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SAQA AT ATHENS

Cathy Rasmussen

Members of Studio Art Quilt Associates were on
hand 10 celebrate the opening of Quilt National '%7 in
Athens, Ohio, It was great to see many familiar faces
as well as meeting all of our new members. While it
was a busy weekend for ail, there was still plenty of
time to exchange information — both professional and
personal. It was a wonderful oppartunity for new
members to meet the SAQA board members and
volunteer staff. Those in atiendance were Yvonne
Porcella, President; Marcia Johnson, Secretary;
Wendy Huhm, Treasurer, Karen Berkenfeld, Vice
President. Marilyn Henrion, Vice President; also,
Sharon Heidingsfelder, Newsietter Editor; Jan Cabral,
Web Site Coordinator: Dominte Nash, Portfolio
Rotation Coordinater; and Cathy Rasmussen, Exe-
cutive Dircetor,

The weekend started on Thursday with nur
professional development seminars. Participants went
away armed with an incredible amount of information

contnuad on page 2 Jason Pollen shares information about his art with participants.

PRESIDENT’S MESSAGE

Yvonne Porcella

Exciting events are planned for future SAQA conferences and symposia. It is the opinion of
the hoard of ditectors that the tocation of fuiure events should be vutlined w allow long-range
planning meetings 4s well as educational opportunities for our members, SAQA has attempted
1o teach ull members by rotaung meetings in various pans of the United States. Finding an appro-
priate venue with an art quilt exhibition on display as well as factoring in the costs of renting
facilities has been difficult, The decision was made to offer SAQA meetings on a rolating basis
in conjunction with established exhibitions, On even years, 1998 being the next. SAQA will hold
a meeting and conterence with a theme which will appeal 10 a new audience with the potential
for attracting new members. Houston, Texas, offers a grewr opportunity 10 join the estabhished
International Quilt Market and Festival sponsorcd by Quilts, Inc. Our 1996 meeting attracted
aver 75 people, which was tremendous considenng that our mecting occurred the day atier the
quilt show closed. In odd years, SAQA will join arnsts at the opening reception at The Dairy
Barn Southeastern Cultural Arts Center 1n Athens, Ohio, during Chuilt National. At this venue
SAQA will focus the theme of the conference on professional development subjects as well as
offering an opportunity for established artists 1 meet etherging artists.

cantinged grpage 3
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INTRODUCTIONS

Wendy C. Huhn is @ long-time member and was previously the MNorthwest Representative for SAQA . She is currently an

the Board of Drectors as Treasurer.

Wendy 1s an award-winping  creator,
exhibitor, writer, and teacher, whose work is
recognizable 10 people all over the United
States. Her whimsical, often tongue-in-cheek
works have been commissioned by private and
public arts patrons as well as variouy organiza-
lions. Recently. two of her quilts appeared in
the movie, "How to Make an American Quily,”
based on the best-selling novel by Whitney
Oua. Ms. Ouo subsequently purchased both of
the pieces that were used inthe movie,

When nol making art, Wendy handles all of the financial business
for Studio Ant Quilt Associates which 15 2 time-consuming operation
requiring great wrganizational skili, which is something she has in abun-
dance. She has made the transfer of our base of operations trom
Cahfornia to Oregon a smoeoth one, which was no easy task, In addition
to her SAQA responsibilities, Wendy s also the Narthwest
Represemative for the Surface Design Association and a member of
Northwest Designer Craftsmen,

How does she find the 1ime to do any work? Well, obviously, she is
a very disciplined person and takes her art quite scriously. She works in
her studio seven days a week for approximately ten hours a day. At
night, she often does hand work such as beading, or works on the com-
puter and/or her responsibiliies for the varicus organizations with which
she is involved. Wendy creates between 12 to 15 new works a year. Her
quilts use glue. gel, and solvent transfers on fabric: fabric printed with a
phate copicry print goguvor airbrush: appligué: stencils: paint: nachine
guilting; and embellishments of beads and other objects. She creates her
own fabrics as well as uses commercially printed ones.

Wendy states, “Imagery is crucial o my work and it is the force that
motivates me o make art. This is my way of twelhing a visual siory as
words do not vome easily 10 me, My interests m art are centered on fun,
humor, and attempting to turn the ordinary into the extraordinary. It is
my wish that the viewer be drawn into my work, puzzle over it, and be
amused by what they sce”

Her inspiration comes from everyday situations in which she and
her friends are involved, such as, relationships, the meaning of life, and
trying to make sense out of all of it. She writes notes in a journal about

SAQA AT ATHENS (cont)

conceming résumds, press releases, resources, and professionalism. The
involvement of the participants brought about an even greater level of
communication and exchange of ideas. Sharing one another's experi-
ences about what has worked and what has not, was beneficial to the
aroup.

Friday morning the conference started bright and early with Quilt
National '97 juror. Jason Pellen, giving an inspiring slide lecture. {t
certainly was a greal way to start the day as it got evervone’s attention
as roted by the questions tollowing his tulk. Delares Huamilton, SAQA
newsletter colummist, spake about the copyright pritalls we can avoid.
Her entertaining examples hghtened the gravity of this subject matter.
Obviously, not everyone hus all the answers as there were numerous
guestions in this session. The morning clased with the presentation of
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what she wants to wark on and amasses files and files
of images tor possible ase. This ix the “tood™ tor her
work, While she continues to deal with images based
on gender issues, and 4 woman's place in a traditional
and changing American society. she attempts to do so
in & humarous way.

