spring 2014.

Holly’s work has also been exhib-

ited at the American Quilter’s Society 

show in Des Moines, Iowa, the New 

Mexico State Capitol Rotunda Gal-

lery, and numerous regional shows as 

well as being featured in three books: 

Art Quilt Portfolio—The Natural World 

(2012) by SAQA Executive Direc-

tor Martha Sielman, The Studio Quilt 

No.6—State of the Art (2012) by former 

SAQA President Sandra Sider, and 

Cutting-Edge Art Quilts (2013) by Mary 

Kerr. This year IQF’s Festival Aware-

ness Project It’s Raining Cats and Dogs 

included Holly’s art quilt She Loves 

Me—She Loves Me Not as one of the 

30 finalists. The appliquéd portrait of 

Holly and her pet bird Twyla (sitting 

on Holly’s shoulder) will travel to 

other IQF venues. Holly also shares 

her dyeing methods and her 3D and 

design techniques through teaching.

An active and enthusiastic member 

of SAQA, Holly is inspired by a wide- 

ranging group of artists: textile artist 

Anni Albers and painters Gustav Klimt, 

Max Gottlieb, and Egon Schiele. “I 

have eclectic taste,” she says. “Fiber 

art fills me with joy and involves all 

the things I like—handwork, color, 

fabric, taking an idea and translating 

it. And I’m fortunate that people like 

what I do.”

To learn more about Holly, visit 

hollyaltman.com. 

Julie R. Filatoff is a fiber and book artist 
living in the wildly creative city of Santa 
Fe, New Mexico. She’s inspired by the color 
and light of the Land of Enchantment, 
which translates itself into her art quilts. 
Her fiber art has been exhibited at the 
New Mexico State Capitol Rotunda 
Gallery and other regional venues. She 
is a SAQA member (and former regional 
co-representative) and the founder of 
Art Retreat Guide. Find out more at 
jirafstudio.com and artretreatguide.com.

Storm at Sea –  
Dance of the 

Gulls 
48 x 62 inches

Monarch — 
Birth of Flight 
69 x 46 inches

backgrounds of her work. “I like 

moving the fabric more than mov-

ing the machine,” she said. When 

quilting the background, she usually 

incorporates an abstracted element 

from the foreground. “With Tidal 

Pool, I wanted minimal background 

quilting that wouldn’t distract from 

the three-dimensional elements, so I 

stitched swooping lines to show the 

water flowing in and out. Nasturtiums 

had very little background quilting 

because the piece was so populated 

with petals, stems, leaves, and bugs.”

On her piece Monarch—Birth of 

Flight, Holly struggled with the 

background quilting, and even after 

exhibiting the quilt, she continued 

to make changes and alterations. “I 

made a butterfly with a wingspan of 

34 inches, a 15-inch chrysalis and a 

34-inch caterpillar. I wanted them on 

a background of quilted milkweed 

flowers, but I really struggled with the 

background color and free-motion 

quilting design.” Holly finished the 

quilt and exhibited it, but when it 

came back from the exhibition she 

wasn’t happy with it. “I removed the 

three-dimensional elements, packed 

them away, and didn’t work on the 

quilt for eight months. As a profes-

sional designer, you hit roadblocks. 
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Urban Gesture, Elizabeth Brandt 
Graffiti, Laura Wasilowski 
Bubble Wrap, Martha Ressler 
Asphalt, Shandra Belknap 
Urban Creep, Janice Paine-Dawes 
Urban Reflections, Linda Engstrom

Photo courtesy of Andover Fabrics

The SAQA “Urban Textures” 

fabric line from Andover 

Fabrics became available in stores in 

December 2014.  Designed by SAQA 

members, sales of the fabric line are 

generating funds for SAQA’s programs 

and exhibitions. 

The SAQA community submitted a 

total of 209 entries last year. President 

and co-owner of eQuilter.com Luana 

Rubin worked with Andover to select 

the finalists through a blind curating 

process, and six of the designs even-

tually became the Urban Textures fab-

ric line. With more than 30 years of 

experience as a designer and retailer 

in the textile industry, Luana was able 

to start with six very different designs 

and create a cohesive collection. “It 

was a big challenge to bring together 

the work of all these artists, all these 

artistic visions,” she said. Through a 

variety of size increases and decreases, 

mirror imaging, and color manipula-

tion and development, Urban Tex-

tures was slowly born. 

Luana was inspired by the response 

and the sheer volume of entries, 

and “that artists would be willing to 

put their work out here to support 

SAQA.” This challenge also marks 

an important opportunity for the 

winning designers. “One of the most 

exciting things is that we were able 

to draw from the pool of talent from 

within the SAQA membership to cre-

ate something commercial. Art quilts 

are really different from commercial 

products,” Luana said.

The fabric line debuted at Quilt 

Market in Houston to an enthusiastic 

response and began shipping to stores 

in December. The line’s commercial 

appeal and design possibilities are 

undeniable. A series of quilts and 

various finished samples were made 

from the line to exhibit at Quilt Mar-

ket, and the results were stunning. 

Available in three coordinating col-

orways — cool blue, neutral gray, and 

warm yellow — from a mix of first-

time and seasoned fabric designers, 

the line includes a well-balanced mix 

of blenders, ombres, bridge designs, 

and more. The Urban Textures inspi-

ration is clearly visible in the designs, 

with textures created with bubble 

wrap, borrowed from graffiti designs 

and paint splatters, and inspired by 

reflections in the urban landscape. 

And now’s your chance to experi-

ment. SAQA is pleased to announce 

an Urban Textures challenge and spe-

cial exhibit. Use a significant amount 

of fabric from the Urban Textures line 

in an art quilt design and size of your 

choosing. To enter, you’ll need to 

submit a high-resolution photograph 

of your finished entry as well as a $10 

entry fee (for up to three pieces). 25 

winning designs will be selected by 

Luana Rubin for a special exhibit; 10 

will be featured in the SAQA Journal 

and all 25 will be featured in the 

online exhibit on SAQA’s website. 

Visit the Call for Entries page on  

saqa.com for full guidelines and 

details.

Artful textures and inspiring colorways
SAQA’s Urban Textures fabric line

by Amanda Carestio
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tudio Art Quilt Associates 

(SAQA) members Nancy G. 

Cook and Carol Ann Waugh 

are finding markets for their work 

through art consultants. The route to 

that success took careful planning, 

hard work and patience. 

“Working with an art consultant 

can be tricky,” Nancy said, noting 

that you don’t just pick up the phone 

and call one. “They don’t want art-

ists to contact them. They work for 

the purchasing client; they are not 

the artist’s agent. You have to get 

your work known to a wide audience 

locally and regionally. Art consultants 

want to find you, so you have to be 

where they look.”

For Carol, that means locating her 

studio in a building with other artists 

who work in a variety of media and 

exhibiting with these and other art-

ists in her home city of Denver, Colo-

rado. Word of mouth is important.

“It you’re out there networking, 

art consultants will find you,” Carol 

said, adding they may stop by during 

events like First Friday programs. 

“They won’t always announce them-

selves. They have to know all the 

artists in an area so they can pres-

ent them to the businesses. They’re 

always out and about checking up on 

artists.”

Carol and Nancy both agreed that 

you may not hear from art con-

sultants for months after they get 

acquainted with your work. When 

they get clients with spaces suited to 

your work, they will be in touch.

“The art consultant’s job is to 

decorate offices, health-care facilities 

including hospitals, and the like,” 

Carol said. “Art consultants find 

companies—often ones moving to a 

new location or building a new head-

quarters—that hire them to decorate 

their spaces with art. Corporations 

don’t have experts on staff in terms 

of decorating, so they hire people 

to do that for them. Art consultants 

may work in tandem with architects, 

especially when it’s a new building. 

Corporations want a unified look that 

reflects the corporate vision.”

Nancy has worked with art consul-

tant Christie Taylor of Hodges Taylor 

Art Consultancy in Charlotte, North 

Carolina. Christie echoed Nancy and 

Carol’s emphasis on getting known 

close to home.

“Most of our clients request 

regional artists,” she said. “Since we 

work on a project-to-project basis, we 

file information on artists for future 

reference.”

Christie said she has found health-

care facilities the most receptive to 

quilt art. “Fiber communicates home, 

warmth and comfort,” she said. “My 

experience is that hospitals are a 

better opportunity for fiber art than 

corporate settings, but it all depends 

on the tone of the project I’m work-

ing on.”

First sales

Nancy and Carol’s first sales through 

art consultants were to health-care 

facilities. Nancy’s came through an 

art-consulting firm based in Texas 

that specializes in purchasing art for 

such facilities. 

