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FREQUENTLY ASKED QUESTIONS:
TWO COLLECTORS RESPOND

Warren and Nancy Brakensiek

For the past thirteen yvears we have been col-
lecting contemporary art quilts. Qur collec-
tion includes 120 pieces with two core
focuses. The first group are quilts by Pac
Northwest artists. The second, the “Full Deck
Art Quilts” collection.

During our travels to shows and exhibi-

tions, we are often asked questions about
our collection. The questions tend to fall into
the “who, what, when, where, why, and
how™ categories. Below are some questions
we are frequently asked along with our
answers. Remember, we are just two collec-
tors and may not represent the thoughts of
all collectors. Even the two of us may have
different answers!

How did you gef started?

Thirteen years ago we were in Washington
and saw an advertisement {or American Art
Company in Tacoma. Al that time we had a
collection of Harold Aluman lithographs and
the ad indicated that the gallery dealt in
Altmans. After contacting Rick Gottas at the
gallery, we received his notice {or an invita-
tional contemporary art quilt exhibition at
the gallery. We had never seen a contempo-
rary art quilt, We were blown away by the
quilt on the front of the card, Erika Carter’s
“Intertidal Wilderness,” and decided we had
1o see more. Nancy flew up for the show,
purchased Erika’s piece and two others. And
the rest is history.

What do you look for when confem-
plating an addition to your collection?
We dor’t look “lor” anything; it's what speaks
to us. And what speaks to us is luid. In the
early vears, we focused on color, design, and
technicque. As we became more knowledge-
able, different characteristics began to speak
o us, such asg, creativity and innovation in
technique, feardessness of the artist. We are
drawn 0 narrative pieces. No matter how
much a plece speaks w0 us, we do have a
budget to consider. Size is also-a considera-
tion. Given our limited exhibition and storage
space, smaller is better for us right now.

When did you become collectors?

That is a very interesting question. At the
beginning, we were purchasers as opposed
to collectors. At some point, perhaps when
there was some critical mass to the pieces
we owned and we had a deeper understand-
ing of, and passion for, the medium, we

became collectors. And that distinction
changes things. As collectors we feel respon-
sible for protecting the condition of our
pieces, for protecting the artists’ rights, and
for promoting the medium and artists. It is
impossible to say exactly when that change

from purchaser to collector occurred.

Why is your collection predominantly

by artisis from the Pacific Northwest?

There are several reasons. Our [irst exposure
to . the medium was the exhibition at
Armerican Art Company that included only
Pacific Northwest artists. Rick Cottas did his
job by educating us, keeping us informed,
introducing us to artists, and making it easy
{or us to see top-notch work. Also, we decid-
ed that if we were 1o continue purchasing
contemporary art quilts we needed a focus.
There are many talented artists all over the
United States but that seemed too broad. We
decided the focus should be artists {from the
Pacilic Northwest as the work was very inter-

esting and provocative. This geographic
focus would also allow us o meet many
artists in our collection which is important to
us. Finally, the purchase of the “Full Decld
collection allowed us to add works by many

of the finest artists in the country outside of

the Pacific Northwest,

Who are you looking to add to your
collection?

We don't make our purchases based
“who” or trying to fill out our collection.
Every piece we have purchased has spoken
to us in some wav rezardless of the artist.
That remains our criteria.

How can artists improve their
chunces of having their work seen
and purchased by collectors?
Typically, a collector's first exposure 10 a
piece is through a slide or photograph not
the actual piece itsell. Therelore, it is imper-
ative that a professional-quality slide be cre-
ated for each piece. These days many pieces
come o our attention through gallery own-
ers whom we know and trust. Building a
relationship with a gallery who understands
and promotes the medium can be extremely
helpful in many ways. Generally, unsolicited
slides we receive from artists not known to
us are rarely considered. H vou do send
slides 1o a collector, it is imperative that vou

continued on page 3
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What will eventually happen to your
collection?

We have made plans {or the collection to
remain intact. As to its final destination, that
remains to be seen. We would hope to place
the collection with an appropriate museum.
1t witl definitely not be sold at a yard sale.

A note to our members: Warren Brakensiek is
the newest member to the Board of Directors
Jor SAQA. See pcwe /()z'an immducrmn.

high-quality.
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Chicago’s diverse creative community.

SUH’E HOME CHiCAGO
Wmd\' Hu n

'{"his summer,. “Suite Home Chicago® sﬁow-
cased the work of hundreds of artists from
The
display of life-size painted and S(‘Ui{)h, d cast
fiberglass furniture piec S was meant o cel-
ebrate the strength and diversity. of
Lh:(dms‘ artistic, ar tural, “and design
( ughlighted (‘hwam $
long” hasmrv of contintious involvernent in
the furniture 113({? and its dewiu pment, As
furniture started to ¢ qpp ear on Lhe sueexs of
Chif:agu on tune 1 and mmmued 1() appear
throughonut th‘ summer, it bmu m mu(‘h
g'm)w ()Ihe iy

Maureen Bardusk, bA DA, memhm, was
one of the artists, and perhaps the only fiber
artist, who received a com msxmn In mdm w0
participate you had 1o submit \our design
pmposalz«, complete with elevations from all
angles of each furniture piece in january 2001,
She was mmm.,x,e(i i August because Circuit
City, a major sponsor, decided to commission
fifteen pieces for their various suburban loca-
tions. Her chair and otioman, “Black & White
& Read All Over,” celebrating the jov of read-
ing in this City of Big Readers, resides in the
Circuit City headquarters in Schaumburg,
llinois. it will be auctioned for charity, as
were the Cows of '99. All artists received pay-
ment plus a stipend for materials, and the fur-
niture is owned by the sponsors. Artists
retained the copyright to the work.