When she has collected all of the imuges she
wanlts to use, she starts photocopying them. reducing
and enlarging them as appropriate. She then pins the
coples o the wall unnl they star to “sing™ and then
transfers the images onto cloth, Her original work is
done in black and white and she adds the color later.
“It's a peculiar thing to think that, as a child, [ was
constantly cutting paper dolls from magusmnes and
reassembling the pieces to create my own dolls. It is
the same function and motivation that remains to be
my life’s work and passion,” says Wendy.

Wendy has a B.F AL in Fibers from the University
of Oregon, Her work in school focused on off-loom
techniques, dyeing natural and synthetic fabrics, and
tapestry which she found much too slow. Atter tinish-
ing school her plans were to head w Flagstaff and
wortk as o white waler guide, do her art, and explore
the possibilities hfe had to offer. As often happens,
plans change, and she fell in love and spent the next
three years building a log house, During this period
she had o small studic in the back of the bus they were
living in while working on the house. Her focus turned
10 fabric as it was manageable in such smali quarters.
She started out making banners and then maved on to
quilts, The piece that she entered in her first an quilt
show was returned with the critique, “seams should be
cut to I/8 inch,” and she knew she was on the right
track. “Why would seams matter if it is art?.” says
Wendy. Her basic philosophy is summed up as fol-
lows. It’s wonderful 1o be in a show, it means every-
thing and it means nothing. Art like life is a crap
shoot.

cantinued on page 3

Marilyn Hennon, SAQA board member, on her results
of the survey she condocted of the Professional Artist
Members of Studio At Quilt Associates. This presen-
tation was most interesting and insightful and led to
much discussion. (Results of this survey will be ina
newsletter at a later date.) After a break for lunch, we
resumed tor member slide presentations which was
handled in a most professional manner with the
expertise of Sharon Heidingsfelder.

With 1the close of our conference. the evening
festivitics began with the opening reception of Quilt
National 97 at The Dairy Bamn Southeastern Ohio

Cultural Arts Center. continusd on page 4
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“Driving with Mary,” 42" x 33" x 3%, Wendy Huhn, 1995.

“Veenus at Work & Play,” 53" x 38" Wendy Huhn, 1995,

PRESIDENT’S MESSAGE (com)

As usual the unsung heroes of any organization are always
the workers behind the scenes. First of all, the members of the
board of directors meet often for four hours or more during
these events to establish policies for the future of SAQA. Each
and every member of the board volunteers many hours which
takes them away from the art of creating quilts in order to make
SAQA great. Just un example, Marcia Johnson recently spent
many days during her trip to Santa Fe, New Mexico, research-
ing possible sites for the SAQA conference for the year 2000,

While mentiomng the duties of the board of direciors, |
must add a special thank you 1o Marilyn Henrion who recenltly
undertook the job of dng a price survey of art quilts which
were sold in the pust five years by our professional artist mem-
bers. The rescarch took Marilyn three months to complete which
was in addition to her regular dutics on the board. More intor-
mation on this survey will appear in an upcoming newsletter,

With the established mecting schedule outlined to rotate
every other vear, SAQA will plan Insight! Intensity!
Diversity! - a week long event which includes a juried exhibi-
tion, general meeting, selected speakers, and inspirational
workshops — every five years. Our next event will be held in
Santa Fe, New Mexico, in the vear 2000. You can imagine how

many volunteer hours it will take to plan this event, to research
all the possible venues, as well as plan the budget necessary to
make the event attractive for attendecs as well as a financial
success for the organization. This event requires more volun-
teers Lo accept the task of arranging the exhibition as well as
printing the entries brochure, and much more. As usual we ask
it any of you would like to help, now is the time to ofter. In order
to make our Insight! Intensity! Diversity! — Art Quilts for the
New Century successful, we need your comments. Please con-
tact Cathy Rasmussen with your suggestions. ar if you want to
volunteer Yor & commitiee.

Su if you ever wonder what the members of the board do
when we go oft to the meeting, remember that we are planning
the future of SAQA. It is lots of work and we hope you enjoy the
results — a strong organization offering a torum for antists, Qur
long-range goals are to document the development of the art
quilt, advocate 4 presence 1n the art world, educate the public
about our art form. and promote professionalism among our
members.

Qur goal for the immediate future is to attract new members
sa we need your help in spreading the word, Look for us on the
world wide web!
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SHOW BIZ
Michae! jJames

A member wriles: YA pallery has approached me
about representing my work. I have negotiated con-
tracis with galleries for exhibits but not for represen-
tation. I have a gquestion about one clause, which
reads as follows. 'The gallery shall receive a 25%
commission on the agreed selling price of all studio
sales! This is ror pertaining to safes resulting from the
gallery's exhibition and on-site marketing of the work,
nor on any commissions for new work arranged by the
gallery, (They take 30% of those sales. which makes
sense.)

What is your experience or thought? [ have been
in business since 1987 and have u client buse of my
own. in the last ten months 1've probably spent 38,600
on marketing. In addition to quilts, I do restoration
work and some bed guilt work. Should the gallery be
allowed to take 25% of that work? 1 don't think the
clients can bear the 25% markup.”