“My piece went to a women’s 

health center in Illinois,” Nancy said. 

“My piece was graphic and had red 

and orange in it that went with a 

piece of red-orange glass they were 

featuring in a room.”

Carol’s first sale through an art con-

sultant was to a dentist’s office.

“They bought it and hung it, but 

then the owner of the chain said, 

‘Take it down; I hate that piece,’” 

Carol said. Her disappointment didn’t 

last. A year later, the same company 

bought two of her pieces. 

Nancy’s first sale helped her find 

her niche for sales through art 

consultants. 

“You must know the kind of venue 

your art is going to work for,” she 

said. “Studies in the health fields are 

showing that certain kinds of artwork 

aid healing. Health-care facilities 

want realistic art with landscapes 

being especially desirable. Corpora-

tions are more interested in abstract 

work. As I looked at my work, I real-

ized it was most appropriate to the 

health-care market. All the work I’ve 

sold through art consultants has been 

sold to hospitals. I work with images 

from nature, and that’s a good fit.”

     Working with 

Art consultants
by Dana Jones

S
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Nancy Cook with A Kousa for Mercy, purchased by Mercy Hospital at Carolinas Medical Center

Carol Ann Waugh with Allegro, purchased by Kaiser Permanente for their Denver call center
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Mesa Verde II  
Carol Ann Waugh 
22 x 40 inches

Purchased by Grand Hyatt Hotel

She’s learned a few things that 

enhance her sales opportunities. 

Health-care facilities prefer horizontal 

work that will fit above the handrails 

that often line the walls. 

“Hospitals are very concerned 

about viral infections, so some will 

not consider fiber art because it can 

get infected by airborne viruses,” she 

said. “Fiber art in these settings must 

be behind glass or Plexiglas. If you 

don’t want to put your work behind 

glass, you don’t want to sell to these 

health-care facilities.”

Carol doesn’t want her work 

under glass, and her work tends to 

be abstract, so she sells more to the 

corporate world though she has made 

sales to health-care facilities that have 

not required glass. For example, she 

has work in a new hospital in Castle 

Rock, Colorado. 

“The art consultant did a walk-

through of the building, then selected 

five artists to decorate it,” Carol said. 

“The hospital chose this art consul-

tant based on her vision. She had a 

vision of renewal, so she came up 

with the idea of aspen trees. If you 

research the aspen tree, you will find 

it is one of the oldest trees in the 

world. She wanted all the art to be 

about trees, roots and renewal. Each 

artist had to come up with art that fit 

her vision.

“When this art consultant came 

to me, she said she could visualize 

my pieces on four specific walls. She 

talked about size. I came home and 

started thinking about roots and how 

I could capture that vision.”

Existing work or commissions

A resident of Charlotte, North Caro-

lina, Nancy’s work fit the bill when 

a cancer center at Duke University 

Hospital in Durham was seeking art.

“The art consultant working with 

the hospital was local, and she 

wanted a variety of local work for 

visual impact,” Nancy said. “She was 

looking for a quilt artist and was also 

putting in sculpture, painting and 

paper collage. My work didn’t fit the 

color of the walls in the first areas 

she worked on, but she continued to 

upgrade art in other areas of the hos-

pital. They wanted a piece to go into 

the doctors’ lounge and her assistant 

remembered my work.

“They wanted a piece I had in a 

SAQA exhibition, but it wasn’t com-

ing back to me for a year and a half. 

So she asked me to make a piece. I 

looked at the space. I had to  create 

something that was both attractive 

to the doctors and would work with 

the blocky furniture. It had to go 

between genders. I took a piece I’d 

done and modified it to do a new 

design.”

Nancy and Carol have both sold 

existing work and have received 

commissions when working with art 

consultants. 

“Sometimes art consultants see 

something you’ve already created 

that will fit their needs, and they 

come and buy it,” Carol said. “New-

mont Mining Corporation, which 

has its headquarters in Greenwood 

Village, Colorado, bought existing 

pieces. They had come to a First 

Friday open studio and said they’d 

had my work on their radar for a year. 

They were looking for art to represent 

all the continents where they oper-

ate—Australia, the Caribbean, Europe, 

Africa, South America and North 

America.” They bought Carol’s work 

for the North American area.

Nancy is sometimes challenged 

when she gets a commission because 

it may be the wrong season for her to 

get the pieces from nature that she 

works from. In those cases, she works 

from older pieces she’s done.

“I work with specimens so I know 

what the plant structure is,” she said. 

“I enjoy examining and exploring 

nature. I fall in love with my subject 
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Mesa Verde II  
Carol Ann Waugh 
22 x 40 inches

Purchased by Grand Hyatt Hotel

matter and want others to feel the 

wonder I feel.”

Such was her challenge when she 

was asked to create a piece for a 

hospital. She chose to work with the 

Kousa dogwood, which wasn’t bloom-

ing at the time. She wanted the Kousa 

because of its bold leaves and because 

it has a story applicable to the medi-

cal community.

“American dogwoods are dying 

because of a virus,” she said. “Kousa 

dogwood is an Asian species that 

is resistant to the virus so they are 

crossbreeding Kousa and American 

dogwoods toward a tree with medi-

cal resistance.” The hospital had her 

write up the story to hang near her 

piece.

Nancy hit a second stumbling 

block on the piece. When she gets a 

commission, she begins by creating 

a color palette and a few designs to 

present to the client. The hospital 

president wasn’t sure about the Kousa 

dogwood. He said he wanted mag-

nolias. Why? His mother’s name was 

Magnolia. She had always told him 

the story of bringing him home from 

the hospital as a newborn while the 

magnolias were blooming. He named 

his daughter Magnolia. In the end, he 

accepted the Kousa dogwood.

“People bring their own experience 

to your art,” Nancy said. “Even if 

your piece is realistic, they may bring 

their own story.”

What art to make

Christie Taylor said even when work is 

commissioned, it is important for art-

ists to make work that is true to them. 

“I encourage artists to do their most 

honest work and not try to conform 

to any set guidelines,” she said. “Each 

project is different so no particular 

size, subject matter or orientation is 

preferred. It all depends on the cli-

ent’s interior space.”

Carol follows that advice.

“I make all my art for myself,” she 

said. “I’m happy when businesses like 

it and buy it. And you don’t know 

what’s going to sell anyway. So make 

art you like. Art consultants respect 

Late Summer Dawn 
Nancy Cook 

Purchased by Levine 
Cancer Institute  
at Carolinas HealthCare 
System in Charlotte, 
North Carolina

see “Art consultants” on page 34
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Science and art gloriously collide 

in an inspiring exhibit of art 

quilts currently traveling in Europe. 

The exhibit began with an invitation 

from the German-Swiss Association 

for Radiation Protection. While 

seeking a collection of art to display 

during the European Congress on 

Radiation Protection in Geneva, 

Switzerland, the conference organiz-

ers connected with German art 

quilters Angelika Henrichs and 

Barbara Lange. They enthusiastically 

accepted the invitation and began the 

enormous task of organizing and 

curating an exhibit of quilts inspired 

by radiation. The exhibit includes 80 

quilts made by 47 artists from 11 

countries. 

Angelika and Barbara issued invita-

tions to two German quilting groups 

as well as other internationally 

known artists. 

“Our goal was to depict different 

aspects of all forms of radiation from 

a scientific point of view,” Barbara 

said. “Our biggest anxiety was wind-

ing up with an exhibition of dark, 

drab quilts totally focusing on Fuku-

shima, cancer and nuclear weapons. 

We wanted to give an overview of all 

fields of radiation including the posi-

tive applications, like radar, cancer 

treatment and scientific research. I 

think the incredible range of topics, 

techniques and color ranges in the 

Art and science interface: 

The Radiation Exhibition 
by Deborah Boschert

Large Hadron Collider 
Barbara Lange 
96 inches high x 40 inches deep. Width 
variable, approx. 60 inches.
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quilts we received proves we mastered 

this challenge.”

Though an international confer-

ence for scientists may not be a 

typical venue to exhibit art quilts and 

the theme of radiation may be 

outside the usual themes of many 

quilters, the exhibit was an  enormous 

success. It premiered in June in Geneva, 

Switzerland, at the Congress for 

Radiation Protection. Many of the 

attendees had never seen an art quilt 

before. Their reactions were enthusi-

astic and overflowing with questions 

and ideas. The exhibit was also open 

to the public and many quilters from 

the Geneva region were deeply 

impressed by the quality of the 

pieces. Co-curator Angelika even 

organized a tour at CERN where some 

of the participating art quilters were 

able to tour the Large Hadron 

Collider. Exhibiting artists were also 

invited to the gala dinner during the 

conference at a beautiful location on 

the Rhône river.