The event was presented hy the Public
Art Program of the Chicago Department of
Cultural Affairs as part ol the City of
Chicage’s annual summer public art event.
More information and images are available
at www.chicagourbanart.org. s




“"MORE THOUGHTS ABOUT ART{QUIVLTS
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Mavur was the curakor of
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each word
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hxs way elsewhere. The writer must imagine
his reader as an intelligent person whose
frame of reference. can he counted on fo
include the upper average of knowledge, but
who.may sometimes furn out to know' more
than the writer. This means that the captions
must never talk down, must present new or
heterodox ideas unpretentiously ‘and that
each caption should tease the reader by taking
a different tone or opening on a fresh note,
All of this applies to a statement. If you
want people to read what you write {and
why else should you bother to make the
effort), you have to find wavs to make the
experience pleasant, informative, and rela-
tively painless. Brevity is the best method.
Instead of drowaning the reader in detail, give
them kernels to chew on and ponder, little
Zen koans that linger and rwmhvmw 1 real-
ly like Mayor's concept of the label as
telegram.: ll grpat mod(, to emulate; |
: Smith, the

(nal

same wuh dm* song or’ s[ow mu !\rmw
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marvelous:

1983 (md tndoul :ted v long out of prxm t's
‘worth searc hmg for.}

Maw)r :sfws, “I you w*mt Lo UPL msmk’
some painting, get a phom graph and study it
upside down unul it you understand how it

is organized. Then plant yourself infront of

the original and start looking. You can keep
yaur eye exploring if you draw it, no matter
how awkwardly, or if you describe it detail
by detail on a pad of paper. Alter-about half
an hour, a fog will lift, like breath leaving a
windowpane, and vou will enter. You will
never forget the thrilll”

Amen. Try it the next time you go to your
favorite museum. Instead of wandering from
gallery to ¢ d“(’l\’ choose one work of art (o
study ahead of time, go deliberately through
the galleries to see i, and leave after you
have completed the exercise. There is no bet-
ter way to visit a museum, especially if vou
have the luxury of being near enough for fre-
quent, targeted visits,

The same approach works just as well for
quilts. and also serves to remind us what
: -~ the organic

. no mafter how it is

which should be (

and see i it
[ National cat-
vou n‘»’a(! the
il dﬂd
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“foremost about

w'mrm or mlhm the v1sudiaﬂd formal - line,
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“E.dor’t {k’e iowvrit? about my work in
terms of Teelings or msplmlmm[ stori
th'inf that peupiu {especially quilt iake S
wcmt to be spiritually uplifted | by the story, to
be engaged by the subject. hP formalist”
aspects deem 1) (omé] see ond or m»L tall:
I am ai\vd\ S A8 de to” write the 1ns;mation
behind my wnri\, l usually am at’loss for -
words. What drove me to choose the partic:
ular images | use is not onz uplifting
moment, but a lifetime of looking, reading,
and being passionate about the power n( the
visual image,

If you are not familiar wuh imn s work, it
is well worth knowing. She has been making
remarkable quilts since the mid-1960s and,
as 1 have said elsewhere, is one of the most
original and consistent of all artists working
with the quilt medium, precisely because of
what she articulates above.

Two of Joan Lintault's quilts are included
in a special exhibition, Contemporary Art
Quilts: The John M. Walsh HI Collection,
which is on view at the University of
Kentucky Art Museum in Lexington, from
September 18 to December 17, 2001, Jack
Walsh has been one of the most prominent
collectors and supporters of art quilts for
nearly a decade. Assisted by the cléar eye of
curator Penny MceMorris, he has built a con-
noisseur’s  collection ‘ol quilts, including
important works by Michael James, Nancy
Crow, Terrie Hancock, Therese May, Pamela -
Studstill, Lenore Davis, Terése Agnew, Anna
dy Hubry and-Katie: Pasquini:
Masopust. infaddition to hibpurt,hd
‘ }m“’ has also commis:

DLI’Td!'l S «xde
Harding: He'ti
free reiga o th

sioned,
akp LAI\V ;
waler as its (
pamcd'b\ an'illualxdwd (dLFli()4 wuh an & Say
by yours. truly. For more mmrmdmm ahout
the show or the book, go to the ‘museum

websile at wwiv.uky.edu/Arthuseum.

As always, 1 welcome feedback or sugges-

“tions of any kind at reshawjr@earthlink.net,



{ had 2 note on my des
something I'd put off for no good reason
when Cathy: Shanahan called me with-the

news that ’\Adw had died invher sif)ep in Iwmld :

: FP New Mexico.

“Poday,cas. Tm. writmgj‘Lthis,f' CathV'
Shanahan -is working .on a. quilt. that ©

“emerged as a Mary quilt.”
they will. It's two women, full-body sithou-
eltes shedding . tears uiwnvd wuh 1»@;1(1
Mary would have loved it

. (aahv and1 auended the Alegre Rureat
vears ago. In fact Cathy’s been To all of f them
and 1, all but one. Before the second retreat,
Cathy had moved from her Pasadena,
California, home of many years'to Portola
valley, California. Mary, who lived in Portola
Valley, was in our class and that was the
beginning of a story based on friendship,
artistic journeys, love, and support.

