derstand Your Audience

fp'-lrsonai and comes from deep w1thm you. It is all about you and 13;

bout you. However, once you put your work out there for people

“to respond to-and/or to purchase, you cannot forget about them. In fact, you

ild hav hem in mind all along - not because you are going to alter your work for

em, b ecause you begin the process of connecting w1th them when you remem-

ber that you want others to find meaning in your work and that you want to sell your
work to them,

- This article, taken from my e-
class and. book and “revised for
SAQA readers, follows a format
similar to my weekly e-newslet-
ters for artists. "Know This” and
“Think About ' This” are bullet
points to help artists zero in on

“key.points, while "Do This” action
eps..-arg. motivational and
encouragement. | began
about:  this subject
djence Jis almost

ilt-in audience  if"
there for them no

1 wokuid be if everyone
: kxactly what you had
ntendmdi “know that ‘many
; _artxst& like peop e to f;nd their

contmued on page 2



Identify & Understand

continued from page 1

OWNn meanings in the art, but you can’t
ignore the fact that too many people
are intimidated by art. They are afraid
to form their own opinions for fear they
would be based on inaccurate interpre-
tations. You have to give them clues as
to your intentions,

Before this can happen, you have to
define your intentions. Not in your
head. You have to write them down,
refine them, and talk about them. Yoy
have to be absolutely clear about who
you are and what your work is about.
Just because it is clear in your head
does not mean that you have found the
appropriate words for it. And don’t be
deluded into thinking that your art will
speak for itself, Sometimes it will, but
more often than not, whether it is
abstract or realistic, it needs a boost.
The more words You can come up with,
the more likely it will be that one of
them will be the magic word that
Mmeans something to a potential buyer.

This About This
Knowing whar you want from your
audience equals the ability to get it
What do you really want people to
say when they see your work? This
should be more than that they think
work is "happy, ” "uplifting,” or that it
“"moved” them. Study your work and
the process by which it was made in
arder to answer this, You cannot do this
in an hour or two. |t takes time. It takes
time away from the work and time with
it again. Perhaps you would {ike for
people to recognize the hours and-hours
of work you put into it. Or maybe you
want them to credit You with a keen
sense of color or an uncanny attention
to detail. Whatever it is, you have to
know before you can expect them to
know. | am an advocate of journaling,
experimenting with words, and simpli-
fying thoughts.

What | Know About {Some) Artists

I 'was recently checking out an on-
line artists’ discussion forum in which
the topic was something. like “dumb
things people have said o you as an
artist.” 1 realize that there are some
Crazy notions about artists oyt there,
but much of the time artists are doing
very little to help the situation, When
the discussants in the forum asked how
to respond to such silly questions or
thoughts, instead of offering good, solid
advice, most artists joined in the whin-
ing. “Poor us! We are so misunderstood!
The rest of the world be damned! We're

&8

Your Audience

artists!” After awhile, | was so disgust-
ed by their attitudes that | decided to
log off for fear | would say something |
might later regret. What | wanted to
say is this, "Yes, artists are often mis-
understood. But, so what?l Almost
everyone is misunderstood. Can you
comprehend every aspect of a civil
engineer’s job? a plumber’s? a stockbro-
ker? a personal assistant? a physician?
Do you know the training involved in
each job? The demands on their time?
The bureaucracies they fight?” It is
doubtful that anyone could know every-
thing.

At the same time an artist’s studio
work might not be taken seriously by
others. | hear artists sometimes making
both overt and covert comments that
amount to cultural elitism, In other
words, they are looking down their
noses at people outside of the art
world. “If you don’t understand art,
don’t bother looking at my work.” You
can see how the divide hetween artists
and the rest of the world is fomented
by both sides.

You should do everything possible
to help break down existing barriers
between yourself and your audience. It
is up to you to quit whining and start
doing. | would like to tell you that
artists are a special breed. In some
sense, I believe that to be trye. But
when you begin to think of yourself and
your profession as more worthy or noble
than others, you start to alienate your-
self and you lose touch with reality and
the people who might buy your art,