After the great success in Geneva, 

the quilts traveled to the European 

Patchwork Meeting in Alsace, France, 

in September. 

Elisabeth Nacenta de la Croix, 

Switzerland, saw the exhibit at both 

locations. “Both venues had a great 

display of the quilts. It was more inti-

mate in Geneva and fantastically well 

lighted in Alsace.” In Geneva, several 

of the quilts were suspended in mid-

air and hung back to back, which 

worked beautifully since all the quilts 

were the same size.

At each location, viewers entered 

the exhibit through a short tunnel 

inspired by the Large Hadron 

 Collider. It was created by Barbara 

Lange with colorful, appliquéd art 

quilts covering a flexible three-dimen-

sional structure. Cecília González 

commented that “Barbara’s unique 

piece gave to the exhibition a special 

touch.”

Alicia Merrett, Great Britain, saw 

the exhibit in Alsace and thought 

it was one of the best in the whole 

show. She commented, “The variety 

of approaches was amazing, and 

many of the quilts were stunning. I 

particularly liked the fact that partici-

pating artists come from both Europe 

and North America, and that the 

subject is at the interface between art 

and science.”

Many of the artists created quilts 

after intense study of the theme. 

Becky Jackson, Texas, noted that her 

biggest challenge was deciding on 

one idea. “I immediately turned to 

the Internet for information. I read 

many excellent articles on radiation. 

Left to right:

You Could Even Say It Glows 
Becky Jackson

Nuclear Waste Problem Solved 
Grietje van der Veen

Particle Trails 
Tonya Littmann

each 48 x 24 inches
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It became a learning experience. I 

would have an idea from one article 

but see another link that looked inter-

esting only to find myself pondering 

another idea. I finally based my deci-

sion on the sheer beauty of a gamma 

ray burst as it was presented to the 

world by the Hubble Telescope,” 

Becky explained.

Grietje van der Veen, Switzerland, 

explained, “I am concerned about 

atomic waste disposal. I do not think 

that the problems can be definitively 

solved. Who knows what happens 

after thousands or millions of years? 

We are responsible for future gen-

erations (they are children of our 

children). I used crooked shibori to 

suggest possible geological shiftings.”

Tonya Littmann, Texas, also spent 

time studying. “I knew less about 

radiation than I thought I did. It was 

fascinating to learn that there are so 

many different aspects to the theme. 

My quilt represents the trail of ions 

that a charged particle makes as it 

strikes air molecules in a cloud cham-

ber. I used bleach gel to create my 

discharged trail on black sateen.”

Merrett also took inspiration from 

ion particles. The discovery of the 

Higgs boson had just been announced 

as she began work on her submission 

for the exhibit. She started by reading 

about particle physics. “My quilt is 

an artist-imagined representation of 

an electromagnetic particle shower. 

The particle tracks are conveyed by 

very fine, colorful fabric lines fused to 

a dark background. The lines repre-

sent the paths of electrically charged 

electrons and their antiparticles, the 

positrons. As they have opposite elec-

tromagnetic charges — negative and 

positive — their paths curl in opposite 

directions.”

Articles describing novel uses of 

satellite technology to analyze and 

improve agricultural productivity 

inspired Sherrie Tootle, Texas. “The 

articles explained how satellites 

record electromagnetic (gamma) 

radiation reflected by farmland to 

establish a radiation signature of soil 

properties. My quilt represents a soil 

map indicating soil properties of a 

region. I included a gamma symbol 

indicating the type of radiation used, 

a satellite, and circular pieces repre-

senting the in-lab trays used for more 

detailed analysis of the soil.”

Sherrie embraced an additional 

challenge by not purchasing any new 

fabric for her quilt. “With the excep-

tion of a few pieces of cotton fabric 

Left to right:

Electromagnetic Particle Shower 
Alicia Merrett

Sun Eruptions 
Isabelle Wiessler

Northern Lights 
Elisabeth Nacenta de la Croix

each 48 x 24 inches
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from my stash, all of the silk fabrics 

are either scrap, recycled or swatches 

from local home dec stores,” Sherrie 

said.

Isabelle Wiessler, Germany, and 

Elisabeth Nacenta de la Croix both 

focused on the sun’s radiation. Isa-

belle explored sun eruptions. “They 

are so amazing and I thought they 

would absolutely suit the way I make 

quilts.” Elisabeth’s quilt shows radia-

tion sent by the sun, which creates 

the Northern Lights.

I created a quilt with a focal image 

of the world’s oldest tree, which is 

over 9,550 years old and was dated 

using radiation to measure the decay 

of carbon in the organism. I love trees 

and often use them in my contem-

porary landscape quilts, so I was 

delighted to find a way to connect 

this imagery to the theme.

Co-organizer Barbara Lange was 

able to create quilts for the exhibit 

that fit into her current body of 

work exploring insects. “I decided to 

look at radiation in terms of how it 

influences insects. Possible mutation 

after nuclear exposure is one aspect, 

insects navigating by using the 

natural magnetic field of our earth is 

another, insects like fireflies creating 

their own ‘cold’ light (which is also 

radiation) is a third. I like to combine 

regular sewing and machine embroi-

dery. The wings of my insects are all 

embroidered on vinyl foil layered 

with organza.”

Uta Lenk, Germany, used a snow-

dyed purple fabric that reminded 

her of photos of galaxies and the 

universe. “I thought it would suit 

the topic. I used the beginning lines 

of a dictionary entry on ‘ultraviolet 

radiation’ because that is a kind of 

radiation we are constantly in touch 

with, yet tend to ignore its effects and 

dangers,” Uta explained.

The challenges of coordinating an 

exhibit at an unusual venue with 

a unique theme with artists from 

several countries certainly paid off. 

Viewers loved the exhibit. The artists 

were also challenged in new ways and 

benefited from participation in such 

an inspiring collection of quilts.  

Deborah Boschert enjoys teaching 
workshops, giving programs and 
exploring ways to create art with fabric. 
Her quilts are published in many books 
and magazines and have been included in 
galleries, exhibits and quilt shows all over 
the world. She lives with her husband and 
two kids near Dallas, Texas. 

Far left:  
Radiocarbon Dating  
Oldest Living Tree  
Deborah Boschert 
48 x 24 inches

Ultraviolet 
Uta Lenk 
52 x 24 inches 

Radiation Protection Shield 
Barbara Lange        |       Diameter: 10 feet
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Sandra Branjord
Beyond the Obvious 
48 x 36 inches     |     2011

This quilt was created ten years after the death of my son Bobby . It 
was time . Planning and sewing this quilt gave me time to recall the 
wonderful times and the sad times . It let me examine the heartbreak 
but still celebrate his life . I allowed myself to remember and to heal . 

Heidi Drahota
Gegossenes Blei (Cast lead)

61 x 41 inches     |     2009

Cast Lead was the name of the military operation in 
Gaza in 2008-2009 . There are 320 threads felted into 
and sewed onto the backing material, depicting the 
streaks of lead falling from above . Each one represents 
the lost life of a child or woman in Gaza . 

Sara Kelly
Tacoma Winter 

18 x 24 inches     |     2012 
sarakellyartquilts .blogspot .com

My 30-year-old son, ill with stage 4 
melanoma, enjoyed his last winter in 
Tacoma, Washington . His father and I 

were blessed to be with him during the 
snowstorm . He died a few months later .

SAQA member gallery:   Grief, sorrow, & loss
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Marian Zielinski
Goodnight, Sweet Prince 

59 x 44 inches     |     2012     |     www .marianzielinski .com

This work is a farewell to my father . It tells the story of the 
ravages of Alzheimer’s and my recovery of memories of my 

dad in the aftermath of the disease .

Deborah J. Bein
Coming Around, Fusion Series 
38 x 36 inches    |      2014     |     www .deborahbein .com

I was grateful to have a creative outlet to work through my grief 
and sorrow after the stunning loss of my dear partner to brain 
cancer in early 2013 . The Fusion Series is ongoing and a palliative 
comfort as I face life alone and lonely .

Bobbe Shapiro Nolan
Between “At Last” and Always 
30 x 26 inches     |     2012 
bobbeshapironolan .weebly .com

A mourning quilt completed the year my 
husband died .