Though Mary was born in Oshkosh,
Wisconsin, her spirit recognized the south-
wesl as home to her heart and soul. She'd
been coming to Santa Fe for vears before
opening Thirteen Moons in 1999 with the
idea of promoting the work of contemporary
art quilt artsts and pouring profits into
Katalysis Partnership to help Mayan women.
{1 you would like to make & donation to this
charity, the address is Katalysis Part nm‘si‘m’l,
13531 N. Commerce St., Stockton, CA 95202.)

Mary’s vision was unique and pt uw(ezm[‘
8he was a source of unending strength and
magic. She had more than enough o share
with fellow travelers. Mary was an original
and her work reflects that. “Wild Thing,”
-~ which was on display at Stanford University
in 1999, reveals, as do all her quilts, her eye

for composition, color, and emation as well .

s her reverence, empathy, and joy for life.
You can visit the following website o view
her work and read her statement, '

httpr//wi.one.net/~d dvul‘ux i’aves/x\mrl\mn o

pGatterv03 3 html

And, more of herwork can bv \'(P\\’Pd at:
http://www.thireenmoonsgallery.com/

Mary was a Husvyproductive woman. She
was a wonderful wife and mother: For many
years she had a retail home decorating busi-
ness.-She had good old Oshkosh gumption.
Mary was also one to smile. She was not a

whiner. She knew when o go -ahead and -

when enough was enough, as she would
shake her head and say, “Oh, well.”

She loved good food, perhaps 51181"“ best
as well as reading mysteries: At her death,
she had a collection of
‘be reads).

fe towrite Mary back,

You }\now how -
. Mary mlled her
thars

300 - 700 TBR’s {wo

A SAQA MEMBER ~
September 14, 1930 - Ju v 20, 200

Cathy bhfmnimn

‘She had the mosL amazing-folk art col-
lection. Mary introduced me, and:1 suspect

“more than iz few chﬁrs,gm-()ur‘mdy,of

Guadalupe who appeared to an Indian peas-
ant in Mex’ii‘o City in 1531, assuring him she
was his. “Compassionate Mother” and - that
he had come 1o, hzm out.of her x\’(lhﬂgn%s
@ 1d ])mu»r Hall folk of every kind.”
nllrl( dnfl itis m mmd?r
she felt so close 0 her,

Mary died in her sl eep at the ranch she
and Herb had only recently bought, A
ranch that had been a barbershop, with a
bomb shelter and 5 chapel. It was a ranch
she fell in love with on sight She was
beginning a new adventure, one that
would again help artists.

A week before she died she vi isited her
Porlola Valley quilting group who was meet-
ing in.Half Moon Bay and they all remember
Mary fondly, esperially her smile.

o ‘(we

M. agazine

MARY ANH;&LTZER

-, daughter, who died of cance

*states:

) children,. grandchildmn,
and her family:of Jellow quilt. artists-will
dearly miss Mary. 1 hope Mary énd her”
ieverai ye,ars

Her husband,

ago, are wumud -
In, ({osmg, 1 wnuld li\{) to h(mow 1rm
Dawc \V'aﬂ\ers wpbsw 1I1at Iy onols Mar

% thha\?e kdiadk am ah’ve again today.
And this|is the suﬂ o< birthday; This is. the
"butlxddv of lzle qmi love and wings dnd of
1he gay great ha )pm ng xihmuablv earth.”
teee (’Lnnmms

ltiswithg
death of Karen Berkenfeld f U
Karen was an accomplished guilt artist and
served as a SAQA board member. She will be
sreatly missed by many. More will be includ-
ed about her life in the next newsletter.

tsorrow that we announce the
from cancer.

o e s

1
1
1
t
¥
t
%
}
t
§
i
i
1
i
i
]
i
1
t
5
i
3
i
1
1
i
e
1
¥
t
T
1
t
'
'
1
f
3
t
H
'
3
t
t

the maguzine devored to rhe art quilt.

the quilfs, the artists, the shows,

the reviews, the symposia, ‘the 155ues...~ :
- the Art of the Quilt.” iy

© 4 quarterly issues for SZO {840us overseas)
Sample copy 38 ($12us overseas)




AMERICA S TRAGEDY

Pat Dolan asked rlmi we shcm) these lerzms with mzr (31Pnlb()r‘>hlp

To' Friends
From: Susan Koblm Scheur
Duie' Sepiember ‘!9 2001

Ylost their
We

We m(’)um aH whw im’ lives

- because Of this horrilic tragedy.’

- deeply grateful th the rescue workers and 1o
all who Rave volunteered and donated to lhc

DUITMErous ot fganizations and charities.

I have offered to work with Alan Lynes;

Deputy D,irectr)r of Programming at the
Jamaica Center for Arts & L’pammb, nc.
UJCALY and Brwd President, Association of
"l"?é(‘hmg Artists (AM He has established
ArtistsCare, an mmau\'v for w?!mg Lnou"h
art therapy wcnkshops

I have attached Alan’s letter. Your interest,
recommendations, ceferrals, and donations
would be most appreciated. Alan has included

his contact information in his letter. You may

also email susan.schear@artisin.com or call
201-599-9180, For referrals and recommenda-
tions regarding 2 art therapists, p slease contact
Karen l-‘nzzuald at fishart@msn.com or 718-
274-9755.

Kindly, please forward to others who may
be interested. On behall of Alan and Karen,
much appreciation for vour interest, time,

focus, and energy. Thank you so much. With

warm and spirited regards.

are.