This 15 a wugh one, 1 think I'd nced a lot more
information before [ could make a decision one way
ar the other. There are lots of factors to consider. How
many artists docs this gallery represent? What is the
staff-to-artist ratio? What is this gallery’s marketing
range: local primarily? regional? national? interna-
tional? What were this gallery's gross sales Yor cach of
the last three vears? Have you been able to study their
last financial statement? How comnutted is the gallery
ter the type of work that vou do? Duoes it specialize i
quilt work. or is 11 primanly focused in other media?
Docs its staff understand quilts and how to market
them? Do they know the audience for this type of
work, and how to reach that audience?

While they're not asking you to sell your soul,
they ure asking you to give them a significant percenm-
age of every sale you make on your own, regardless of
where the client came from. Ethical behavior in
regards o nost artist/gallery relationships means that
the artist owes the gallery an agreed-upon percentage
for any sales the artist makes outside the gallery if the
gallery acted as a dircet or indirect conduit for the
chent-ariist contact, That s, if a client firsl learncd

SAQA AT ATHENS (o)

A good crowd was in attendance for the first invited
viewing of this year’s works and o hear Donna Wilder
of Fantield Processing Corporation give out the spe-
cial awards. The reception was followed by the Quilt
National 97 banquet at the Ohia University Inn,
which was a lovely way o close 3 long and busy day.

Samrday also started early as SAQA conference
atlendecs were invited o tag along with the Quilt
National '87 exhibitors to The Dairy Barn for a more
private viewing of the quilts before the show opened
ta the general public. Tt wax a great time o sce the
quilts vonce again in a mere relased seting, Many
galleries and muscums in the arca provided afternoon
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about your work in a show at the “Avant-Garde™ Gallery, and comes 1o
you directly six months after the show ends and asks to buy this piece or
that, or to commission a new work, you are ethically bound to factor in
a pereentage for the gallery (though perhaps not legally, unless you've
signed a contract with the gallery that states terms for this kind of situ-
ation explicitly, something that most galleries do include in their
CONTFacts wday).

I get the sense here that when you talk about representation you're
talking about “exclusive” representation. For the gallery to be doing its
work and earning its take, it should be the exclusive conduit for all of
your sales, taking care of all of the paperwork, all of the marketing, all
client contucts and presentations, etc. This frees you up to do your wark,
and the freed time can likely translate into increased produchion which
can mean increased sales and potential benefits to all concerned.

The problem is, however, that few gallenics today are willing, or
able, to dv the kind of representation that artists enjoyed back 1 the
tiftics and sixties when O'Keefe, Pollock, and their like were comfort-
ably taken care of by their galleries. Today it's 4 tough sell; there's noy
a» much commitment to dividual artists” work and to nurturing and
growing careers via exhibitions and representation. If an artist’s work
daesn’t scll the first go-round, the gallery’s not likely to come back for
more, There's a huge field of prospects out there and galleries are always
searching for something that will scll, that will satisty a fickle and
unpredictable public. They're not likely to put two or three years™ effort
into growing a market for a particular artist’s work.

Personally, I'd be uncomfortable with an arrangement such as this
and doubt that T'd agree to it. I'd be scrupulous!y honest about letting o
gallery know of any outside contact resulting from initial exposure in the
gallery. and with sharing a percentage of any outside sale that resulted.
but as far as sharing a percentage on sules that have absolutely nathing
o do with the gallery in question . . . well, this sounds exploitative 1o me.

'l pass & copy of this colomn along 10 a gallery or two and see if
they 'd be interested in responding. If so, "1l pass that mformation along
in an upcoming newsletter.

© Michacl James, 1997,

if you have questions related 1o specific showys or exhibiting in general,
send them to Michael James Studio Quilts, 258 Old Colony Avenue,
Somerser Village, MA 02720-3930 or by FAX 1o (308) G76-86(1 or by
e-mail to mfjunes@niegancl net.

activities for some and the patio at the hotel lured others for relaxation
mixed with conversation, The day was tpped off by the famous pizza-
and-cheesecake party at the home of Hilury and Marvin Fletcher. The
Fletchers are wondertul hosts and their invitation was extended 1o all of
the SAQA conference attendees not just Quilt National '97 exhibitars, A
great evening was had by all!

The Friends of Fiber Art [nternational hosted a breakfast at the Ohio
University {on for the Quilt Nagony ‘97 eahibitors and the SAQA
conference attendees. This was & nice way to finish off the weekend as
it gave evervone one last chance to chat before heading out to the airport
ar starting their roud teip, & busy andd productive weekend had tfinally
come te an end. Piease plun on joining us there for another great
weekend for the next Quilt National in 1999,
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UNDERSTANDING COPYRIGHT

Defores Hamifton
Copying Artwork in Another Medium

Q: When I was in Rome, I found a beautiful postcard of a
nighttime photograph of the Coliseum and would like to use
it as the basis for a quilt. Surely I can’t get into copyright
trouble for that, can 17 After all, the Coliseum is hundreds
of years old and everyone who visits Rome has probably
taken a picture of it!

A: Yes, No. Perhaps.

The wishy-washy answer reflects a number of factors that
would affect getting-into-trouble possibilities, To determine
those factors, you need the answers to these guestions:

L. Is the antwark copyrighted? And, if so. (s that copyright
still valid?

2. Do you intend to reproduce the entire photograph or 4
recognizable portion of it exactly as it is?

3. Do you intend 10 publish a photograph of your quilt?

4, D¢ you plan to enter it into a show that calls for
original work or one that gives prizes of monetary
value (ribbons don’t county?