Creatures: February 1, 2015
Health and Wholeness: May 1, 2015

See submission guidelines at  
www.saqa.com/calendar-detail.php?ID=3469

Upcoming  
themes and 

deadlines:
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Public art matters. It enriches and 

becomes a part of our lives. It 

may be intellectual, experimental, 

consoling, commemorative, political, 

controversial or simply beautiful. It 

may be inside or outside. It may be 

created by a community, a solo artist 

or a team. It may be any medium — as 

permanent as a granite sculpture or as 

ephemeral as a dance. 

Ralph Helmick, an artist and educa-

tor, says that successful public art is 

something that the audience didn’t 

know it wanted. Lynn Basa, an educa-

tor and artist, says it is “art found 

anywhere people go for reasons other 

than to have an art experience.” In 

this article, I will narrowly define 

“public art” as art that is purchased 

by a public entity, in public view, 

responding to its setting. 

As quilt artists, we love to have our 

work seen. Many of us have experi-

ence getting our work into exhibi-

tions or completing commissions for 

a home setting, but the public art 

process is a bit of a different animal. 

It can be intimidating to compete for 

a public project the first time. Here 

are some tips to encourage SAQA art-

ists to take the plunge. 

Getting your foot in the  
public door

Getting that first project can be dif-

ficult because of the “catch-22” that 

it’s hard to win one till you’ve done 

one. SAQA member Patricia Gould, a 

resident of New Mexico, has had her 

work selected from that state’s image 

library in support of the Art in Public 

Places New Mexico Only Purchase 

Initiative. Pat says, “For a large com-

mission, they are usually looking 

for experienced artists. With small 

projects, they are purchasing existing 

work. Now that I have an existing 

purchase on my resume, I have a bet-

ter chance with larger projects.” 

My own initial experience hinged 

on a lucky break: the venue was 

uncommon — a community center for 

the deaf — which resulted in a very 

small pool of applicants. My previous 

connection with deaf employees and 

knowledge of American Sign Lan-

guage was invaluable for coming up 

with the winning concept. 

Applying for public art projects
by Eileen Doughty 

Canyon Light 
©Patricia Gould 
Collection of the New Mexico 
Arts Division Art in Public 
Places Program. Installed at 
Ken and Patty Adam Senior 
Center, Santa Fe, New Mexico.
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There are many ways to enter into 

consideration for a project. In addi-

tion to image libraries, art consul-

tants may research artist websites 

or already know of your work after 

seeing it exhibited. Keep consultants 

apprised of your new work to build 

long-term relationships. SAQA mem-

ber Linda Beach has received multiple 

commissions from an art consulting 

company because she is proactive 

about doing this. 

Artist Nellie Durand shared her pas-

sion about healing-themed art quilts 

with a woman she met at a cocktail 

party, not knowing she was an art 

consultant and owner of a gallery. A 

year later, the consultant was awarded 

a contract to acquire art for a new 

hospital and asked Nellie to submit a 

proposal, which led to her commis-

sion for Prairie Performance. 

Formal application process

Being contacted by a consultant is a 

fairly painless entry into public art, 

but somewhat rare. Let’s take a look 

at the most common route of apply-

ing for a project, through a formal 

entry system. There are two general 

types: Request For Proposal (RFP) or 

Request For Qualifications (RFQ). 

The most common is the RFP. 

Unfortunately for the artist, it’s 

almost like being asked to work for 

free, as the application usually has 

site-specific components. Typically 

you will be asked to include a letter 

of interest (the artist’s vision for 

project) and a budget. But it can be 

a good opportunity for any artist, 

even those with a thin resume, as an 

excellent proposal could win over the 

committee. RFPs are usually issued 

by local agencies with small budgets, 

Welcome 
Communication

©Eileen Doughty 
Center panel 72 x 56 
inches, side panels each 
72 x 30 inches

Robert G. Sanderson 
Community Center of 
the Deaf and Hard of 
Hearing, Taylorsville, 
Utah, Utah Public Art 
Program

photo by PRS Photography

Divide Mountain (left) and  
An Early Snowfall (right)

©Linda Beach 
Eagle River High School,  

Eagle River, Alaska
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resulting in fewer applications—and 

less competition. 

An RFQ requires that artists submit 

proof of their qualifications for the 

project, based on past work. A few 

artists will be selected from the pool 

of applicants to submit a fine-tuned 

site-specific proposal; normally they 

will be paid a stipend for this phase. 

They are given access to the site or 

floor plans, the site architect and 

other key players. Then, the few 

finalists present their proposals to the 

selection committee, and the decision 

is made. 

The RFP or RFQ is normally quite 

concise, listing the deadline, artist 

eligibility, project description, mon-

etary award, timeline, and selection 

criteria. The location for the art may 

be described in text, images, render-

ings and/or architectural plans. A 

rationale for the art and what it is to 

accomplish is usually included. Some-

times the personnel of the selection 

committee are listed. Read the project 

description carefully. There may be 

stipulations regarding lighting, dura-

bility, design, materials, size or other 

factors that would require careful 

consideration by a quilt artist.

For any RFP or RFQ, be prepared 

to submit a form (usually consist-

ing of not much more than contact 

information), images of completed 

work, an image list, references, your 

resume, your biography, and an artist 

statement. 

Just as for an exhibition entry, your 

images must be of the highest quality. 

They should show your work at its 

best and give the selection committee 

confidence in your professionalism.

If the venue is within reasonable 

travel distance, try to arrange for a 

site visit. You would gain invaluable 

insight about the existing  materials 

and colors of the space as well as 

installation needs.

Should you apply?

It may be tempting to apply to many 

public art projects, since there are no 

entry fees. Yet, filling out applications 

HydroEclectic Power 
©Eileen Doughty 
Swim and Fitness Center, Rockville, Maryland, 
and the original maquette made for the 
proposal

photos by the artist

Nellie Durand with  
Prairie Performance

Advocate Sherman Hospital in  
Elgin, Illinois
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can be very time consuming, since 

there is little consistency among 

them. Beyond the obvious fac-

tors, such as restrictions on media, 

an adequate budget, or eligibility 

constraints, there are other consider-

ations to keep in mind. 

The most frustrating step may be 

the image requirements. There is no 

industry-wide standard for image 

names or size. There are a few that 

make it very easy, such as CaFÉ  

(callforentry.org), a free service, 

which offers each participating artist 

an individual image library. Entering 

multiple calls is as simple as selecting 

from your preloaded images, upload-

ing a resume and statement, and 

clicking on a few options in the form. 

CaFÉ and other organizations also 

provide listings of exhibitions and 

artist residencies.

You should have a personal interest 

and inspiration for the project, to be 

able to develop a stellar submission. 

Research the venue. Does it lend itself 

to textiles, particularly the lighting? 

Would you have to travel to install 

the project, or could you just deliver 

the finished work? If you must do the 

installation yourself, do you know 

how, for example, to hang a quilt on 

a masonry wall or suspend it from a 

multistory ceiling? 

When perusing public art oppor-

tunities, you will notice that the 

majority are for exterior or durable 

materials. Understandably, there 

is concern about the longevity of 

textiles in spaces where there is a lot 

of light or possibility of wear. There 

may be flammability issues requiring 

the application of flame retardant to 

fabric. The venue may not know how 

to maintain a wall quilt and assume 

Public Art Resources
Artist Merle Axelrad Serlin recalls, “I originally started putting together a 
list of art consultants by going to healthcare facilities and asking who did 
their artwork. It’s amazing what you can find out when you ask.” Artist 
Karina Thompson recommends, “Talk to as many people as you can. Talk 
to agents and find out what they want to have on file. Read about who 
is commissioning stuff and the agents they are using. Put them on your 
mailing list.”

Search online for your geographic area’s art organizations and agencies, 
and image registries maintained by cities or state arts agencies.

Publications

The Artist’s Guide to Public Art: How to Find and Win Commissions  
by Lynn Basa, Allworth Press

Handbook for Pricing and Ethical Guidelines, Graphic Artists Guild

Workshop
Elizabeth Busch
“Designing for Architectural Spaces” 
www.elizabethbusch.com/page/951-735/workshop-descriptions

Websites

4Culture — www.4culture.org

artdeadlines.com 

Art Opportunities Monthly — www.artopportunitiesmonthly.com

artistsregister.com/opportunities.phtml

CaFÉ — www.callforentry.org

Forecast Public Art — forecastpublicart.org/forecast/artist-services 

Public Art Review trade journal — www.publicartreview.org 

shop.forecastpublicart.org/index.php?p=home

Professional Artist Magazine — www.professionalartistmag.com

Public Art Network, part of Americans for the Arts —  
www.americansforthearts.org

Public Artists Forum (online discussion group) 
groups.yahoo.com/group/publicartistforum

United Kingdom
Public Art Online — www.publicartonline.org.uk
A-N, The Artists Information Company, www.a-n.co.uk

Canada 
Canadian national arts organization CARFAC, www.carfac.ca

Australia
Australian Quilts in Public Places initiative of the Australian  
Quilters Association 
www.australianquiltersassociation.com/index.
php?act=viewDoc&docId=36
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January 14–17, 2015
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April 22–25, 2015

Syracuse, New York
July 29–August 1, 2015

Grand Rapids, Michigan
August 12–15, 2015

Chattanooga, Tennessee
September 16–19, 2015

Des Moines, Iowa
September 30–October 3, 2015

You’ll never look at quilting the same way again!