What | Know About Art Viewers
and How You Can Put it o Use
Everyone will respond to individual
works of art in their own way, but here
are some things { learned about how
and why people look at art. These are
only generalizations and there are
always exceptions to the rules,
° - Many, many people do not go to i
galleries or museums because they |
think they don’t know enough and they |
fear feeling stupid. They often think
original art is for an elite class and is
too expensive for them. Entire genera-
tions missed out on a good art educa-
tion and our schools are not doing such ;
a hot job of it currently, ;
Do This - Little things like greeting vis- |
itors at your opening reception and i
making them feel welcomed, go a long |
way. Also, consider showing in less
threatening venues like shopping malls i
and art festivals or organizing exhibit |

continued on page 3




* continu d from page 2

'f~events {1 dzscuss the: 1atier i dep'h in.
my book and ciass ) ; i

'heip educate thc pubi;c by -
ng about thear work m easziy under~
E stood language. ~
‘ ‘ ZU0f you are an’ artist whcse
, pnmanly abstract, “'make” sure
"you ‘are’ Usifg easy tounderstand lan-
guage. “There are ‘always “alternative
“words for the ones overused in‘art mag-
azines. “On" the other ‘hand;: quilts,” by
“definition, - are often: abstract and
accepted as’ such. Makers of. contempo-
rary-quilts have other-educational chal-

non- functlonal artinia-medium tradi-
tmnaily censadered to befunctional.

o ; vebig;:colorful
students cand

‘abstraction. H?gh fsch,o{,students love

3 newsyletter

Vadults ar generai y/more ’ kEPtICai of fde ’ ’
'domg a better job flndmu your audzence

“Know' Thas -

“identify & Understand Your Audience

~-already know. This should not be news.

eveioped
S s stor;es

"People; espeaéi{y mates 1ke to

: know how thingsare made, Men, o0,
Aiketo talk: about the dollar vaiue of art
“anditotry tounderstand:it, .

- Do This - Know your craft, its tramtion
-and your-materials, Fzgure out away-to

explain it in the 51mpiest yet most cot-

‘orful;: language
= Almost. everyone is: amazed by

artists’..talents .and:.their. devotmn to

their passmn They. often can’t imagine
hvmg such:alife and would {oyeto hear

..about yours.

Do This - Study the pmud amstlc her-
itage .from which you: come, Wear a

beret {or anythmg else that identifies
you as.an artist)- and say proudly, o am

an artist.” .
If .you have never before thouoht

“lenges that" go along withcreating [much about viewers, this will .be “an

- ongoing process. “of d1scovery You are

] hkely to take them far granted” ver

‘and figure out ho: :y




quilting, - ‘Mine has- been, e
Cinderella story, and cer yinly
its:moments. SO SRR

Take, for exampte the dayisat qm-

cetlys workmc on-a quﬂt ‘Suddenly | was
“awareof soft padding footsteps: coming
fgmgerty down the hall." I tooked up“just

in‘time to'séethe whiskered muzzte and
curious open- eyed .expression. of“our

,baby thpo peeknw through the ‘door!

har Y er’ because of
serzous drouaht Cleo ved wath us for
three years. She became notorious for
waltzing the, sofa around. the

'room chewmo on’ cush:ons, trymg to

"‘bullymg
‘the h

lives at” Bamburi Nature Centre jUSt

'outsxde Mombasa

in'a later droucht the country suf-
fered ma;cr water shortages,

Intexnational Meorbers

_but.

wmo

e* Too big,,and too peaprie-‘
friendly’ to remain ‘with us, Cle

Needmg heip wath sewing, | found a &

People. often ask whether wmgm

‘:Ke'n'ya has mﬂuenced my[quﬂtmg They ‘

probably expect me to
“African”

-the. color, of Afnx:a

of .open grasstand;:hazy escarpments
and A glonous sunset-of silver,“eream,

-and-peach: Unable to: buy solids coior

cottons, was forced to dye my-own:it’s:
- there that:the. color of. Afnca fmds itss
:exgresmon in my:art;: T s

=Selling my-work: has béen the hard

st part-of quilting:in:Kenya: Without a
: shop in:Nairobi; 4’m dependent-on sell-:
“ing on commission or by exhsztmn So

one problem i is not*having steady: access
to'the market. But the other: pr ,
cuitural

Most ~people m Ke

fund{ (Kiswahili for craftsman) and put 0 1

him to work on an old treadle machine. ©

In no time, Patrick was quitting: free-
hand without marking and without a

_show what you have done,ha/n St
‘Quilt National. Only when'|

qu11ts (whatever that,
.means). What has most . influenced. .my
quilting has beer :
_East:Africa isn’t the bnght pure color:of:
lush tropical jungle. It’s the soft: paste{,

Perfect Pat
primer - and

’ contmued on page 5




colours had-a:power and a magic:all of
their own and the cloth had 2 dszerence
about it.