5. Do vou plan te use the guilt for educational purposes?

S0, let’s get 10 the most important guestion first: Is the
ariwork copyrighted?  Get out your magnifying glass and
cxamine the postcard closely. Copyright information on past-
cards tends to be set in 3-point type.

No copyright, old postcard — If you cannot find any copy-
right information, then you have what appears to be an antique
(pre-1900} postcard (probably in black and white)., You may
copy the photograph exactly. The photographer’s estate lawyers
will not be interested in your guilt at all because copyright law
didn’t exist then.

Copyright, new postcard — If somewhcere on a post-1900
postcard, vou find the copyright symbol (€], the photographer’s
name, and the date, you can assume that the copyright is still
valid. (Some early copyrights may have expired, but thig
assumption is the safest.y Now, what you are about to read may
seem wrong to you, but iU's true — you can siill legally copy the
posteard exacily, Surprised?

Legally copying copyrighted artwork — There are some
caveats, but you can legally copy anyone else’s artwork. It's
what you do with it afterwards that determines whether you
have infringed on someone’s copyright. If vou keep it tor your
OWT use, give it to someone, put it into o show that doesn't offer
monetary prizes, or use it for educaional purposes, you are
completely within your legal tights.

To further streteh you credulity, you can also sell it, give it
o someone who plans to sell it, publish a picture of it, enter it
into shows that offer monetary prizes, and even publish patterns
of it to sell to all of your students and readers of your books. Yes,
1's true!

Okay, okay, on this last point, there is a minor little detail
that you must take care of before doing any of those things with
your copied quilts; you must, must, must get the photographer’s
permission {or his/her estate’s permission). If you don’t 1ake
care of this step, you have infringed upon the photographer’s
copyright, and you have the potential of being in deep yogurt if
someone discovers this, (What “deep yogun™ can entail will be
discussed in a future article, but the Quilt Mafia and Wendy
Huhn are invalved!)

The artist’s permission and original work — Suppose you
contact the photographer, he or she gives you permission to
make a copy, and tells you that you can do whatever you want
with the quill. Are you now free 1 enter it into 4 quilt show
calling for original work?

Here is where even conscientious quilters can get into
trouble.

Let us say that Josephina Jambalaya buys Katic Pasquini’s
book Fractured Landscapes. She decides to make her guilt
fullowing Katie’s fechnigues and plans 10 use the photograph as
a base. The photographer has given her permission to use the
photograph to make her quilt, and the techniques in Katie's book
do not fall under copyright protection. After fracturing the
image forty-eleven ways, J. J. creates a quilt that certainly is not
an exact copy of the original photograph. In fact, to make sure
no one considers it an exact copy, Josephina decides to single
out just the west side of the Coliscum for her quilt.

Can she now consider this ber onginal work and enter 1t n
a quilt shuw calling tor eriginal wark?

The answer is no, not legally and not ethically.

Because the west side of the Coliseum in the photograph is
a recognizable purt of the original photograph — even though it's
fractured, even though its rendered in fabric, even though 3t's a
different size. cven though it's in different colors — it is Aot
Josephina's original work.

Ironically, if Joscphina high-tailed it over to Rome, camped
out until an identical nighttime sky appeared, took her own
photograph of the Coliseum from the exact same angle, and then
proceeded down the same fractured path, she could enter the
yuilt as her original work — legally and cthically.

Legal vs. ethical - Because “ethically™ snuck in twice now,
[ feel compelled to comment on copying artwork, with ot with-
out permission. I've done it myself (with permission, of course),
but [ would not feel ethical submiiting it 10 a major show — my
local guild show, maybe, but only with clear acknowledgment of
the original anist. It isn’t my own creative work even though |
switched the medium to fabric. It just wouldn’t feel right 1o me.
and I couldn’t doat,

Naturally, these are my views, but I’d welcome yours.

Contact me at 199 Tiercel Court, Cary, NC 26511-86035.

® Delores [. Harmlton, 1997, All nights reserved.
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PROFESSIONAL DEVELOPMENT

Marcia Johnson

Developing Markets for Your Work: Galleries

After you have created a body of work and have exhibited
10 various venues, you may wish (o develop a relationship with
a gallery. Work placed in galleries 15 usually accepted on a con-
signment basts only, and there is no guaraniee thal your work
will sell to their clicntele. Visit galleries and art centers in your
area and observe what is being shown. by whom, and at what
price range. Choose a gallery (a local one is probably the best
starty where the size, price, and siyle of the work shown is a
match with yours. The gallery does not nced to have the biggest
reputation because the clientele is of greater inferest 1o the
selling artist.

Once you have determined the best location for your work,
call or write the gallery to inguire if they are imerested in receiv-
ing portfolio materials from you. Be sure to follow their
suggestions for inclusions in the portfolio and how 1o apply. In
most cases, a cover letter, slides, résumé and SASE are required.
(Remember to customize your postfolio) I you place your
work with them, agree vpon the commission rates and sign a
contract. Gallery procedures, publicity. and events shouvld be
discussed before signing the contract.

Once you have sold your work, ask the gallery for a profile
of your customer so you are aware of exactly why your work
was selected. Take stock at regular intervals as 1o what is selling
and why.