B
e

r
li

n
 -

 r
e

ic
h

s
ta

d
t 

by
 H

ild
e 

va
n 

S
ch

aa
rd

en
bu

rg

l e
s
 l

ie
n

s
 P

r
o

fo
n

d
s
 b

y 
G

en
ev

iè
ve

 A
tt

in
ge

r

Special Exhibits • Workshops • Merchant Mall • Contest Quilts • Lectures

24  •  SAQA Journal  •  Winter 2015

that doing so is difficult. Some places, 

particularly hospitals, require that 

the work be mounted behind glass or 

Plexiglas. It is important to be able to 

suggest strategies to deal with this. 

Read the call thoroughly, and give 

a lot of thought to whether or not 

it will be worth the time and effort 

required.

Follow directions

As more sites move to online entry 

systems, it is harder to make a blun-

der in submission. Still, be sure to 

carefully read the directions. Don’t 

give the selection panel an easy rea-

son to drop you from consideration. 

If your images need to be numbered a 

certain way, or an image list needs to 

contain specific information, follow 

the instructions. Don’t send anything 

extra — stick to the list provided. 

Marie Nau Hunter, former Manager 

of the City of Columbia, Missouri, 

Office of Cultural Affairs, says, “In 

the end, artists who present com-

plete applications (not necessarily 

beautiful ones, just complete) present 

themselves as more capable of having 

eventual success with the project.” 

Selection staff tend to be overworked 

and can’t devote the resources to 

sorting through extra information. 

However, if you have a question, do 

contact them; they want to receive 

wonderful applications and will help 

you through any difficulties or confu-

sion. Do document all discussions 

and decisions for your own future 

reference. 

You’re a finalist! Now what?

So you’ve submitted to several calls 

and have the pile of “declined” letters 

to prove it. But you refined your pro-

posals and didn’t give up. One day, 

hurray, you survived the first cut and 

are a finalist! 

You’ll have a period of time to 

provide a specific proposal to the 

committee making the final decision. 

It is best to be able to present your 

proposal in person. If it is impractical 

to travel to the presentation, arrange 

to ship your materials to the com-

mittee. I have given presentations 

over the phone while the committee 

was listening in on speakerphone on 

the other side of the country; it felt a 

little odd, but it can be done.

To prevent surprises and protect 

yourself from misunderstandings, you 

should obtain from the committee:

• Contract—get a copy of what you 

would sign if you won the project
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• Proof of Approval stating that the 

site is officially sanctioned for the 

project

• Timeline—especially carved-in-stone 

dates

• Site plans and/or photographs, if not 

previously available

• Statement of the site’s substructure—

what the artwork will be mounted 

on

• Budget—what materials and labor 

the artist must provide, and the 

payment schedule

• Requirements regarding longevity 

and flame retardancy of materials

Be prepared to provide:

• A written description of your specific 

concept for the artwork

• A maquette (scale model of the 

space, usually made of foam core) 

or a drawing/rendering of the  

artwork in place

• Material sample—small quilt or  

fabric; helpful to the panel to have 

this to handle

• Budget—be specific; include line 

items for materials and labor, insur-

ance, travel, taxes

• Installation needs and equipment

• Timeline 

• Maintenance requirements for 

artwork

This stage can be open to interpre-

tation or negotiation. Ideally and eth-

ically, you should get paid a stipend 

for preparing all these materials. 

Don’t agree to a contract you 

haven’t seen or don’t understand. 

Consider hiring a lawyer to review 

the contract; find a pro bono lawyer if 

necessary. Don’t sign away your copy-

right. Stipulate in the contract that 

you must be contacted in the future if 

the artwork is ever removed.

The winner(s)!

Successful artists put a lot of thought 

into what people will enjoy seeing 

and how their artwork will relate to 

its location. Public art projects are 

a lot of work — highly professional 

work — but the monetary and emo-

tional rewards can be worth it. The 

winners are both you, the artist, and 

the public. 

Eileen Doughty, a SAQA Juried Artist 
Member, volunteer, and previous website 
coordinator, creates three-dimensional 
fiber art in Vienna, Virginia. See her work 
at www.doughtydesigns.com.
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ust as not everyone is comfort-

able with public speaking, not 

everyone enjoys public writing. How-

ever, you won’t know unless you give 

it a try. Hearing about my own expe-

rience might help you to overcome 

your reluctance. And the guidelines I 

provide can facilitate seeing your way 

through the decision-making process 

to actually getting started. 

Why blog?

Although I’ve been a published author 

since 1974, I didn’t consider myself a 

likely candidate to become a blogger. 

After my last book came out in the 

fall of 2010, I was elated that I could 

finally devote myself fully to textile 

art. Enthralled by the range of colors, 

textures and patterns that textiles 

offer, sitting at a computer to put 

black marks on white paper seemed 

much less appealing. In addition, 

while I’ve worked on computers since 

the 1980s, I didn’t know how to create 

and run a blog. I also felt shy about 

publicly sharing what I ordinarily keep 

private in a journal or discuss only 

with close friends. 

After listening to Carol Ann Waugh 

at the 2013 SAQA conference in 

Santa Fe, I came home with a dif-

ferent attitude. Since I was already 

indulging my interest in art in gen-

eral, why not share my reflections? 

Still, I didn’t start immediately. 

Because I had much to deal with, 

including a month-long trip to Asia, 

I decided to launch a blog in the new 

year, after the holiday season, when 

I’d be in my studio with reliable 

Internet access. Besides, I didn’t feel 

like having deadlines, even though 

self-imposed, while traveling. Thus, 

despite my initial reservations, I 

wrote my first blog post about art at 

the beginning of 2014. I did it for a 

specific reason.

I created my website mirkaart.com 

to have a place where people could 

see my contemporary textile creations 

when I couldn’t display them in per-

son or through photographs. I created 

my blog site exploringtheheartofit. 

weebly.com to explore art in general. 

For some people, that might not be a 

good fit, but it’s exactly what works 

well for me because I’m seriously 

interested in the art part of fiber art, 

mixed media art, and art quilts. 

What do we share with other art-

ists —  painters, sculptors, dancers, 

ceramicists, musicians, composers 

and writers? What is it about the 

creative process, no matter what the 

medium, that unites us in this project 

of artistic expression? What are our 

differences? What can we learn from 

other artists that would translate to 

our work with textiles? How can their 

experiences in the art world help us 

to be better represented in it? 

Keenly curious by nature, I can’t 

resist exploring the world of art (and 

craft) that I’m engaged in. As I satisfy 

my desire to learn, writing helps me 

clarify my thoughts. I get excited 

when I discover connections between 

what I create and what others have 

created, especially in different times 

and cultures. I surprised myself by 

deciding to share them with a larger 

audience, to initiate a conversation 

around the questions that arise in 

my mind as I read a book, view an 

exhibit, or involve myself in a proj-

ect. I also love having the opportu-

nity to incorporate images. 

That’s why I set up a blog. You may 

have a host of other reasons:

• You have ideas you want to share—

about art quilts in general or your 

work in particular.

• You want to help others by teach-

ing what you know—sewing and 

dyeing techniques, tips about enter-

ing shows, connecting with galler-

ies, art centers, and festivals.

• You’d like to be in touch with 

a larger community, even 

internationally.

• As someone who’s up on the latest 

in art quilting, you want to summa-

rize and pass along what you glean 

from readings and exhibits.

 Blogging  A guide for getting started

by Mirka Knaster Part 1

I f you’ve been encouraged to expand your visibility as an art quilter 

by blogging but feel inhibited in taking the leap, you’re not alone. 

J
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• You’re considering writing a book, 

but the project seems daunting. 

Blogging is a way to get your feet 

wet, gain experience in small incre-

ments, and accumulate material.

• You just want to be able to express 

yourself, even inspire others with 

your own and others’ stories about 

overcoming obstacles. If you’re 

funny or quirky, you might help 

others laugh about the creative pro-

cess we’re so passionate about.