ssorts-of “textures: :Old reelsof ‘thread
‘Were also vgathered and” “this" added
anqther mterest 1o my wmk As i start-

f Inmznamml Memkexs

contmued from page 4

Austraha Qu;iier ;

“was ‘available
make  very contemporary quﬂts
Austraiza does. not have astrong history
of qwit makmg, 1t ; ~

hat +I have been quﬂtmg,' there.: has
been.a masswe interestin makmgqu;its
‘and: it Asow:.a; huge industry
‘large‘number of people qmltmg But as
“gsual'l-have gone off the track, for F'am
here to tell you about ""World of quﬂt
'makmg b ‘

Tradataona{{y, aii of my first quﬂts
,were made “of cotton. cloth. As my
_hunger. grew for the “out of the ordi-
nary” qm{ts started 1ookmg at alter~
native cloth. Old clothes, silk, wool, old
blankets and.old sheets, the fascina-
tion came from the "used” rather than
‘thei ™ new” It was® not* hard-to find,
;scourmg the opportumty shops for all

‘Portfolio Rotations
Sharon H?idfﬂss,f?fdef “

Conﬂratulataons to aii :

PAMS who are in’ he po oizol

such. a reveiatlon 10 S e,~7wbat coiour

these. natural thmgs produced From:the

iameaest of greéns:to subtle browns, to

vivid: ‘oranges. There ‘was always a sur-

prise when' the' cloth came out of the
pot.

My quilts* started to become very
minimalist as the colour of the cloth was
more important to the.art work than
any surfaceswork. .1 started using old
blankets as my whole cloth then added

hand stitches and a small amount of silk
-appliquéd to the surface. This 'was a
‘huge traﬂsformatlon to my work from

hat I had prevaously done The subt{e

"perfect existence.” | have
" -quilts so far in this series and seem to
“have-a:lot more to: creates :

my only cntzque

<The series:that | am working on at
the,'mOmem is<"Horizons”,w: Yconcen-

‘tratingron'the effect that the lineon'the

dzstant horizon has .on the eye “The

- wmk in my studio at’ the bottom of
-wmmno garden iwork aicne ]

I ﬂet as when 1 enter ‘a
quitt: competltzon If 1 am accepted,
then. my work” must be up 1o a standard.
If 1am rejected, I'stand back and iook at

ymy work in a different i]ght

: have a huge teaching mad ] teach
contemporary qualt making and contem-
porary machine embellishment. | travel

all over Australia.aswell as internation-

ally, teaching. I' will ‘be : teaching -in
America -during 2003, at- QSDS “0BL,
Alaska, San: Fa’ancjsco and Cleveland,
OH. It wouid be great if we could meet

kdurmg some part of my tour

"t has bgen mce,’tai‘king to you.




“Curaousk by Nature

most of our work requxres just: ‘that.
Some ‘day art quilt' may have the same
name recognition with the goneral pub—
hc as the word qu1it i ~

My work has many -hames.: Whan Im
talking . about-it .off the record it’s ‘my
"stuff " 'when:I’m promoting it or speak-
ing about At professwnaily, it’s. cloth-
work couaae painting, fabric. art, art
quilt, and/or fabric’ collage. I. some-
times tailor the deﬁmtzon to-fit "the
audience. Deep down | think-my work is
collade, period. Generally I 'don’t start a
project with the intention of making it
into a quilt. It’s a basic collage at the
start and could end up in any number of
these categories. . :

“ Fran Skiles, Pianta‘uons FL
R g
B % @3

“that addressk ah : are[about the essence

o curreﬂtiy use the term “stitched con—

cnption forq “55 , Structzons”

“l-have seen: too many eyes g0 dead i

llenes and other venues when

never. heard of art-quilts’ untila student
did:-a presentation:on the-form. Having
now: done the show, and seen the work,
she is a huge fan. As with 5o many
things, education is the key..