There may be other opportunities in vour area 1o gain
gallery space other than a retail setting. Some cities have co-op
galleries which are run by the artists themsclves, 1F you are

BOOK REVIEW

Marcia Johnson

Color by Accident: Low-Water Immersivn Dyeing © 1997 by
Ann Johnston. Published by Ann Jobnston, P. O. Box 944,
Lake Oswego, OR 9703, 96 pagces, hardbound, concealed
wire binding, over 36 color photos, $24.95,

As a self-taught dyer, | am in constant search for new ways
and ideas of presenting color on fabric, Several vears ago, ) took
part in an¢ of Ann Johnston’s Dye Painning! workshops at the
Quilt Surface Design Symposium and became vonvineed that
she was onto an exciting and casy way to experiment and get
great results with her dye painting fomaulas. Ann is a (op-rate
instructor. Her workshops are fun and informative. But she cven
tops herself when it comes to getting the information down on
the written page. 1 bought her Dye Painting! after returning
home fram the workshop and saw everything 1 needed w know

-and do right there, 1., 2., 3. So | threw away my class notes and,
using her well-written toxt as my guide, went 10 work.

Now comes Color by Accident, a workbook of color dyeing
ideas and recipes, each just waning for the fabric dyer to plunge

looking for a community of suppart, this might be the place for
you. Attend one of the openings and network. You could also
explore opportunities to c«<hibit in corporate and nonprofit
gallencs,

Developing a local reputation enhances all activities and
events in which you participate. For example. if vou show your
work on a regular basis at a local gallery and from time to time
gain publicity fur participation in other local art cxhibits, you
can direct poteniial clients to the gallery. Obviously, galleries
are looking for artists that are visthle,

[f you plan to continue with gallenes as your target market,
you may find the need at some point to enlarge your geographic
circle, On-site observation of galleries may become impossible
and you wiil need to check reference materials for galleries suit-
able for the sale of your work, Keep a file on ads seen in Diber
and art magazines such as FiberArts, American Craft, and
Artnews. Also, regularly read the cument and upcoming events
columns for exhibitions and who 15 doing them. Some other
published sources for finding galleries can be found in Arf in
America’s Guide to Galleries, Museums and Artists, and
LS A's National Art Muscum and Gallery Guide. Al major
cities publish a gallery guide — some are free and others have a
minimal charge. Often vou can pick up a copy at o local gallery.

Shure your expertise. Voice your opinion. Please contact me
with your point of view about galleries or other art markets for
publication in this volumn — Marcia Johnson, 71 Llanfair
Clrele, Ardmaore, PA JY003, (610) 649-7282, or marhewjohn@
col.con.

in. I read the background informition on Jdyes, water. fabric.
color, and general method in one short sitting, The book pre-
sents five variations on the general method, all wath the exact
steps required and some additional insights into cach process,
My favoriie 10 date 15 one layer of fabric dyed with several
culors, creating color changes across the surface.

A sectiom on the basics of dveing specific colors is very
helpful and something 1o return o time and again. The section
ot developing a palette of ycar-round colors using the four
SCA80Ns was inspirational.

There are some key benefits 1o Color by Accident. Ann's
methaod s just as easy for the heginner as the caperienced and it
produces creative one-of-a-kind results. As an expert in the field
of fabric dyeing, Ann anticipates her audience’s guestions amd
provides the answers at Lthe conclusion of the book.

This book will be pulled off the shelf often.
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MEMBERS’

Cathy Rasmussen

NEWS

+ An exhibit of contemporary quilts by Valerie Schadt is at
the Artifice Gallery in Syracuse, New York, from June 14
through August 2, 1997,

»  Patricia Autenrieth had a solo exhibition, “Sclfish,” at the
gallery of Harmony Hall Regional Center in Fort Washington,
Maryland, during April and May which included 24 works; she
will also have work in a show curated by Bormie Holland,
entitled “A Permeable Edge: B/fyO/gu/dire/Y.” at Emerscn
Gallery, McLean, Virginia, in Scptember, and at The Delaplaine
Visual Arts Center, Frederick, Maryland, in November.

+ Robin Cowley currently has two showings of her work:
“Robin Cowley: Contemporary Textiles,” a one-wornan show at
AirTouch Communications Corporate Gallery in Walnut Creek,
California, from May 29 through July 31, 1997, and “Trilogy:
Two Quilters & a Weaver” at the American Muscum of Quilts &
Textiles in San Jose, California, from July 3 through August 10,
1997,

»  “Transformation,” by Barbara Carow was included in the
Cambridee Art Association Exhibit, “Fin de Siccle,” at the
University Place Gallery in Harvard Square, Massachusetis, in
May. Tt was the only quilt in a show that included sculpture and
photography.

+  Eleanor McCain had a quilt included in “Paper/Fiber XX,”
in Arts [owa City. as well as three quilts selected for inclusion in
“Invitational 1997 at the Columbus Cultural Arts Cenier.

»  Congratulations to Ann Johnston on her new book, Color
by Accident, This 96-page, hardcovered workbook and reference
manual is for beginning and experienced dyers. Contact Ann at
P. O. Box 944, Lake Oswego, Oregon Y7034, for ordering
details.

»  Cathy Kleceman’s work, “Jenny’'s Quilt,” which she made
for her son and his wife as a wedding present, won the blue
ribbon for Best Traditional Entry by an Amateur at the 1997
Mid-Atlantic Quilt Festival in Williamsburg, Virginia.