,To. The New York Cliy Aris o

‘Community

: fiFrom Alan Lynesy o ;
; Dcﬂe. Sepiember 19 2001

in !ghl of the tragedy we are now 1ax 1ng, 1 am

mnhlh/m - artists to ouer workshom in their

respec ive. disciplines {dance, (hama, poem’
'vv»uai ants, phmographv qurlunh, g

) 10 vic-
tis faimilies, 18115{ workers, and, gspeuallv

“children. This effort ArtistsCare: will reach out

peoy )le mecss Lhelr lhoughts and
his effort nem}x artists,
sis miep

to. help
begin to heai he pain.
art therapists, psychologists, and ¢
vention specialists. Al artists will be ziven
Lrain'ng before conducting any workshop.
This 1 training will be conducted by crisis
mwrwmu)n specialists in order o he[) pre-

pare artists o deal with the raw emotions of

this event. This will be a long-term effort. 1 feel
it is crucial that artists be involved in helping
people cope and move through this dark time

. in our lives. lnformation is uniolding rapidiy;
" please e-mail any information about services
{workshops, donations of space, donations of

art supplies, referrals of therapists and crigis
specialists) to alynes99@vahoo.com or call
T18-658-7400, ext. 11. If you, or someone you
know, would like to make a donation to
defray expenses or to compensale arlists for
their work, please mail those contributions, to

. the Association of Teaching Artists, C/Q Alan

Lynes, Board President of ATA, Jamaica Center
for Arts & lkdmmz. 161-04 }dmwa Avenue
Jamaica, NY 3 1432,

Workshops will take place
Cnv n communily centers, arts {’emf»(s, Lhé-
atres, meeting rooms and in schools. Please
do what you ean (o help New York heal.

,WAGE PEACE
Judym H;H S

: ,Woge peace wn‘h your breoﬁ

Breathe ih ﬁrémen and rubbfe,’ -

‘breathe out 'whkoie buildings and - k
' ﬂocks of red v»jing' blag:kbirds. :

Brecn‘he n Terror:ss‘s . ‘
and breathe out s%eepmg chiidren

‘and freshiy mown fle!ds

Brecn‘he in confUSfon cnd breafhe out

mapie ?rees. a

Brecn‘hé in fhe fallen and breathe out
lifelong friendships intact.

Wage peace with your listening:
hearing sirens, pray loud.

Remember your tools: flower seeds,
clothes pins, clean rivers.

Make soup.

Play music, memorize the waords for
thank you in three languages.

Learn to knit, and make a hat.

Think of chaos as dancing raspberries,
imagine grief as the out breath of -
beauty or the gesture of fish.

Swim for the other side.

Wage ped‘cé.y

Never has the world seemed 50 fresh‘
cmd precaous : :

Have a cup of fécr qnd 'ré'ioice.' P

Ad as sf qrmlshce hcns a recxdy

vaed
. Ceiebrcn‘e Today

Wnﬁen Sepi‘ember 11, 2007




PUTT!NG A PR!CE ON FJBER ART

- Louise Thompson Sdnele

Diversity.. .being different, but the Same!
)uxmg a planned discussion on pricing at
our quarterly” SAQA meeting held

Sacramento, California, an intense (’dh/d~

“Lion came over the group. A we listened to

five rnndomiv ‘Plect?ci members: talk 7 about

how they px‘ufd their wor}\, we 1@dmr>d that .

“the only common Lhread was that thev all
worked “with fiber. After that, they ere as
different as mght isto day:

“Five memhem were selec
panel and two questions were thrown out to
the panel. How do yoq sel your price on
your work? And who s your customer?.And
much 1o our surprise, each one had totally

different answers, ol different e
tomers, znd totally different ways. of
approaching the sale of their fiber arts.

To start our discussion, “Member #17
answered by saying she mainly sold her
work on a commission. basis, setting one

price 1o be sold either wholesale or retail.
She mainly works with art consultants, pub-
lic arts commissions, commercial develap-
ers, and individuals for homes and office
buildings. She ,k%m track of the hours she
works and uses that figure along with her

square {ootage in calculating her price. Her
general rule of thumb is to charge whatever
the market will bear and she has been very
successful with this strategy.

“Member #2” has a totally différent
approach to pricing her work-and establish-
ing her customer. She developed a business
plan along with her fine artist/painter men-
tor and has established a business where she
sells her work through high-end art fest-
vals/shows. She rents a hooth, displays her
work, and sells her framed fiber art, ¢ s other
fine arts painters will do in the sa‘nie show.

She intends to price Her work as (;thér fine

artists do, pricing by the square oot and

intends to sell fiber pieces ranging from.
M()() - wn Anmiwr aspect to. selling her -

work would be to connect with art cards and

‘calendar vendors who purchase your { fiber’
art image (o publish as greeum vmds sets.