- Eleanor McCam Shahmar FL

H® e

Jt is: certamiy confusmg as ewdenced by
the Wall Street Journal article! .If the
art critics are confused, - then you can
bet the public can’t distinguish between

‘art and  bed toverings! One doesn’t

refer to paintings as “art paintings.” i
think the word quilt. is szmp{y inappro-
priate for my work. Although { use tech-
niques and materials that originated in

a tradmanal craft, they are not quiits,

L lam not a quﬂter'

udio art qmit” another
15 meaningless. sWhat i+ 50

... of the mediu

Would we say

'*’kltchen art quﬂt” or "bedr

tive term. & dbn £ care what people ‘call

my. work; ]L!St as long as. they:look and
deczde for themseives My favorite.com-
ments are usually from people y 'ho

_haven’t_seen my quilts and are seeing
‘them for . the first time .in ‘person.
These aren’t quilts, they are art!” Or

the hisband of a.collector who after
twelve 'years of his wife saying that he
should look “at my- quitts; -"Honey, why

d]dﬂ t you teli me: that Joan made art7’"

The job of the amst in any medzum :

-should be.placed.on. ‘making the work.in

an honest way, to show it to as many

audiences as poss1ble -and place it with

and next to all-forms of expression.
Joan Schulze Sunnyvale, CA

Hee o

| think it’s a famy accurate descnptxon
B purzsts out there

, : Y Peop
t dware of art quxltmg They
hmk ‘of: the old

continued on pagé 7




Curious by ,ature

1 conrmued ffom pag o

it i don’t need obvaousty ,’,{Except
there is a local eight- week course being

~taught-here in Raku. uld just [0
“be! able to do that ou here on 3, and
Too cool VERY temptmg }

i personaliy, ,am rea{iy tired of aii the
1ook alike, copycat. quiltérs out there
The artists'that are. the true originals,
all become the inspiration for those that
have 'some artistic ability, bt not a true
artistic soul. The "soul” types are ‘the
true’ ongmais “Their work is always-néew,
fresh; comes from'their'psyche and.con-
necucn ‘with the universal stibconscigus
floating around there somewhére in the
abyss It seems so.‘many people just
-aren’t that original anymore, in my very
_NoE-50- humble opinion.‘Maybe that atti-
tude 15-why I was never awvery good girl
scout:
- Brenda Kopmeyer-Kaspar meeod KS

%@é‘

| caﬂ my. ‘work art qmlts to dastmgmsh
them from tradztlonai quﬂts -because |
o} ‘ :

vy
fﬁ.

wowill he confused won T
“think 7m-all’ wet

“After 20-0dd years of teaching, | know

that there will’ aiways ‘be’ people” who
derstand, or
'm-learning: to iwe

w;th 1t ” ,
P Pat Autenneth Hyattsvme MD

e who aiso denve thear patLems
rom..-a’. quzlt ‘tradition .and. make
e,f bo‘ ed ‘paper miniatures. e
their work’ "qualts” 50it’s realiy no dif-

© ferent than the monkey- ape- -human
“branches on the ‘evolltionary tree; s it?

The simple term “art auilt? seemed 50
inclusive. 25:years-ago when we started

- a:description that fit for the work

being-done.in a less traditional way:

But things change ‘and _not always_in
ways anticipated Now "art quilts”
encompass o many _different tech-
niques and  processes. ‘Even my own
work runs-the gamut between slicing up
vintage linens to computer generated
images, from careful-hand-appliqué to

; hberal apphcaiwns of gel medium, from

calico prints to- monoprmtmo And the
addition of “studio” -in front. of “art
quilts” doesn’t. serve to clarify. much
other-than l.am: supposed to be serious
enough tonot! work on my k]tchen coun-
ters thch I do’ ;

Havma ,recem:ly seen too many sizdes of

5 ;&Whétever H

'description or.

topic ‘And-what| reai{y do is-collage
with-all that layermg, so.needed to put
that into the title. 1 tried “fiber” but

Afound “fabric” to be:more.friendly and

understandable .when . they..saw.: the
actual work. And with “fabric collage”

-as.my descriptive title; | don’ t have any
-expectationsto meet! ..

Sandy Donabéék Newton MA

As ] sit here trymﬂ;t' an / er“the ques~
tion, “Is the term Art Quilt the ultimate
it confus;ng7 ” 1 find
1uctant to

‘myself going in circles. |’ 'm

claim that it’s. confusma because | hon-

estly can’t come up » wwth a better term.
However, the term frustrates ‘me “at

‘:tames because people oftentimes don’t
hear the word “art” in front of the word

"quilt” and they are off thinking about
crafty bedcovers. The strength’ “of the

term “Art Quait” is that it draws'on the

rich history of quﬂtmg Art qmlts share
the quality of being’ someone’s personal
and artistic ‘expression with their bed-
cover- quilt ancestors “and commoniy
share the gualities of being inviting and
conveying love, comfort, warmth ‘and
protection: However,” these' obgects

‘have evolved far beyond the traditional

notion of quilts, bothin terms of design
and materials used and in terms of
venue; having moved from the bed {o