«  “The Kimono Update” was recently shown at the Parrish
Art Muscum in Southampton, New York, from April 12 through
May 26, The works of members Judith Content, Yvonne
Porcella, and Margrit Schmidtke were included.

= Nancy Forrest’s recent work, “"Windows of Opporunity,”
has been purchased by a private collector in Boston,
Massachusetts.

+  Eliza Brewster had an exhibit of new art quilts on display
from May 31 through Junc 29, 1997, at The Beck Gallery,
Sullivan County Muscum in Hurleyville, New York.

* Linda S. Perry had a solo exhibition of art quilts during the
mornth of April at the Massachusetts Cultural Council in Boston.

«  “Broadway Haiku,” an cxhibition of quilts by The
Manhattan Quilters” Guild, was at The Interchurch Center in
New York City, from March 10 through April 11, 1997, The
SAQA members who are part of the group are Teresa Barkley,
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Karen Berkenfeld, Jeanne Lyons Butler, Yvonne Forman,
Marilyn Henricn, Paula Nadelstern, Robin Schwalb, and Judy
Speczak.

» Janet Kurjan's work, “Meandering Chroma 1,” and Wen
Ross™ work, “Ophelia,” were accepted to “Hanging by a
Thread,” put on by the Northern Arizona University Art
Museum and Galleries from June 12 through August 31, 1997.

« Linda MacDonald’s work is included in a four-artist show,
“Parallel Paths-Separate Visions,” at the Grace Hudson Muscum
in Ukiah, Califomnia, from June 27 though September 21, 1997,
Her work 15 also included in a two-artist show at the Stewart-
Kummer Gallery in Gualala, California, from August 9 through
December, 1997,

»  Ann Fahl's work is included in the exhibition, “The Magic
of Color: A Contemporary View of Baskets and Quilts,” a two-
artist show which will be at the Gallery 110 North in Plymouth,
Wisconsin, from September 5 through October 12, 1997,

» Hazel Ayre Hynds has her work, “When We All Get to
Heaven,” in two shows: “Journey into Wholeness: Self
Awarencss and Healing™ at the Center for Visual Art in Qakland,
California, from July 9 through August 3, and in “Reaching for
the Light™ at the Allied Arts Gallery in Bellingham, Washington,
trom October 24 through November 2, 1997, "Women in
Combat 17 is included in the "Northwest International Art
Competition™ at the Whatcom Museum of History & Art in
Bellingham, Washington, from August 2 through October 26,
1997,

+  New member Wen Ross has been busy with several ambi-
tious projects. With an eye toward creating work within her own
small community (Parkersburg, West Virginia), she went before
the board at a public meeting for the newly-planned Parkersburg
Convention Center to suggest a 19 for the Arts Project. She was
subscquently invited to sit on @ committee organized o advise
the architects on aesthetic additions, Responding to her local
hospital’s request for artwork to hang in their rehabilitation unit,
she has hung small pieces and hopes to find funding for a major
permanent piece with the help of the unit’s director. Wen recent-
ly received an Ohio River Border Initiative Grant to organize an
cxhibit called “Bonering the Source — Artists and Heologists
Celebrate the River.”” The project consists of visual art. an edu-
cational exhibit, and a performance piece. She is hard at work
looking for additional funding.

«  “Natural Forces,” an exhibit of art quilts, was held at the
Aullwood Audubon Center in Dayton, Chio, during the month
of March, 1997, The exhibit is sponsored by Aullwood Audubon
Cenler and Farmy and the Miami Valley Art Quilt Network.
SAQA moembers included were Deborah Melton Anderson.
{Best of Show), Eliza Brewster, Liese Bronfenbrenner, Diane
Chatterson, Britt Lagerquist Friedman, Mary Gattis. Barbara
Conte Gaugal, Ehzabeth Hendricks, Geri Kinnear. Catherine
Kleeman, Karen Kratz-Miller, Janet Kurjan, Jll Le Croissette.
Dominie Nash, Emily Parson, Susan Sarabasha, Carol
Soderlund, Janct Steadman, Lynne W. Stewart. and Peni [rish
Switzer.
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CALL FOR ENTRIES
SAQA at Museum of American Folk Art

The Museum of American Folk Art in New York City is
organizing an exhibition of contemporary art quilts to be pre-
sented during the spring/summer, 1998. They are delighted to
announce that the exhibition will be comprised exclusively of
quilts made by members of Studio Art Quilt Associates. This is
an exciting opportunity for SAQA to showcase the outstanding
work of its membership. All members are invited to send slides
of up to five of your best available works (full shots only) for
consideration to Cathy Rasmussen, 1199 East Broadway,
Hewlett, NY 11557,

For the preliminary selection. slides must be received by
DECEMBER 1, 1997 (no exceptions} and accompanied by a
SASE if you want them returned. Please include complete iden-
tifications for each submission: title, name, region. dale, mate-
rials, and dimensions. Also include your name, address, daytime
and evening telephone numbers, and fax number. Selected
artists will be contacted to send their quilts to the Muscum’s
administrative offices by JANUARY 15, 1998. A final selection
will be madc based upon this physical inspection by Stacy
Hollander, Curator of the Museum of American Folk Art. The
sclected works will be exhibited at the Museum’s Eva and
Morris Feld Gallery at Lincoln Square in New York City.