‘anc /urm!endam o

”Member #3714 isa
“plished fibier artist who s | ﬁhl hed many
fiher arts books, patterns,: #nd Lear‘i es

worldwide. She- explained how . she really. . o
~didn’t sell much of her work unui 1w dls— e

) )Péiﬂ‘a (Oﬂ}])dﬂ\,’ appraar,he

_mula,

o be on Lhce '

TreadV o allix A price (0 a Tiber At p

~ bm all have the same drive

RN i%w:riove of f
‘pricing are varedfiom eul feeling to we]i

e lmmula Whatever your,

or ganized

ba»muw vou hav? o«

weil }gn(}wn, aeehm
s

played her work along with' other SAQA
!ora sata salle ry show and & weﬂ kndwn
d hm zo DUH‘}'}GSP

hah e'idi hsh 3;& selim pri
i UFP On up

wmrlxs from th

“Member #4” comes [0 fiher “rt after

being -2 successiul, .ceramic artist  in

Sacramen{o. Having an established.name.in "
the art community doesn’t hurt; it acwually 5

gets her in the door of any gallery in town
much easier than the rest of us. When she’s

takes it to her art gallery owner/mentor and
he helps her set the price based on his
knowledge of what the market will bear at
that time. And her prices are hased on gallery
sales, which means half of the sale will g0 o
the gallery owner, hall to her. :
“Member #5” creates both quilts and
wearables, dis playing her work in traveling
fiber art shows, trunk shows, exhibits, and
competitions. She savs she has lirerally sold
the jacket n’ghf off her back k on many occa-
sions.  Her garments range in price from
§250 - $1,000 for full ensembles. Her art
quilts sell from 8500 - $4,000. She sets her
price by her gut feeling and what she thinks
the buyer can handle. She sees hersell as
her own costomer and has always had great
success in attracting inquiries {or purchas-
ing her work. She has taught quilt making
for years and has a great following of stu-
dents who respect her work, style, and
rec hmque S S :

As you can see, al live PrfLU‘anﬂiS come

a different focus
and enthusiasm

from 2 different place and’

her art, Anid their answers o

planne
on hnw you pr

your w()ri\,

e Leep in mmd the ar you “do’ w’ndL W)LJ ‘io‘,

e and sa—'i]mg pric-

s second.to your love of
: ‘wgrl\mgm Iz.er art, Basmart in how you's
ice your worl; your price reflects how you
See \n)urwi{ as an artist and how you want.
,mhers )

,) S?P you,

ece, she

‘ M & high-rise
condominium -Surrounded by
quilts and other t)ip(és of ar in” =
- the heart of downtown LA. They
“have both - essentally retired,
Nancy is- trained as a CPA and
Warren practiced law f{or the ©
Carnation Company and Nestle
USA. As Warren states, "Other
than & love for this art form and
hopefully a good eye for it, | hmr«f
absolutely no artistic talent.
need a manual to thread a m»edk»

and even my stick drawings are
unidentifiable. Oh well.” .

That's fine with us, Warren!
Your business acumen will help
us achieve our goals. Welcome
aboard.

 represented, and
- becoming a-state rep for SAQA, please con-.
. tact me at saqadirector@aol.com, :

' THE DIRECTOR’S REPORT

continued from page 3

The new zone r@gﬁr sentatives are Nelda'.
Warkentin, Alaska - Pacific Zone; Renee,
Brainard Gentz, New' Mexico - Mountain

-7 Zone; Klm Ritter, Texas — Central Zone; and .
" Barbara:
< Zone: Le
;ob and, fer your supporr to-therm.

‘onte-Gaugel, New York - Bastern’
thank: them. for taking on this.

h state rep, prganizes daind (urmcis:‘
) 177<>e£1ng:> Wwithin, thﬂr state, repre-
fits the organization at” lO(’a! eonfer-

‘ e’nnes/slmws andawsts wnh uwmbmslnp

Ju;have an- intérest in:

= Untit then, creative dreaming.




bv Man’na‘Salume‘ :

S As she \Mﬂ\ed up o Lh() {md um 1() mllv(t

FROﬁ? HfSTORV Majofz her degiee in history from’ Stanford

Qﬂh@}{f, S universiy

U Unifverst v Cthe’
g ‘whanahm dldn t dream thaL one day, she

fledgling Comemporarv Quilt and Fiber
Dm 18 Leone.

southern Cali ifornia, w henLa chy signed up for
Judy Main's class in traditional quilting. She
knew right away that traditional patterns with
repeating blocks “and staid ‘color schemes
weren’t for her, However, Cathy was also tak-
ing art classes at a Pasadena community col-
lege, and soon realized it was possible to
combine her love for art with quilting. -
She quickly got to work, accumulating
the necessary fabric stash to create scrap
quilts. Today, her unique pieces are repre-

sented by

fly %Ob, Cath\v '
“would be an art qume)r Butin 1993, she -
made. ih? ‘decision to move 1o northern ,
(_ahmmm {)c‘lﬂ\' so'she muld be closer to'the -

Artists (CQFA) zmnp whu h Wd‘a mimded by

HL[ (i(’l@l’ﬂ'ﬂ(’ldll()ﬂ 1_0 maove Slall?d in '

Thirteen Moons Gallery in Sanfa
Fe, New Mexico. Although Cathy has not yet
been atcepted by a major show like Visions

. ;mf‘Ou{lt National (which she has visited for
[the

t two years), she is hopeful that her
m:l\ will_male it someday. soon. Stilt an
enthusiastic member of ¢ QM (ath savs, “1
hope o encourage “all our members to enter

* the big compell(mns b?muse 1 beli mw their

work is just as good as w hat 1 hqve seen ni'
()ux[L National.”: ‘ S )
Cathy - also @(h;bxu hm work at nmny

"shows, Im_iudxngﬁim Alegre Retreat Vi

Invitational " in" Sante " Fe,  the Pacific

*aternationdl Quilt Festival, and New Quilts

of Northern California: When asked who has
influénced her work, she replies, “Over the
vears, | have taken classes from many well-
known teachers, including Nancy  Crow,
Michael Jamies, Katie Pasquini Masopust,
Therese "May, Rosemay Bichorn, David
Walker, Jane Dunnewold, and Ann Johnston.
They have all inspired me to experiment and
find my own way in the art quilt world.”