‘the waii

The deﬁmt]on of what constatutes an art
quilt isn’t entzrely ‘clear. From'my view
of ‘the world, 1 see three organizations
working to promote’ the' concept of an
art quilt and seeking to define'what an
art-quilt'is -“SAQA; Qmit National; and

Quilt Vmons The SAQA definition’ of an
art quilt is the broadest and leaves a-lot

to the mterpretatmn of the artist and

these deﬁmtmns ‘45 and it goi: me

~ thinkng about the’ Enghsh 1anguace, that

cornitinued on page 8



;Cu‘rzcus by Nature

two - layers of: cloth ﬁﬂnd'thh battmg
“and. stitche jer

,suggests somethmg famma: and appeat-
ing. Perhaps we }usi need to put..our
energy. into,‘Continuing. to promote the
art qwlt as & fine: arf, and getting more
shows 0of art. quilts into ‘mainstream
museums.and galleries and let the term,
QrtﬂQuﬂt” grow.into meamng what zt
reauy should mean e

descnbe my work ‘as ﬁber art and
mixed media. | consider my work.to be
fine art and | want to avoid the “craft”
label. My experience has.been that if |
begin by telhng people. ‘that | ‘make. art
qwlts, most people. think of. bedcovers
A few. curious -attentive people will
-catch. the. fact  that |.mentioned - the
word “art” in conjunction with “quilt”
‘and will ‘ask what an art quilt ds but it’s
really. too. few to. make it be the first
description | offer. Most people have no
Jidea what "ﬁber art” s and they always
ask what :

SIMPY -
1 , very ‘much stit
,holdmg the lay s.together, . i
: . ,,nda Gass Los Aitos, CA




Schools Offer

Valuable Training
Sharon Héid;‘ngsfeider

eﬂco npass. about. 400 acres and 41
_structure

Arrowmont at-PO :Box 567 Gatlinburg,

TN 37738; 865-436-5860; 865 430 4101 .

(FAX); or visit them on-the web -at

www.arrowmont.org.

‘923 Penland has. grown to

oday,, over .1, 200 ‘people

- come each year.seeking: mstmct]on in

Arrowmont Schooi of Artsand y

Crafts, . -located. in’ ~Gatlinburg,

Tennessee, - offers: art classes -and -craft

classes-for -everyone from: thenovice to

the professional.. Craft ‘education is-the-

reason and being for Arrowmont, and
for over 55 wyears tiie school has’ dedi-
cated its resources‘to nurturing the cre-
ative talents of:individuals: In 1945, 50
students -attended “the® first summér
‘craft workshops: at “Arrowmont; taught
by faculty from the University of

Tennessee, -Knoxville. Each: summer, as-

the craft movement’ grew, the program

“offered ‘more fhedia’ chmces ‘and’ ‘began

“to focus its mission on a comprehensive
art and craft school that would reachan -

_even 1aroer number of stud,ents In thef

~studiosy

. ten.craft-mediaz The schcol offers one— :

Iand two-week classes in: the summer
~sand cwht weelk ssessions:.in: the:spring
‘and:fall. Fachclass is structured-by the
‘teacher, ‘hut most aresa mix-of demon-

strations,. :lectures; individual -studio

work, and: field:trips. A stay.at Pepland .

also ‘offers ‘daily movement classes,
evening slide shows,
alibrary;. volleyball "games,
dances; walks“in the beautiful country-
side or a’swim'in the Toe River. :

- What can you expect from a sojourn

‘at” Pentand? You can expect to”work

hard, learn a lot, make friends, and for-
get'about the rest of the world in'an jso-

lated setting thhout the dlstractmn ‘of
, phones ‘televzsmn cr daﬁy ﬂewspapers

7 out the prin

L WWW, pvcrafts org,

visits tonearby -

of. developmeﬂt

is to dedicate quality: education:through
the cultivation of the indivi ual’s artis-
tic appremataon explorat;o and partic-

~ipation in the evolving tradition  of
craft. Peters Valley employs nationally

recognized instrictorsTto teach inten-

. sive warkshops for beginner to advanced

o coursesy are. offered
: at Peiersi‘s/ailey ihrouph Sussex County

lege ‘cr

0 nity College There are fall and
sprmg sk' mester Courses.in: photography
and:ceramics; -Students. desiring college
credit must conta ir school and the
Vailey 1o c111tate ,transfer -of credits.
Contact Peters. Vaiiey Craft. Cerzter at 49
Kuhn Road, Lay; on, NJ 07851; 973-948-
5200; 973 948-0011. (FAX): pv@war-
wu:k net; or visit them on- the web at