Why not to blog

There are lots of good reasons why 

you should blog. There are also two 

major reasons why not to blog.

It won’t make you money if that’s 

what you’re after. Ads could generate 

some income, but only if people click 

on them. Donations from dedicated 

followers are another source of 

income. They might pay for some 

fabric but won’t make a dent in the 

mortgage.

It probably won’t make you 

famous. Though you never know: it 

has happened for a few people. Don’t 

start a blog because you crave popu-

larity and envision a huge following 

after your first post. Remember that 

slow growth is still growth.

It’s important to reflect about why 

you want to blog. If the reasons are 

fame and fortune, you’re likely to be 

disappointed. Good things can come 

out of the experience, but blogging 

probably won’t make you a multimil-

lionaire or the host of your own TV 

program.

What to blog about

When I had to pick a topic for my 

doctoral dissertation, the advice I got 

was to choose something I was highly 

motivated to research and write 

about. Otherwise, I’d be grudgingly 

slogging my way toward a Ph.D. The 

same is true in blogging. If you don’t 

care, why should your readers? They 

can sense your enthusiasm or lack 

thereof.

Given the reasons for blogging 

listed earlier, stop to ask yourself 

some questions: 

• What is my concept/idea for the 

blog? Do I want to focus only on 

my art—my process, my tech-

niques, my inspirations—or some-

thing else entirely?

• What am I most interested in? 

What do I want to explore? 

• Do I want to clarify in words and 

images how I work so I’ll be better 

able to teach in person or on a 

video?

• What am I really good at? What 

can I share with others? For 

example, can I offer strategies for 

overcoming fear in creativity, solv-

ing technical problems, collaborat-

ing, or attaining goals? 

• Do I want to entertain readers? 

• Do I want to write content with 

lasting value or offer current news 

items that are soon out of date?

• Is the topic I’ve selected already 

blogged about extensively? If so, 

what can I add that’s different, or 

do I need to come up with another 

topic? Is there something I’d like 

to read about but haven’t seen in 

other blogs?

• Is my topic broad or deep enough 

so that I can blog regularly, or will 

I soon run out of what to say? Can 

I come up with enough ideas for at 

least the first year?

Consider your audience and  
how to treat them 

Before you start writing, it’s essential 

to consider whom you’re writing 

for. If it’s only for yourself, it’s easier 

to keep a journal. If it’s for others 

as well, who are they? Who will be 

interested in what you have to say? 

Ask yourself, “Who is my audience: 
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people I know, people in my field, or 

a wider group?”

To create a readership, I sent out an 

email inviting friends, relatives, col-

leagues, neighbors and acquaintances 

to visit my new blog. I provided a 

link in the email, so all they had to 

do was click to get there. 

Don’t be surprised by who might 

be interested. Because I write about 

art in general, not only about textile 

art, I have reached out to people who 

may not be artists themselves but 

probably appreciate the arts. Contact-

ing lots of folks from my past led to 

unexpected connections. A woman 

I went to high school and college 

with is a former kindergarten teacher. 

Since we don’t discuss art, she didn’t 

seem a likely candidate for my blog. 

However, she not only reads it, she 

also sent the link to her sister-in-

law, who used to be a docent at the 

Metropolitan Museum of Art in New 

York. It turned out that another old 

college friend, another educator, had 

been involved for decades in creativ-

ity programs in her state. 

Take a chance, for you never know 

what good can come of it. Announc-

ing your blog is a great way to recon-

nect with people. Maybe you can’t see 

your old friends in other parts of the 

country, but they can keep up with 

you—where you’ve been, what you’re 

doing, what you’re thinking about. 

Once you have readers, be respect-

ful of them. Even if the people you 

address are your friends, relatives 

or neighbors, follow certain rules of 

conduct:   

• Don’t be inappropriate, nasty, 

offensive or gossipy. This isn’t a 

place to chitchat about others. 

Remember that your words will be 

seen around the world.

• Be considerate of the privacy of 

others. Before writing about people 

who are not public figures, I ask 

permission to quote or otherwise 

mention them. You can always 

refer to someone as “a friend,” “a 

colleague,” “another art quilter.” 

Do not use private photos without 

permission unless they’re already 

public.

• Consider what you’re willing to 

share about yourself. Too much 

information identifies where you’re 

located. If you don’t want strangers 

to knock on your door, be careful 

about what you write.

• Remember that not everyone who 

reads your blog will be in agree-

ment. If you have difficulty with 

criticism, gird your loins! Keep in 

mind that, if you invite comments 

on your blog, you should also have 

the option to monitor and delete 

them.

When to blog

How often to blog depends on your 

temperament and schedule. Some 

people blog daily, weekly, bi-weekly, 

monthly, or only sporadically. Select 

the timing that’s right for you. Don’t 

overwhelm yourself with yet another 

commitment that you dread. Dead-

lines are useful to keep you on track, 

but they shouldn’t tyrannize you. 

I’m not interested in blogging if I’m 

going to wind up resenting it as yet 

one more burden to bear.

Since everyone is fully engaged in 

her/his life, visiting your blog daily 

probably won’t be a high priority. 

Weekly or monthly posts are more 

likely to be read. Try to be regular, 

but it’s also okay to be flexible. You 

can always let your readers know that 

you’re taking a break for a while.

How you organize and maintain 

your blog has a lot to do with your 

personality. If you’re the planning 

type, you can prepare several posts 

to go out like clockwork. Although I 

began by posting weekly, at a certain 

point, I decided that I didn’t have to 

maintain that schedule. For example, 

before, during and immediately after 

the 3-day weekend in which I had an 

open studio and then packed up the 

house to move out for a remodeling 

project, I literally didn’t have a spare 

minute in which I could sit down to 

type. When things settled down a bit, 

I prepared something for the following 

week. Besides, I don’t delude myself 

that my readers have so much extra 

time that they are waiting on tenter-

hooks until my next post appears. 

Since this is not an income-earning 

business and I’m not beholden to 

editors and their deadlines (which I 

was for decades), I can call the shots. 

If I know I’m going to be away and 

unable to pull together a post, some-

times I write one ahead of time, so 

that when I arrive home I can send 

it out right away. But I also might 

change my mind because of what I 

experienced on that trip. I know that 

some people plan their editorial cal-

endar far in advance, but I am more 

of a spontaneous creator, whether 

with fabrics or with words. I keep a 

file folder thick with material I’ve col-

lected, along with my jottings, so that 

I can always write a post. 

Editor’s note: The second half of this 

article will appear in the Spring 2015 

issue. Stay tuned for more information 

on various blogging platforms, finding 

and using images, staying committed, 

and more.

When Mirka Knaster became a textile 
artist after decades as a published writer 
and editor, she couldn’t imagine ever 
limiting herself to black marks on white 
paper again. Blogging about art allows 
her to integrate her creative skills from 
both fields. She works and plays in her 
studio on a bluff overlooking the Pacific 
Ocean in northern California. You can 
view her award-winning textile art 
at mirkaart.com, her writing at www.
mirkaknaster.com, and her blog at 
exploringtheheartofit.weebly.com.
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At the SAQA 25th Anniversary 

Conference in Alexandria, Vir-

ginia, last May, Gregory Case, a pro-

fessional fiber art photographer from 

Colorado, addressed various issues 

 confronting artists who photograph 

their own work. He also touched on 

the fact that not everyone needs or 

wants professional photographs. If 

the purpose of the images is to share 

them within a local circle—friends, 

family, or a guild, perhaps—a snap 

on a smartphone may be all that’s 

needed. Sometimes, however, some-

thing more professional is needed.

Case cautioned, “Far more people 

will see the image of your work than 

will see it in person.” Social media 

sites like Facebook, Instagram, and 

Pinterest rely primarily on visual 

marketing, not to mention an artist’s 

personal website. Juried shows, books, 

and magazines also judge work based 

on the photograph of a piece, not the 

piece itself. Therefore, whether an art-

ist decides to seek out a professional 

photographer or photograph their 

work themselves, the quality and 

professionalism of the photograph 

are very important. 

Having art photographed by a pro-

fessional can be expensive. For this 

reason, many quilt artists take their 

own photographs. Case advised that 

to begin photographing your own 

work like a professional, you should 

begin by reading the user’s manual 

for your camera.  

Color is a prime consideration in 

presenting fiber and textile work, 

and each device—camera, smart-

phone, tablet, computer monitor and 

printer—interprets color differently. 

It’s critical to understand how the 

particular device being used works. In 

the default mode, most cameras over-

saturate color and enhance contrast, 

and many lose subtleties of color and 

color transitions that are necessary 

for accurate color representation of 

the quilt in an image. 