SRS Gaiiery openmg ,
Fnday March 99, Spm to 7em. 60 of the ‘
most fantastic Art Quilts imaginable, plus
the participants quilt show. A total of over
- 100 quilts to see: wo Luncheon lectures
" and-a closing banquet available for part-
~fime participants. St. Theresa Textile Trove, -
—ourone stop shopprng spot, will be filed
vvith un[que fabncs and suppl es.

",*’PRE CONFERENCF

ALEGRE RETREAT A Quilt Artist Getaway
pLus — The New Art Quilt Show AnD — Participants Quilt Show

SWEENY CENTER ON THE PLAZA, SANTA FE, NEW MEXICO
MARCH 22 - 26, 2002

Study with one teacher for 4 and a half days,
hear lectures from all teachers. View the Alegre Gallery featuring
quilts from the top quilt artists in the United States and marvel at the
participants quilts. Shop and enjoy the food of Santa Fe, New Mexico.

: - Featuring
PAM STUDSTILL Colorful Cloth

LINDA MACDONAlD Getting Paint on Fabric
T Justadded an Alrbrush stuciio set up”

DAV!D wm.xER Joumeys and Exploratlons :

JuDI WARRﬁN BLAYDON ‘The Wall and The Window

KATIE PASQUINI MASOPUST Ghost Layers 63 Coior \X/ashes
- DON GREGG Quits in \/our Camera '

' ,GEOFFREY GORMAN Exposure cquais Success Marketmg i
- & Self- Promot'on for Ambltous Art S[S o

Send _SASE for brochure to ALEGRE RETREAT = ;
230 Rancho Alegre Road Santa Fe, NM 87508

phone 505-471:2899: fax 505-471-6537
email katiepm@aolcom www.katiepm.com




- Margaoret C;Jsmk’s stitched  artwork,"We

) Ciw Thanks,” which was made into a Umt(’d k
2 stamp - for Thanks wmo will
in,

. be mau uxawd at Than} bgwmg {mum
DHHBS, ia)xas, on (3:101)(4 19,‘20()1 T his wﬂi

2001,

which will include 2
stitched anwod\. T hl‘: wui bea’s

choynd

of issue.” ;

Congratulations . to Pauiu Nade!stem
for receiving a $7,000 Pellowshxp Award.from
the New York h)undalum for the Arts (NYFA)
in the category, of crafis for her work in quilt-
making. NYFA is the largest grant pmmdPr o
individual artists from every discipline and is
proud o award over $1 million to recipients
of the 2001 NYFA Fellowship.
Fellowship has been awarded 10 161 artists

chosen from 3200 artists.

Three of Brenetta Ward’s quilts were
juried into Sacred Threads 2007 Quilg
Exhibition in Reynoldsburg, Ohio. The
exhibition ran from July 14 - 29, 2001, One
of Ward’s quilts will be part of a special
exhibit curated by Robert Shaw on display
at the International Quilt Festival in
Houston, Texas. '

Two of Marcia Stein’s quilts were juried
into Tactile Architecture 2001, which runs
from Octaber 27 - November 4, 2001, at the
International Quilt Festival in Houston,
Texas, and travels through 2002.

Joan Schulze’s quilts will be included in

* Quiilted Constructions: The Spim of Design
at.the f’\mmu an Muwum of Polk Art, 'Nm?
York, New York: Trinm écpwmbvr 12,2001
January 13, 2002, She will he part of a muei,
ixsr‘ on on fn())wmim 25 at the museum
conc ymmg quilt contests,” artistic Process

and inspiration. Schulze will alsc shnw quilts

at_the Thirteen Moons Gailpry, Sdfll'l Fe,
©New Mexico, from October 12.- Nm:emh?rﬁ)
2001, She will gm ent-g.
<~*mjitiad,""’ hP' Elusive
- October 15, at the gallery. - ;

Suidnn" Thompson - and" her. i\mued

Fragment,” Lon

qmlts were profiled in the April 9(;0}, issie

f Machine Knitters Source Magazing and
' in the ‘spring
American - Folk Art’s Quilt Connections
‘Newsletter. Three of her quilts were exhib-

ited in the juried show, Pinders Keepers, at -

the Pearoom

Jm 23,
hm» w1 be a “We Give !’hd \s el
ehration event at bmo] lyn's ‘Borough Hall, =
anexhibition of her
,k(jayf

“The NYFA

11\ for ('Olivu()re )

“from. their Safl mn ¢ i"sallmge As W
,wciupt wnri& at 61@:1 urd University

issue of the Museum of . Alto, Calif Oim(» from O¢

-Centre for Contempaorary
gton, Lincolnshire, England.

anils Hecki

- Phil Jones lnd a solo “show! enmied'

kons ér 1’;1141)21*5, AL 1 Collective -Art
“has” qum‘s in
| , kn,m(mrl }urwd show,
Chénd‘er;Ariy’.nna' F
Century,: Chig :
Vallev Arts Fe suval
h)cm 2(}0{, St Lonis, Mi

Topeka, 1(3&5#13; Fiber
sourt; Fabric 2001,

Columbus, Ohio; Renaissance Men, Golden, -

Colorado; . 7th - Annual ~ Quilt | Exhibit,

' Philadelphia, Penns\'lvanla and 3 an Smoky

Hill, Hays,. Kansas.