‘There are no restrictions placed upon size, technique, date,
or materials, so you are invited o flex your creative muscles.
The Museum’s staff looks forward to seeing the finest examples

of your work for inclusion in the Museum of American Folk
Art’s first art quilt exhibition in their gallery. So get busy and
send in your materials as soon as possible!

The Artist as Quiltmaker VIII

“The Artist as Quiltmaker VIIL" the e¢ighth biennial
contemporary juried art quilt exhibition, will be shown May 10
through July 26, 1998, at the Firelands Association for the
Visnal Arts in Oberlin, Ohio. The deadline for slides is
September 15, 1997 The eotry fee is $20 per artist, up to three
entries, and the juror is Risé Nagin. For entry form information,
contact FAVA, 39 South Main Street, Oberlin, Ohic 44074,
(216) 774-7158.

The American Museum of Quilts and Textiles

The Museum of Quilts and Textiles will sponsor an inter-
national juried exhibition of quilts and textiles with a sense of
humeor. Jokes. puns, plays on words, plays on images, satire, and
other forms of humor are encouraged. “'It Seams Funny to Me™
will run from March 12 through May 3, 1998. The jurors are
Jean Ray Laury, Lynn Lewis Young, and Katherine Pellman.
The slide deadlime is December 1, 1997. For a prospectus, send
a SASE 1o AMQT, 60 South Market Street, San Jose, California
95113. If you have any questions, call Robin Treen, Exhibits
Director, at (408) 971-0323, ext. 11.

AMERICAN QUILT STUDY GROUP

The American Quilt Study Group’s eighteenth national
confercnce on quilt rescarch, hosted by Kansas members of
AQSG, is an oulstanding opportunity for people who love quilts.
This weekend gathering, to be held October 10-12, 1997, at the
Holiday Inn Holidome in Lawrence, Kansas, offers participants
a unique forum through which to view quilts from new perspec-
tives, learn from scholars as they present their latest rescarch,
and enjoy networking and mecting with protessionals in the
field.

Dr. Gayle Davis of Wichita State University will keynote
the confercnce with her paper, “Frontier Quilts and Diaries:
Women’s Creative Expression.” Other activities include pre-
conference tours and workshops; roundtable discussions; an
authors” book sale and book signing: silent and live auctions of
quilt-related collectibles; and a collectors’ sale of quilts and
quilt tops to benefit AQSG’s educational programs,

The seminar features juried papers focusing on the history
of quilts, quiltmakers, and related topics. Papers o be presented
are as follows: “Quilt Ownership and Sentimental Attachments:
The Structure of Mcemory™ by Catherine A, Cerny; “The
Quilting Records of Rachel Adella Jewelt and Lucyle Jewett” by
Sara Reimer Farley and Nancy Homback: “Waccamaw-Siouan
Quilts: A Model for Studying Native American Quilting™ by Jill
Hemming: “Feed Sacks in Georgia: Their Manufacture,
Marketing, and Consumer Use” by Ruth Rhoades; “The Sunday
Friends: The Group and Their Quilts™ by Lome Weidlich:
"Hawaiian Oultline Embroidered Quilts™ by Loretta G.

Woodard; and “Art Quilt Makers and Their Critique Groups™ by
SAQA member, Barbara Carow.

Barbara sums up her experience of manuscript preparation
by stating, “Writing for the American Quilt Study Group gave
me an cntirely new appreciation for the intricacies of scholarly
composition. Virginia Gunn is a tactful and knowledgeable edi-
tor, and [ appreciate her attention to my paper. Drafts of the
manuscript went back and forth between us three times.”

She adds, “Most of the people I contacted for my research
arc members of SAQA, and they all responded to my questions
promptly. The cenclusion of the paper, and the abstract, were the
most difficult parts to write. 1 knew what T had learned, but syn-
thesizing all those questionnaires into a few paragraphs was a
real challenge. 1 hope the paper will illuminate an important
influence for many contemporary quiltmakers,”

This is 4 wonderful way to have art guilt topics reach a
larger and different audicnce, so if you are interested in submit-
ting a paper for the next AQSG conference in Charleston, West
Virginia, October 16-18, 1998, submissions must be posted no
later than December 1, 1997,

For more information on the conference, Lncoverings 1997
{the journal of prescnters’ papers), or manuscript guidelines,
contact the American Quilt Study Group, 660 Mission Street,
Suite 400, San Francisco. CA 94105-4007, (415) 495-0163,
FAX (415) 495-3516, c-mail agsp@aol.com,
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ARTISTS’ RESOURCES: A SELECTED BIBLIOGRAPHY

Marilyn Henrion

This Iisting was compiled for the professional developrent waorkshop at Athens, Ohio, i May. Future columns will explore

other resaurces readily avaifable to artists.

HOW TO SLRVIVE AND PROSPER AS AN ARTIST

Third Edition

By Caroll Michels, Henry Holt and Co., Inc., 115 West 18th Strecet,
New York, NY 10011, 1992,

If you buy only one book, buy this onc! A complete resource
pucked with information and advice on every aspect of career man-
agement including viseal presentations, résumes, wrtisty’ state-
menis, publicity, exhibiting, nepotiating with dealers, pricing, copy-
right, contracts, ete. Also includes valuable appendix listing over
450 resources,

FIE BUSINESS OF ART Second Edirion
By Lee Caplin, Prentice Hail, Englewood Cliffs, NJ, 1989,
Published in cooperation with NEA. promingnt artists
{(Rosenquist, Schnabel, etc) and eapens m o othe business of an
(Karp, Geldzaler, e1c.} share survival strategics and behind-the-
scenes tips. Fine introduction by Caplin to set the stage, (ollowed
by some very candid essays along with some that are ubviously
seli-serving: both are revealing. Includes chapters on planning, pro-
tecting, marketing, exhibiting, selling, and the politics of art.