Generally speaking, the more 

expensive the camera, the more con-

trol you’re likely to have over image 

quality, color and detail, Case said. To 

prove this point, he showed several 

examples of photos taken with an 

Apple iPhone 5s, which uses the JPEG 

format, and a Canon G15 point-and-

shoot camera with RAW capability. 

Before taking any photographs, 

you must first decide which camera 

processing method to use, JPEG or 

RAW. A JPEG image type has a file 

extension of either .jpg or .jpeg. It’s a 

widely-used format and can be read 

immediately on most computers 

without further processing after the 

shot is taken. The disadvantages of 

the JPEG image type include the 

loss of up to a third of the color data 

and reduced flexibility to correct the 

color, Case said. 

To help compensate for the defi-

ciencies of the JPEG format, take 

some time to choose the appropriate 

camera settings before taking the first 

photo. Adjust the brightness and con-

trast. Use the most appropriate “white 

balance” — a setting that allows you 

to calibrate the device to correctly 

display the color white under differ-

ent lighting conditions. Choose the 

largest file size and highest quality 

settings to minimize image compres-

sion. Case noted that smartphones 

and some point-and-shoot cameras 

don’t allow you to adjust the default 

settings. If you’re purchasing a new 

camera, make sure these adjustments 

are available on the model you’ve 

selected. 

The other image file type avail-

able in some cameras is RAW. When 

photographing using the RAW file 

format, the camera image data is 

Photographing your art like a professional
by Cindy Grisdela

Some cameras offer easily accessible 
“canned” white balance settings to 

help you achieve good results under 
different lighting conditions.
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unprocessed and requires processing 

with computer-imaging software such 

as Photoshop. Many single lens reflex 

(SLR) cameras and some point-and-

shoot models offer this option. 

Case noted that some of the 

advantages of using the RAW format 

include better color control, the abil-

ity to adjust the white balance after 

the shot is taken, and more control 

over exposure when compared to the 

JPEG format. 

Many smartphones have a preset 

white balance setting that can’t be 

adjusted, while many point-and-

shoot cameras have automatic set-

tings that can be chosen depending 

on the available lighting—indoors, 

outdoors, or flash. More expensive 

cameras allow you to custom-set your 

white balance by shooting an image 

of a white piece of paper or a white 

wall and setting the camera to bal-

ance the colors to that image.

Once you’ve sorted out some of 

these technical details, the next step is 

setting up a space for photography. A 

fairly large area is needed to maintain 

the recommended distance of 6-15 feet 

between the camera and the quilt. Case 

advises pinning the quilt straight onto 

a backdrop and centering the camera 

on a tripod with a cable release or self-

timer. This gives the photographer the 

opportunity to compose the shot and 

make adjustments if needed.

Some quilters prefer to take their 

shots outdoors. For this technique, 

Case said it is essential to plan in 

advance and set up your shot on an 

overcast day with no wind. 

Once you have the photographs, 

it’s important to review them on a 

desktop computer monitor, not just 

on the LCD screen of the camera, 

before taking everything down. After 

reviewing the images and confirming 

that they’re acceptable, it might be 

helpful to take a shot of the setup so 

you’ll know next time what worked 

well.

Lastly, Case added that if photog-

raphy proves too difficult or time 

consuming, give him a call. With 

11 years of experience as a full-time 

photographer of quilts, textiles and 

fiber art and with work that has been 

seen in over 100 different publica-

tions, he’d be happy to lend a hand. 

You can contact him at (719) 647-

0472 or photos@gregorycase.com. 

Cindy Grisdela is a Juried Artist Member 
of Studio Art Quilt Associates from 
Reston, Virginia. See her work at www.
cindygrisdela.com. 
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You’ve spent countless hours cre-

ating a body of work for exhibi-

tion or writing a book or planning a 

special event. Now it’s time to spread 

the word. That doesn’t come easy for 

many people: we’d much rather be in 

the studio than spend time tooting 

our own horns. But you should try 

to make a little time for it; otherwise, 

how will anyone know about the 

great work you’re doing? 

No matter how much time you’ve 

allotted yourself for publicity and 

outreach, it’s a good idea to prioritize 

your efforts and make the most of 

the time you do have to spend. What 

follows is a list of steps to take and 

considerations to keep in mind as you 

reach out to traditional and online 

media. You likely won’t have time to 

do all of these things, and that’s okay. 

Pick and choose what makes the most 

sense for you and the news you’re 

sharing. 

Reaching out

First, make sure what you want to 

share is a story or, rather, that it is 

news. A recap of your services or 

website updates probably won’t make 

for compelling news. A new gallery 

opening, a special exhibition, a new 

class offering, a book or new pattern 

release, a special event: these are all 

reasons to contact local media, web-

sites and blogs to ask for coverage. 

Do your research. Consider all 

the angles and markets that might 

be interested in your story. That list 

should include general newspapers 

and local media outlets as well as 

quilting magazines, freelance writers 

who cover quilting, and quilting sites, 

of course. Make sure the outlet you’re 

contacting covers stories like yours: 

the better the fit, the better your 

chances for coverage are. 

Next, gather contact information 

for the outlets you’re targeting. That’s 

usually pretty easy to do via websites 

and online contact forms.

Crafting your message

Create an official press release (see the 

sidebar below) or a simple informa-

tion page on your site with down-

loadable print-worthy imagery. Don’t 

try to tell the whole story in a single 

email.

Tailor your message when you’re 

doing your outreach. If you’re 

contacting a general newspaper, 

consider focusing on the big-picture, 

Getting your story covered 
by Amanda Carestio

When reaching out to journalists or 

traditional media outlets, keep your 

message short: journalists get countless 

pitches each week. Don’t feel the need 

to communicate everything about you 

and your work. Stick very closely to the 

facts (the specific story or event you’re 

pitching) and keep your press release to a 

single page if possible. 

For general interest media outlets, 

consider adding stats and information 

that convey the size of the quilting 

population … and thus the potential 

audience for an article about quilting. If 

you live in a place with lots of artists and 

activities, be sure to explain why your 

event or thing is different and stands out. 
Build your press release using this 

sample outline:

1. Contact information

2. Headline: Make sure you’ve got a good 

one. The closer this resembles an actual 

news-worthy headline, the easier it will 

be for a journalist or editor to envision 

it becoming an actual article. 

3. Subheading: A short sentence or two 

that conveys all the basic information 

about the event fleshed out from the 

headline.

4. Three or four paragraphs of body 

copy: Provide the background for the 

event or story, a quote or two from 

people in the know (besides yourself) 

explaining why the story is important, 

context (and factual data) regarding 

the size and reach of the story, and 

any other pertinent details.

5. A paragraph about you or your 

company: Basic information only here, 

including clear instructions for follow-

up and for retrieving high-resolution 

images (either via email or directly 

from your site). 

Don’t be afraid to experiment mid-

outreach. If you’re not getting the 

response you want, try a different 

headline or subheading or another angle 

altogether. There’s probably no perfect 

press release, but the more you keep 

the journalist, editor, or blogger and 

their audience in mind, the better your 

chances for success. 

See press release examples at  
www.saqa.com/about.php?cat=47

Writing a press release
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general-interest aspects of your story, 

and spare the details that will take 

specific craft knowledge or quilting 

expertise to understand and appreci-

ate. Essentially, tell your outlet why 

your event will be interesting to their 

readers.

Edit yourself. When you’re contact-

ing members of the media or bloggers 

you don’t know, don’t overwhelm 

them with information, even if it’s 

tempting. Shape your information 

based on the outlet you’re contacting, 

get to your point quickly (with three 

or four bullet points), and provide 

links for more information, either to 

your press release or to your website. 

For that matter, avoid sending 

attachments at all. Attachments can 

cause your message to land in spam 

boxes or they can be a red flag for 

members of traditional print media. 

When you email your contacts, send 

them a shorter version of your press 

release with links to the full press 

release on your site.

Ask for what you want. Provide a 

clear call to action. Ask the recipient 

to consider covering the event, inter-

viewing you in advance of the event, 

sharing the news with their networks 

through social media, or featuring 

you and your event in some way.

Following up … and next time

Follow up once if you don’t hear 

anything, but don’t push too hard. 

And don’t take rejection personally. 

Especially when you’re dealing with 

general media outlets, know that 

reporters and editors receive hun-

dreds of pitches each week. Don’t 

lose heart if you don’t hear anything. 

Keep those same folks on your list 

and try them again next time. You’ll 

learn a lot through this process. Take 

notes (journalists who were interested 

but too busy this time around, outlets 

that might not be worth the time 

and effort, particular kinds of outlets 
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that were more or less interested than 

you thought they’d be, etc.) and put 

them to use when you build your next 

outreach strategy. 