- Congratulations 1o thy Jane W:dger
for her Best of Show Award at Fiber
Celebrated 2001, Utah State University Art
Museum, May - Au usL, 2001

Violet Cavazos and Constance Norton
were both juried into the ACCSE Spotlight
Exhibition to be held at Arrowmont School
of Arts and Crafts, Gatlinburg, Tennessee,
October 18 - December 15, 2001.

Eileen Doughty had seven pieces in a
corporate show at EDS in Herndon, Virginia.
She co~exhibited with a landscape painter.

There is a meetingkarea set up on Yahoo
Groups for Virgiﬁia members, Contact Lot
Bittner at lahdesigns@verizonmail.com, for

more informalion, .
Marilyn Leangue showed six of her quilts
at the Phillip Parker Studio on july 27, 2001,
as part of the South Main Art Tour in
Memphis, Tennessee. In addition’ 1o
Marilyn’s quilts, drawings and photographs
were also.on display. Plans are in the works
for another show on s,eptem her. 28, 2001 .

- Materigl lmages:,Cnmeniporqry Mid-
: westem Quilts mi be held Nm:emlwr 3

2001 -
k Musmm mA

Ta

WATY, 5, 2002, at Lh? ,a eview

museum.org. There

10, 2001. Regist
to the exhibit: il ,
' S:gnmure Ari‘ thers wi ll ex!nbn qm!ts

ratinu \&riii i

29, 2001.

“Membe
“Teri Austin, Gilda Hecht, Bar bara Held, Eileen
. l.auterimm

%nembw T

el hb(,»r, Ari for Lhe 21st

lllinois; Kansas *River k 'L ;
;9 D2, An artises 1 tion \vxil be h?ii

www.clvquilts.com or Michele
www.plecefulquiltér.com.

AHinois;
Stiences, N()\'ember 2 - January 6, 72002,
o i’aona, Hlinois;

“Arlington Hm)ius,
ALl bydliary ~pebrusry

iences, i’emxd, Hlinois.
v, 309-686-7000,

wm on Novemnber
ir’iude adn ssior. -

indi-
inPalo.
l()b?l’b November
For mrﬁwr uﬂmmahon, visit’
the hupy//cis.stanford.ec lu/ or, email mari-
| gros@cis.stanford.edu or call B50-725-3622.

s of the group include Linda Abrams,

Paula Ler wlxmmvr, Layrie

{he ,evening of Fe 1»ruarv 16, 2l the

“Markeim’ Art Center, Haddonﬁeld, ‘New

Jersey, B56-429-8585. Visit Carolyn’s site at
’s sne ‘ AL

Quilt 2‘!/2000 Amencan Art: ths for

‘ﬂae'2?siCemwy~1ecemly ended a very suc-

cessful showing at the Cornell” Museun,
Delray Beach, Florida. The next stop on'the
tour -is the Houston International ~Quilt
Festival from October 27 - November 4,
2001, Viking will sponsor the exhibit &l
Houston. From Houston the exhibition will
g0 to the Bayou Terrebone Museum,
Houma, bLouisiana from November 14 -
December 12, 2001. Then 1o the Venice Art
Center, Venice, Florida
2002 and the Mulvane Art Museur, Topeka,
Kansas, from June 1 - july 28, 2002 Quilt
2172002 will open at the Brush Art Gallery in
Lowell, Massachusetts, in August 2002 dnd
will tour untl 2004,
One of Bonnie Peterson’s quilts was

recently agqmred for the. collection of the

from February 6 - 26,

“American Craft Museum, New York. She also
“has quills in the following exhibits: Chicago

19~ 27, 20{)1, Chicago,
Arts and

art Open, October 1
Lakeview Mus?um

s()lr: L\hlhx( ﬂt W()iinms
- December” 3% 2001,
Imms Sou th m n Ilkimms,

Center, October

ston, Winois!



Call for Entries
Gross ~ McCleaf ~ Gallery's - 8th.  Annual
Contemporary Quilt Exhibition, will be held
January 4 - 252002, Open o all fabric artists
living in the 1.S. Submit 3 - 8 stides of avail-
able work, lahe(ed with artist's name, title,

ze. Please also include an

medium -and si

artist’s statement and/or résumé. All work

inchuded in the exhibition must be for sale.
Work canbe of any size. Include retail pr

#

taking into consideration that the gallery will .

receive a H0%. commission. Submissions
must include a SASE Tor the return of slides.
There is no entry fee, One to three works per
selected artist will be included in the show.
Work will be held by the gailery for one full
month following the exhibition. Artist is
responsible for shipping selected work to the
gallery, gallery will be responsible for retumn
of work to artist. Deadline for entries
November 17, 2001. Accepted artists will be
notified by phone by November 26th.
Accepted work must be shipped or delivered
to the gallery by December 29, 2001, Malil
entries to Gross McCleaf Gallery, 127 § 16th
St, Philadelphia,- PA 19102, 215-665-8138,
www grosstnccleal.cora B
A Quilts atthe Sedgwick 2002, The 2002
exhibition Ofappr@dnmtelv 50 juried quilts will
be held April 5 - May 5, 2002 at the Sedgivick
Cultural, Center, Philadelphia, Penn A'I\"ania.
Opé'nmz reception is April 6, 21)()2 h
information, Ld” z: 5-248-9229. lh() prosp(’( Lus
g and ()nluw' suk 1 S
. htip: /ww
o by bend: €
646 \.\/esmuv St, Phllade hid, PA 19119,
Deddhne for entries is November 10, J(J{)l.