The John C. Campbell Folk School
was foundedin. 1925, a collaboration of
two..progressive. educators . and -an
Appaiachaan commumty Ohve Dame

Campbell, Marguerite Butler, and.the

people of Brasstown created a unique

. insfitution: that seeks to. brma out the

best in peopi

-As in the. beganmng, the Folk Schom
seeks fo. brmg people. toward wo kmds
inner. growth .as: cre~
ative, thoucht, ul: individuals, and social

fdeveiopment as_tolerant, caring men-

bers of a commumty Throuahout 1ts his-
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Distrzct wilt-be ome to the: President: Clmton L1brary that'is.currently ‘under con-
'structlon i easy walk from HAM: 1t will. be compieted by.2004.. .

‘The. Decoratwe Arts Museum (DAM) is-housed: ina histoncai hoime m another
part ‘of town: This facmty isipart-of'the Arkansas: Art'Center. We visited a contem-
porary basket collection; part of the largest cantemporar”?basket ‘collection in“the
‘United: States. In: the main’ galleries we saw a- comprehensive: touring” exhibit of
Qutsider Art. This museum wﬂl exhlbat theishow of art: quuts Juned from the: mem-
~fbershrp at {arce

The’ hwhhght of. the day was wsmnc the Arkansas Art Center This beautzful

bmldmg has«just undergone. a: major; expansion:’ The former: «director is famous:in
museurn circlesfor.acquiring the largest cotlection of works:on paper.in:the United
States. Many: of -these are. on: dlspiay in. the galleries: Monet;-Cezanne; -Picasso,
Motherwell;. Frankenthaler, Pollack, Hofmarm O Keeffe are: all: represented m the
cellectzon ;
- Little- Rock.has many histomai homes that are. archxtectural gems Lovmgly
restored, with deszcnated markers you can drive by and.enjoy the -unique styleof
bygone years.. The current Capuo Dbuilding:is’ impressive.and during the-month. of
October, they hang a very large. pink. ribbon scuipture from the front portzco to
khonor Breast Cancer Month Atovely sentament e

‘day workshops to five lay ‘courses:
Contact them 611 Route 103, Ludlow,’
VT TR05149) -802-228-8770;
info@FletcherFarm. con; or visit them
on the web at www.fletcherfarm.com.

‘Stevers School of Fmer ‘Aris
offers weekend and week- long ‘classes
“ina'wide variety of subjects, mcludmg:’
"basketry, weavmg, ‘quilting, surface
“design, spinning and- felt makmg AR
1895-built schoolhouse is a good Sets
tinig for their shop, featuring original
work and fine crafts made by over 100
of the teachers' and students from the

Szevers School of Fiber Art ndudmg , our .of
, land resi- 1 About 15 mi tes dm/e from thtle Roci( thg dnve ieads you. to a hea\nty wooded
dents Contact : them at’ Jacksonk af,e' to theC A
kHarbor Road Washmgton Isla n “ 1 Each room has
) rooms 2

urious as ‘big'c
settmc more

g 3
the perfect site for makmg fﬁends and amprovmg our busmess
art skills.




'How to Get Great Press
, Coverage ‘

_the same. med]um as. you ‘do.but. w1th
d; fermg styies Or-a:group that work in
dszerent medzums but wath the ‘same

~theme.. .

- Put tocether a group portfcho and
offer it-to art centers and retail gal-
leries as. @..pres packaoed eXh]bIthﬂ
Look into non-traditional, but highly-
trafficked spaces siuch as corporate lob-

_bies, libraries, govemment buzldmgs
and.bank lobbies, - . ;

‘Then actweiy promote the exhabs—

.Uon before, dunng, and. after

. Create A Pubiacrty Pian .
. ~The very first thing | did reaardmc
pubhczty for. ArtQuilts at the Sedewick
was to.write down'a series of goals for
the types of pubhcatwns that needed to
- become aware of art quilts-as.a. -valid
collectable artformy: b started with
magazines and newsletters in the quilt
world, moved on to the:fine, craft publi-
: cations; foilﬂwed up., wath quﬂt maga-
~zmesm forezgnfcountnes ;and 1 am now

taczpétan artists.. ;
Job’in:aimajor: corporataon find. out if
the: company has an’ mtemai commum- :