Speaking of the online environment 

specifically, the absolute best way to 

guarantee blog and online coverage is 

reciprocity! If you have a blog or site 

and someone contacts you asking for 

similar help, say yes as often as you can.

If this sounds like a lot of work, 

you’re right: it is. These are all best-

case scenario steps to take, and you’ll 

need to decide what you have time 

for. Keep the big picture in mind. 

This work is as much about getting 

coverage for your event as it is build-

ing relationships and a network of 

contacts that you can put to good use 

next time. 

Amanda Carestio is the SAQA Journal 
editor, a freelance editor, a content writer 
for JB Media Group, and a former craft 
book editor living in Asheville, North 
Carolina. 
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Photo By: Louis Collins
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your work, and they respect you as an artist. They 

won’t try to convince you to make work that is not 

you.”

Carol and Nancy offered advice to those wanting to 

work with art consultants, including:

• Be in lots of places at the right time.

• Be in state and city art directories.

• Network with other artists working in all media.

• Have an online presence including a website and/

or blog. 

• Be prompt. When you set a delivery date, meet it. 

Be realistic in setting these dates.

• Get visibility. Watch for opportunities to show 

your work in good local shows that art consultants 

frequent.

• Think through what you create and who is likely to 

purchase that kind of work. Research your markets. 

See what other SAQA members and fiber artists 

are selling. Look at where art is being purchased. 

Look for art similar to your own and research those 

artists.

• In setting prices, get a fair deal for you and for 

the art consultant because that can mean repeat 

business. Nancy and Carol disagree on whether to 

include prices on their websites. Nancy does; Carol 

doesn’t.

• When doing commissioned work, get a contract 

that includes price and delivery dates. Get partial 

payment up front to ensure the client is committed 

to the purchase.

Christie concurred with Nancy and Carol’s advice 

and added what she’s looking for as an art consultant:

“Printed materials such as catalogs by fiber-artist 

organizations are a great tool when working with cor-

porate clients. Sending website information via email 

is the best way to connect with me. I use the Internet 

to research artists. Make sure you stay up-to-date with 

your current work on your website and have contact 

information easily accessible.” 

Dana Jones, a former SAQA Journal editor and a member of 
SAQA, is an artist and freelance writer and editor based in 
Gilpin County, Colorado. Her first book about the quilts of 
Caohagan Island in the Philippines is due out in 2015. 

Art consultants   from page 13
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RCP is pleased to o�er an introductory o�er to all SAQA members: 

50% o� your first quilt scan!
This includes a test strip for color matching and a digital ti� file of your scan!

If you are not in driving distance to RCP,
contact us to talk about options for shipping your quilt!

www.rcpquiltscanning.com
keith@rcp-usa.com

517-647-4600

-Desiree Vaughn
Regional Representative Coordinator

Studio Art Quilt Associates

Call today to make
your appointment:
517-647-4600

“Before Mark, the owner at RCP decided to advertise with SAQA he wanted 
to do some test scans and prints.  I was the lucky person asked to take a 
few quilts to him for these tests.  The digital scans are incredibly sharp, 
each stitch is very clear and the color matching for the prints is excellent.  
They actually match a printed test strip to the quilt.  They work extremely 
hard to get accurate colors for the prints, it’s a 
matter of pride with them.”
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Heather Pregger 
String Theory 
50 x 40 inches 

Quilt Visions 2014  
CREAM Award winner 

Several years ago I attended a lecture 

by Stephen Hawking on String Theory. 

I have to admit that most of it was 

totally over my head, but the image 

of strings of particles flinging out in 

different directions stayed with me and 

inspired this quilt. 
—Heather Pregger

The CREAM Award is the Cathy 
Rasmussen Emerging Artist Memorial 
Award given to an artist in Quilt 
Visions who has been selected for this 
prestigious art quilt competition for the 
first time. It includes a $500 check and a 
year’s membership in SAQA for winners 
who are not already members.
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Concrete and Grasslands
Grants Pass Museum of Art  
Grants Pass, Oregon  
Exhibition dates:  June 1 – July 29, 2016   
Submissions: September 1–30, 2015

Situated in the Pacific Northwest, visitors 
to the Grants Pass Museum of Art 
favor exhibitions that focus attention 
on landscapes and the beauty of the 
natural environment. This exhibition 
asks artists to explore the beauty of the 
natural landscape and/or the hard edges 
of the urban landscape.  Pieces can focus 
on either natural vistas or urban views, 
or can combine them in a single piece. 
Juried by GPMA Director Susan Burnes, 
this call is unusual in that the museum 
will also consider submissions of small 
works—so note there is no minimum size 
restriction.  Pieces will be chosen that 
work well together but represent different 
viewpoints, colors and working techniques.

Stories of Migration: 
Contemporary Artists Interpret 
Diaspora
Textile Museum, Washington, D.C.
Exhibition dates: March – August 2016  
(Exact dates TBD)    
Submissions: October 1-31, 2015

The Textile Museum is on the campus 
of George Washington University in 
Washington, D.C. This gallery space has 
some walls as high as thirty feet and a 
large amount of floor space.

Jurors, TM curators Rebecca Stevens and 
Lee Talbot, ask artists to submit cutting-
edge work and, in particular, very large 
pieces, as well as installations and pieces 
that are free-standing, hang from the 
ceiling, rise from the floor, and explore 
new and exciting techniques in textiles.  
Also included in this call are works of video 
(more details will follow). Artists will ship 
accepted work directly to the museum and 
it will be returned by the museum at the 
end of the exhibition, so artists are free to 
work outside the usual constraints of our 
shipping containers.

SAQA calls 
for entry 
In our ongoing effort to offer SAQA 
members high profile opportunities 
to exhibit their work, the Exhibition 
Committee would like to highlight 
two calls for entry that are part of 
our new program of exhibitions co-
developed with museums, allowing 
for greater freedom in size, technique 
and presentation.

Look for these and all our other calls 
for entry on the SAQA website.

For questions, contact:
Leni Levenson Wiener
Chair, SAQA Exhibitions Committee
leni@leniwiener.com 

For Regional SAQA Exhibitions: 
Betty Busby
Regional Exhibition Coordinator
fbusby3@comcast.net 
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Quick Notes
To find out more about SAQA, contact Martha Sielman, executive 
 director, at 860-487-4199 or execdirector@saqa.com. Visit our website 
at www.saqa.com. Annual membership (U.S. and international): 
associate member, $70; artist member, $70; arts professional, $95; 
juried artist, $135; student (full time with copy of ID), $35.

Studio Art Quilt Associates, Inc. (SAQA) is a nonprofit organization whose 
mission is to promote the art quilt through education, exhibitions, 
professional development, documentation and publications.

The SAQA Journal is published four times a year. To submit articles, contact 
editor Amanda Carestio at editor@saqa.com. 

For information about advertising in the SAQA Journal: ads@saqa.com

Deadlines for articles: 

Summer 2015 February 1, 2015
Fall 2015 May 1, 2015
Winter 2016 August 1, 2015
Spring 2016 November 1, 2015
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Judith Trager, Boulder, Colorado
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     New York
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You can help SAQA save on printing and mailing costs by choosing 

to read the SAQA Journal online only. Go to www.saqa.com/

members-amend.php and choose Online Journal Only. 



Created by Deborah Edwards, Arti san Spirit Sandscapes 
includes a wide range of exquisite marbleized textures in 
vibrant hues with metallic accents. Twelve palett es ranging 
in progression of value can be used alone or in combinati on 
with other palett es for both traditi onal and modern quilti ng.

A porti on of the sales from Sandscapes will be donated to 
Prokritee, a certi fi ed fair trade company based in Dhaka, 
employing the arti san women who inspired this collecti on.

Visit www.northcott .com to see the enti re collecti on and 
all of the beauti ful patt erns.
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Finishing Quilts...
is my life!

More quilters choose Handi Quilter longarm quilting machines 
than any other brand. Find your local trained and authorized 

HQ retailer at www.HandiQuilter.com

Follow us on
featuring

Visit www.HandiQuilter.com/freegift to download a
FREE quilting motif (enter code MC0914).  Also be
sure to request an informational DVD and enter drawings
to win a $50 HQ shopping spree and a Handi Quilter
quilting retreat ($1,550 value).

Find out how you can �nish more quilts.

Sue Patten
 International author, teacher,

and quilter extraordinaire

Sue Patten
 International author, teacher,

and quilter extraordinaire