: (,avl

- i‘atr(‘la Lm}\, “\”15 i le, [N

W Bunl)umm, D»w 5

Marcy Bmwenr:itms'i--n;:'ights, CA-

Bobbi Chukran; 1e ander, T 0
Rachel Beers Cochran, Monte Ia(r, Nj
Candace Coleman, Portland, OR
Nancy Cook, Charlotte, NC

Lenore (‘rawlox( Midland, M
Robyn Daniel, bmw, MA

Sandra Delaney, R(.w",kvilyle, MD
Susan Dillon, Taos, NM -

Kristin Dukay, Seattle, WA

Sherri Young Dunbar, Wyncote, PA

Michele Bakins, Omaha, NE
Lorraine Edmond, Seattle, WA
Jane Binhorn, Albuquerque, NM
Jackie Evans, Albuquerque, NM
Lydia Foerster, Brooklyn, NY
Susan Far, Los Alamos, NV
Judy Giblin, Albuquerque, NM

Marcia Gragg, Windsor, Ontario, Canada

Debi Harney, Puyaltup, WA

Carole Hards, Detroit, Ml

Patricia “Trish” Haskey, Mesa, AZ
Mary Heyer, Franksville, Wi

Phyllis Holland, Los Alamos, NM

Kay Holmes, Shingle Springs, CA-
Cathleen Hutchison, Cedar Crest, \‘M
Debbie Jones, Albuquerque, NM -
Brenda I (()pmm'vr—ixdspm ,mwn()d KS

: (Imsla Manmng, Los Alamos, NM
: Anlta,~\/]t¢§,(i)(le\"' lnuquerque i\‘M

Shirley. Norfolk, CT

- Sue Ritter Milling, ind ann!a WA
. Mary Montanye, Bellvug, €O

Pegay Montesand, West Paim Beac h, FL-
k LdVP(]d ‘»hms, Odessa; FL )

NEW MEMBERS

. Connie Maria Plieger, ;
8% irmw (‘POF}’,(’ B C (matla .
i {]\ali’ﬂ,l’()lﬁs i, Folsmm, (A :

.  ; Carla Pyle, l,xivin{» on, M’!‘ o

“Jo Rice, Gambier; ()H ,

" Vera R, PV\iogbrs, Days Lwel\, OR
= blmbe’ b me iberg, Yorktown nght‘; NY

,\/hw ( 'aw J{mﬂ, Shww%l:uw MA
Leah Schlueter, Chico, CA
Patricia Shreiner, Shohola, PA

Georgia Springer, Raleigh, NG
“Nancy Steidle, Sdnta Fe, NM
Gwyned Trefethen, Sherborn, MA
Narra Gross Tsiagkouris; Los Alamos, NM
Stephanie Unger, Wyncote, PA
Kathleen Van Meter, Elvria, OH
Jan Warren, Los Alamos, NM
Terry White, Rockport, 1IN

Amy Stewart Winsor, Cary, NC
Sue Wvard, Santa Fe, NM
Annemarie Zwack, [thaca, NY

MARK YOUR

cal

November, 2002 ~ Oceanside, Cali fornia

Conference in conjunction with
“Quilt visions.”
“{Pleass nole ¢ haﬂ”{’ in In( wun

Mav; 2003 — ihheh& Ohio s

Conference’in conjanction with

~#Quilt National '03.7-+,

September, 2004 — Litde Rock, Arkansas
Multi-day in-depth conference S
{(Please note.change in year.)



Debra Lunn & Michael Mrowka invite you to study and play with us in our specially
designed private textile studios. Between the two of us we have almost 200,000
vards experience in art fabric and hand dyeing production. Please join us for:

SURFACE DESIGN CLASSES@

v 1 3 3 2 - Ry \té': / p
w3 . R @ 5 B B ’ 3
w )
S g o
:

Classes Offered October 2001-July 2002
Sunprinting & Heliographic Techniques
Salt & Evaporation Techniques
Ttajame Board Clamp Shibori
Stamping & Monoprinting
Arashi Polewrap Shibori
Potato Dextrin
Basic Tie Dye
Airbrush

For Additional Class Information & Registration Forms, go to:
www.lunnfabrics.com/class him

Or send SASE envelope to:

317 E. Main St Lancaster, Ohio 43130
1-800-880-1738
1-740-654-2202

E-mail: classes@lunnfabrics.com

Our mission is To teach students to speak with their own voices using their own
individual marks. We put emphasis on perfecting surface design technical skills and
incorporating basic color theory and design principles. Classes are limited to
10 students to allow for ample student/teacher interaction and in depth

explorations using our specialized facility.

Space is Limited, Sign Up Now!



2 d{' hilp /wwv

, write . Sharon
Heid mgsie de*r, 8010 1‘);m h()mds R()dd Little Rock, AR
©T2206-2148; ore-mail's hwdmw fistotlenet. ©

BO. Box 287
Dexter, OR 97431

e

PR e

o

1o,  find out fore abou{ bA()A write o 2O, Bux Zdl‘ Dexter, >
IR J/HI send e- mfui o mm@gaqa com; o visit our Web . ¢,
saqa com Brx&((. memwrshn is 8354

Qﬂ\ newsletter is a quarterly’ publication of the e
Art Omlt As«wc-ales a non- pmm orvanuauonx‘ S0

. (muempumrv ’lwulws Hw ’{em E‘ A

Washington, DC
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Quile Art

Yvanne” Porcella, qmlt Arll%i/dllthm;lf)d(hf'
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arcy Falk, Hagsmll AZ
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