- the pubtication.calls - the press release

“work; background mfcrmailon on each

Lifestyles,:: Community, or ' even ~the

“Home:Décor sectionsSince ArtQuilts at

the Sedgwickislocated in the city, 1ialso

‘send press: releases tothe: Getaway

Weekend columns for'other cities.:
“You want to get your: exhibition: hst-
ed inas many calendars as’ posmbie The

vent Dont forcet to contact
ewsietters for-eachof ‘the par-
If -anyhave @ ¢

cations
Most qualt and fme craft macazmes
will list your event for free if you send

“them . thewinformation: three ‘or. four

months -in’ advapce: The néxt-time

syou're n. Borders: or Barnes: & ‘Noble,
«check-the - publisher’s “page - forthese

magazines and joi down: the, informa-
tion. It's usually on:the page right after

the table of contents. Many:now print
:the key.-email addresses or at least the

magazine’s web sate

Work The Plan
‘Most “newspapers need a len- day
lead-time to print a blurbif" their

-upcoming. events section. Full ‘articles
withs: pictures: often- take. longer o
Larrange;

sometimes as: much ‘as’. six

weeks in-advance.. R
Be-prepared to provzde all the nec-

essary and ancillary information:when

high resolution .jpg images of the art-

editor is-along with the variou depart-

Arts Entertamment is. the
but don t overlook the

ments.
: obmous

f:amde', Syend out: the press rélease thh'

: ~t10n

a different:headline:every fewweeks. A
few days after each one, place the call
to see'if they ve received it. And don’t
worry about being a pest - the newspa~
d*our news to fa{i the;r paoes

yj'Co Markeimg ‘f Art Exhzb:tions

tor and offered to’ put together an-arti-
cle. Collectors made -a.special point of
attendmg our opening to meet the

‘artists who ‘had flown in from all over
‘the country The' owner of Snyderman~
“Works told me ‘that’ people came to his
‘gallery from Washington, D.C.and New

York with the issue in hand bécause it
was ment}oned as a Phﬁiy f;ber exhzb]—

“Marion® Haslam the edator of

: Popuiar Patchwork, made the trip from
‘England specifically to review ArtQuzlts

at ‘the Sedgwick for the August, 2002,
issue-afterseeing the write-up. While in

CLOWR; she visited with some of the local
“quilt artists and will be featuring them

in upcommc ed]t]OﬂS

The Perks of Vc!unteenng
to do the Group s Pub!zcﬂy :

Each artxc e 1 write for ArtQuilts at
the Sedgwick ends with a byime that
refers:readers'to my web site; Fiberarts

‘and The Crafts Report both featured my

site in recent articles as a thank you for
prowdmg them content w;thout pay-




"Comments on the Wall
; Street Journal Art:cle

kArts C enter;
;w;th permlssmn

Mr Bames assertlon that quzits
- belong: on ‘beds ‘rather. than..museum
walls is ho dszerent than the belief that
all.dark-skinned 20- somethmg males afe
terrorists. Both concepts are offensive.
They are: born .of dgnorance-and bzgotry
.The first. amendment notwithstanding,
,nelther belongs- on the paoes of the
WSJ.

Mr. Barnes echoes opmwns of a few
everyday Jmuseum .;goers .and..others
whose expert” status. might:. be. ques-
tioned: quilts and objects created with
non-traditionat:materials are not worthy
of. the. deszcnahon ART - a term that

, shou{d apparently be reserved for enor-
-mous, 1rreplaceable paintings. by dead
.men.

face fmanmai chaiienaes Nevertheless
he criticizes curators who seek to
broaden their audience:. thh
buster exh]bats” that demonstrate the
very same uses of color, line, texture,

-cepts and. ideas th_c;

Athens; 'OVH Reprm ted :

He. acmowledges that museums

'Blogk--

‘they are:made. Mr. Barnesalso conve-
; ment[y netﬂects tormention~that:many
“of the quilts being shown in-muselims
arenot-bedcovers at all; but-rathersstu- =
dio works'made by MFA’s who-have ¢cho-

-ous; - well-respected: artists.. who have

‘-chosen «the “medium of " Iayered ‘and

‘stltched fabnc to express the: safe con-
are, found m every

A O_uﬂt Natlona[ 5 iject Du’ecter

“since: 19821 invite: everyone tolearn
about QN by visiting: the Internet site

(WWW. quﬂtnataonal com):.or by lookmg
at the: beautlfu books that document
the:collections:

The13th:Quilt Natlonal exhlbltmn
‘will make: its debut 'in- May, -2003.-0ur
-exhibitors: and-our: visitors “will ' come
from all over the world. ' They will'not:be
“Just” quilt makers. They will be open-
minded people who understand that: a
wide: varaety of ob}ects deserve to be