NEWYORK CONTEMPORARY ART GALLERIES

The Comptete Anmual Guide

By Rence Phillips, Manhattan Arts Intermnational, 200 East 72nd
Strect, New York, NY 10021,

Detanied listings of New York eallerics, mcluding size of

gallery, type of work shown, philosophy, number ol exhibitions,
selection process, ete. Because of the rapidly changing pallery
seence in New York City, can’t possibly reflect complete current
information. but good general puide.

INTERNATIONAL DIRECTORY OF CORPORATE ART
COLLECTIONS
Co-published by International Art Alliance and ARTnews, updated
regularly. Available (rom lnternational Art Alliance, P (3. Box
1608, Large. FL 34649, and ARTnews, 48 West 38th Street, New
York, NY JOME,

Information on more than 1,000 corporate art collections,
throughout the United States and abroad. with addresses, key per-
sonnel, and descriptions of intcrests.

ART IN AMERICA ANNUAL GUIDE T( GALLERIES,
MUSEUMS. AND ARTISTS
Art In America, 575 Broadway, New York, NY 10012

Published annually, cach Augusy. Alphabetical listing of

American museurns, galleries, and alternative spaces, arranged by
stale and city. Each entry included the address, phone number, busi-
ness howrs. names of stafl members, and a short deseription of 1ype
of art shown.

ART & ALCTION INTERNATIONAL DIRECTORY

Arl & Auction, 240 West 57(h Street, New York, NY 10107,
Published annually, includes names, addresses, and phone

numbers of art gallerics in Eurepe, Canada, and the United States.

ART & AUCTION ANNUAL FALL SURVEY OF
CORPORATE ART COLLECTIONS
Art & Auction, 250 West 5Tth Street. New York NY 10107,
Lists specifics aboul America™s most active corporate
collections.

BUSINESS AND LEGAL FORMS FOR FINE ARTISTS
By Tad Crawlord, Allworth Press, 10 East 23rd Street, Suite 400,
New York, NY 10010, 1990,
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Includes sample contracts and instructions for a varicty of
situations including sales contracts. exhibition loan agreements,
commission agreements. et Alse includes kit of tear-out contracts.

LEGAL GUIDE FOR THE VISUAL ARTIST
By Tad Crawtond, Allworth Press, 10 East 23rd Street, Suite 400,
New York, NY D010, revised 1980,

Covers copyright and moral rights; sale of art by artist, galtery
or agent: sale of reproduction rights, including licensing and book
contracts: taxation and hobby toss challenges and the [RS: studlio
leases. ete. Includes model contracis.

MONEY TO WORK: FUNINNG FOR VISUAL ARTISTS
Revised & Eapunded Edition

Art Resources  International. 5%13 Nevada
Washington, DC 20015-2544, 1992,

Lacellent resource tor selected information on funding appor-
wnities Tor individual visoal antisis. including direct {ellowship
grants, residencics, project grants, truvel grants, and public art coin-
missions. Next best thing if you don’t have access to The
Foundation Center resources.

Avenue NW.

THE FINE ARTIST'S GUIDE TO MARKETING AND)
SELE-PROMOTION
By Juhus Vitali. Allworth Press, 10 ast 23rd Street, Sew York, NY
10010, 1996,

Practical and technical advice. with conerete eaamples and
strategies tor marketing and promoeuny onge's work . Includes var-
ous types of publicity, making a career in Europe, ctc.

GRAVHIC ARTISTS GUILD HANDBOOK : PRICING AND
KTHICAL GUIDELINES
Graphic Artists Guild, 11 West 20th Street, 8th floor, New York, NY
10011, revised annually,

Classic reterence book with nuts and boles guidelines on pric-
ing artwork Jur reproduction as well as discussion of issucs
involved in different types of negotiations.

LICENSING ART AND DESIGN
By Caryn R. Leland, Allworth Press, 10 East 23rd Street, Suite 400,
New York, NY (010, 1990,

A comprehensive guwde to the mechanics of liccnsing images
for use on apparel, ceramics, posicrs, stationery, and many other
products. Includes sample contracts.

ART CALENDAR {Peviodical)

P .O. Box 1040, Great Falls, VA 22066. Published 11 times a yvear,
Comprchensive listing of professional opportunities for artists

nationwide (cxhibitions, grants, fellowships, artist-in-residencies,

elc.) Also features anticles on marketing career development, legal

issues, vle. Excellent resowurce tor those who want o break out of

the quilt circuit and into the “art”™ warld.

CAROLL MICHFLS NEWSLETTEER (Periodical)
19 Springwood Lane, East Hampton, NY 11937-1169. Published
11 times a year,

Monthly newsletter for arfists with new resource informaron
and updates related to exhibition and grant opportunites, at con-
sultants, galleries, curators. cte. Caroll also ofiers arts-related mail-
ing lists that include names and addressees ot curators, art consul-
tants, crines, and press. Privaie carcer development consuitations
for artists are alsg available.
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tance of the studio art goilt.
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