“called ART:: ,
- Bigotry, be it amstm or otherw:se

must: be’ eradicated:« This «can: onty be
accomplished. -through exposure and
eventual understanding. Three cheers
for =the® museum personnel who are
domd Just that :

,Wr:tten by Robert Shaw Shelbume VT
CAuthor; +Quilts: A Living: Tradmon and -
'The Art Qm t’ Repnnted w1th permissmn

Brooks Bames
isided arhc[ ‘f "Museum

corlcally
because of: the' matenals fro

nUmeroLis hos‘L venues have shown mui- “b
*‘Uple exhibitions." ‘

in the ‘medium -as”
“"might hurt- someone f put on & bed”
'demonstrates ‘a surprising - degree of
fgriorance as to this contemporary man-
ifestation’ of ‘a traditional art form. |
'suppose one shouldn’t be so surpnsed

patromzmg and one- ‘

sen: the quilt medwm':because: of. wats
umque quahtles and exp :

of. Qun’ts for example ‘are mtended to
be v1ewed as works of wsua[ art; not
“Useg to warm and decorate a bed None

as” any pamtmﬂ or’ scutpture: They

'desen/e our attentlon and abundantly

So \do many of the works el casuaH

'dlsmassed in Mr Bames s arhcle

Wntten by Mar;iyn Hennon let Artist,

New York NY Reprmted w;th permzsszon

Here s your chance to redeem’ your
credibility after that unfortuna’ceiy
uninformed amcle Museums Cozy Up
To Quilts.-.".” Tecently published in the
Wall Street Journal ‘Referring to works
“blankets” “that

continued on page 13




‘Comments on the Wall -
‘Street Journal Article . .

contirived. from page 12

Seddn ;any:gas if hgpezthatz this'rather
<bluntcommunic

from :k,,ieamin'g:

: ateness of daspiaymg qualts i muséuns.
The:title; ““Museums Cozy Up:to Quilts;
Caltls High' Season: for ‘Blankets, But

“Patrons Ask: s it:Art?. Cc mpeting With EL

Greco” pretty well sums: ‘upfitherargu- -

ment against including quilts in museum'
venues, but only hints at the mﬂamma—
tory:verbiage in'the article. :

.Theucontention:is:that, unhyke the,

pazntmgs of Vermeer-and van Gegh
quilts are craft, not art, and that muse-
ums mount -exhibits: of quilts because
the shows are «cheap; ‘popular;~and

'~textz{es

of . all, -

,abiy scurrymg from the "beaux -arts

“Connecticut” and'theatithor has pre-

‘sented quite an arsenal of experts testi-
fying:1p- the art- worthmess of uﬂted

‘a New York actress s

2 n‘:‘opposﬁmn

é.does notydeteriyou sthat
,,about {and. perhaps

e folks in: the art
umc' al ofﬁczai in

That is hardiy an 1mpresszve show~
mo it is hard toimagine that the author

tucked under hzs/her ch: o

So why are we 30 upset7 Well ﬁrst
.there. is- the. language-of the
pxece Yes At does -suggest that museum

-curators. might find themselves fighting

off an mfestatson of. bedbuos presum-

‘uncentroversiat. «Curators who support

such-exhibits: are. "essentaa{ly lazy”-and .

‘the audiences who: attendsare Yalot-of
_peop!e who wouidn othermse set-foot
AN museum” di ing: the dzsappomt~

,day exhzbzt in Houston Add to these un-

, in_a;ny;a,d mstztutzggs “from Colorado to -

aL

“immense that all they ]
'but in the popular culture, an art qullt
s just a bedspread nailed to' the wall.

every-venuewe can:find; looking. for
he concrete wall protect-
ing capital-A ART from the likes of us.
We apply to multi-media shows argu-
ing, nghtfuily, that they are - more

'fappropnate to “the ﬁber -paint- bead

steady procress it 35 no longer astomsh
: when 0N . our: members

qu:lt makers are fmdmg t emse ves
,attractmﬂ the kudos that come. i

,ns 'mwtatabns to exhlbn
1ts qre

‘ are is a' name,

'We can ‘argue that quutmg s a tech-
‘mque that cioth is our artistic med;um

“and that we' have ‘amongst us  fine

artists. Untxi people actualiy expenence
quilted art; they will'not understand
a very real sense 31 must be seen to be

‘ beheved

ontinued on page 14




